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CULT RURAL: Avadei&En evog Koivou
NOAITIOHIKOU X®POU T®wV Eupwnaik®v
AYPOTIKAOV KOIVOVIOV

H napouca EkBeocn anoTeAei TuNua Tou
dlakpaTikoU Epyou CULT RURAL, To omnoio cuy-
XxpnuaTtodoTeiTal and Tnv Eupwnaikn EniTponn,
OTO NAgiolo Tou MNpoypduuaTocg MAaiciou yia Tnv
YTAPIEN Tou MoAITIouoU «MoAITIoNOC 2000». To
CULT RURAL BaoiceTal oTn cuvepyaoia 14 opyavi-
oM@V ano 7 EUpwnaikeg XWPeS —JOUCEIq, EpEU-
VNTIKG KEVTPA, NavenioTnuia, MKO- ye oToxo Tn
dnuIoupYia evOg KOIVOU MOAITIOMIKOU XMPEOU YIa
TIC Eupwnaikeg aypoTIKEC KOIVWViIeg. H npoona-
Bela autn @IAodoEei va avadeigel Ta unvupaTa
MouU JMETAPEPEI OTIC CUYXPOVEC KOIVWVIEC N MNO-
AITIOTIKN Napadoon Tou Eupwnaikou aypoTIKOU
XWPEOU Kal 1Id1aiTepa Ta dIdAYUATA MOU €XOUV
ouyxpovn agia yia Tnv aeipopo avanTugn, he
EMIKEVTPO TPIA BEUATIKA CUVOAQ:

|, AypOTIKO TOMIO KAl MOAITIOHOC, JE EPJPACN OTN
METABAAANOUEVN OXECH AVBP®MNOU-QUONG.

II. Tlapadooiakn TEXVOAOYIA KAl KAIVOTOMIA OTOV
AYPOTIKO XWPO.

IIl. MOANITIOTIKN KANPOVOWIA KAl avANTUEN CUAAOYI-
KNG TAUTOTNTAC OTIG AYPOTIKEG KOIVWVIEQ.

KaBe eva ano Ta napandavw BeUATIKA CUVOAQ
€epeuvnBnke ce BABOC KAl NAPOUCIACTNKE

O€ O€IPA EKBECEWY MOU KAAUWAV CUVOAIKG

7 XxwpPeQ. H ékBeon nou napoucialeTal edw
NEAYUATEVUETAI TO MPWTO BEPUATIKO CUVOAO, e
Baoiko medio ava@opdag Tnv EAAGda kal Tnv
ITAAIQ, AAAG UE CUPETOXECG KAl ANO AAAEG
XWPEG, ONWG N faAAia kar n Ouyyapia.

(efaCe

CULT RURAL: Promotion of a cultural
area common to the European
communities

This exhibition forms part of CULT RURAL, an
international project co-funded by the European
Commission in the context of “Culture 2000”, the
Framework Programme in Support of Culture.
CULT RURAL brings together 14 organisations
from 7 EU member states -museums, research
centres, universities, NGOs-, aiming to create

a cultural area common to European rural
communities. CULT RURAL has set out to explore
the links between rural heritage and sustainable
development and identify the lessons we can
learn from such fradition, focusing on three
themes:

I. Rural cultural landscapes: the interaction
between rural communities and the natural
environment.

IIl. Inspiration, innovation and technology: the
rural perspective and the global pressures.

[ll. Rural heritage and collective identity:
building the sustainability of rural
communities.

Each of the above themes has been researched
in depth and presented in a series of exhibitions
in 7 countries. This exhibition deals with the first
theme, with special reference to Greece and
Italy, and participation from other countries 100,
such as France and Hungary.
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H EkBeon «loTopieg Tomiou: and Tnv napadoon
oTNV AeIPopia» PEPVEI GTO MPOCKNVIO CNUAVTI-
KEC MTUXEC TNG MOAITIOTIKNG JAG KANPOVOUIAG
nou cuvdeoVTal AUECA UE TO AYPOTIKO TOMIO

- MIAG KANPOVONIAC MOU CUXVA EMAEYOUUE VA
ayvooupe n va unoBaBuioupe. Méoa anod eva
0d0INOPIKO OTO XPOVO KAl OTO XWPO, N 'EkBeon
ENIXEIPEi va enavanpoodIopicel TN AEITOUPYIKN
KAl a€IaKN OXEoN TOU CUYXPOVOU avBpwmMnou Je
TO TOMio. Me TNV NPOCOXN OTPANMEVN GTO -CUXVA
KATACTPOPIKO YIO TO TOMIO- NAPOV, «Eavadia-
Badouper» TNy Napadoon kal NPoBAAAOUME OTO
MEAAOV TIC UNOBNKEC AEIPOPIAG NOU AUTN UAG
KANPOBOTNCE.

To odoInopIkd NoU AKOAOUBOUUE eSO Anod TNV
‘EkBeon anokaAUunTel yia aAANAouxia ano «IoTo-
pieg Tomiou» YE EMIKEVTOO TOV AVBPWMO KAl
TOUC TPOMOUC MNOU AUTOC XPNOIPOMOINCE yIa TNV
KATAKTNON KAl TN JOP@Onoincn Tou Toniou. To
AYPOTIKO ToMio KABPe@TIdel MIOTA Th OXECNH TOU
avBpwnou Pe TN puon oTn dIAPKEIa TNG EEEAIENG
TOU KAl TNC SIAUOPPWONC TOU UAIKOU MOAITICUOU
Tou. OI avBpwMIVEG ENEUBAGCEIG YIA KAANIEQYEIQ,
€EOpUEN, Aglonoincn TWV TOEXOUUEVM®Y VEPWDV
KAl TOU AVEPOU, KATOIKNON, EMIKOIVWVIA KAM €Me-
QEPAV KOBOPIOTIKEG AAAAYEG GTO TONIO dNyI-
oUPYLVTAC OTABIAKA AAAENAAANAEC «OWEICH.
KaBe «Own» Tou Tomiou €Xel KAl TNV I0TOPIA TNG:
Qavepwvel To BEO0C KAl To oeBacud Tou avBpm-
nou NEOG TN pUON - NoU Tou e€ac@alilel TNV
eniBiwon, TOUG TPOMOUG NOU ENEAEEE YIA VO TNV
KATOKTNOEI — YIA VA €NIBICEI EUKOAOTEPA KAl
ACPAAECTEPQ, KAI TEAOG TNV AAOYN KAl OANOKAN-
PWTIKN €NIBOAN TOU - YIA VA METUXEI TN PEYIOTN
EKMETAAAEUCN TNG OTOV NAPOVTA XPOVO, XWPIQ
ouvaioBnon Tou TI QUTO ONPAIVE! VIO TO AQUEIO KAl
TIC ENOUEVEC YEVIEG.

Introduction

The Exhibition “Landscape Stories: from
fradition to sustainability” brings to the fore
important aspects of our cultural heritage
directly related to the rural landscape - a
heritage that we often choose to ignore or
undervalue. The exhibition, through an itinerary
in fime and space, attempts to redefine the
instrumental and value-laden relationship of
contemporary man with the landscape. By
directing our attention to the present — which
is often destructive for the landscape, we can
rediscover tradition and carry on to the future
our heritage of sustainability.

— . . T

Nopyog Auyepog, AEVTPO, HEIKTN TEXVIKN o€ Plexiglas

George Avgeros, Tree, mixed media on Plexiglas é)



BookoTonocg ota opeiva Tng EupuTaviag, pwToypadia BeEA. Boutoag

Pasture in the Eurytania uplands, photo Vel. Voutsas

..kodTnca Tn {on Lov
Ta16evoVTOS AVAUEGOL

GTa KITOWO 6€VTOO,

KaTA TO TAdyLaGuo Tns Ooxns
GE GLWITNAES TTAAYIES POPTWUEVES
ue Ta UAAa Tns ofLas

Twpyos Zepépns

I kept a hold on my life,
travelling among yellow trees
in driving rain

on silent slopes loaded

with beech leaves

George Seferis
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ANOCTOANG ZOAWTAKNG, Video, poucikn 8eddwpog Aunalng, 2007

Apostolis Zolotakis, video, music Theo Abazis 2007

Mnopouue va diakpivoupue 4 yevika oTadia oTn
BIAXPOVIKN MOPEia TNG eEEANIENC TNG OXEONCG TOU
avBpwnou JYe TN pUON, TA ONOia ANOTUMM®VOVTAI
OTO AYPOTIKO TOMIO JUE XAPAKTNPEICTIKA MOAITIOTI-
KA OTOIXEIA KAl ANOTEAOUV TNV MOAITIOTIKN KAN-
povouid Tou Tomiou. Ta oTadia auTd — S€0C, NMIa
EKMETAAAEUON, OAOKANPWTIKA KATAKTNON, KOTA-
OTPOPN - EXOUV XPOVIKN AAANAOUXia oTNV Mopeia
TNC €EEANIKTIKNC OXEONC AVBPONOU-QpUCNG, AAAA
OUVUNAPXOUV EMICNC OTO NAPOV, EQPOCOV KABE
EMNOPEVO 0TAdIO Bev PUNdevidel TO MPONYOUUEVO.
ETol T 0TAdI0 QUTA ANOTEAOUV CUYXPOVWC KAl
MNTUXEG TNG OXEONG TOU AVBOWNOU e TO TOoMio.

To np®ToO oTdadlio xapakTnpideTal anod To de-

OG nou aicBaveTal o AvBpwnog yia TN puUon.

To Tonio yiveTal N YEQUPA PIAG METAPUOCIKNG
OXEONC TOU avBpwnou Ye To NEPIBAAAOY, Kal TA
OTOIXEIQ TOU AMOKTOUV CUUBOAIKN conuagcia yia
Tnv eniBimon Tou: dEVTPA, VEPA, Bouvd, Bpaxiq,
OUVOEOVTAI JE JAYIKA MVEUUATA, VEPAIOEG, NPW-
€g, Beouq. H yeTaQuaoikn undcTACN TOU TOMioU
MeTa@pAaleTal e PUBoug, Tpayoudia, NOINKUATA,
dpmueva.

The exhibition leads us to an itinerary that
reveals a string of “landscape stories” focused
on man and his efforts for conquering and
shaping the landscape. The rural landscape
mirrors the relation of man with nature along
its evolution and the development of man’s
material civilization. Human interventions
upon the landscape for cultivation, mining,
exploitation of water resources and the wind,
habitation, communication etc., have resulted
in decisive changes of the landscape, which
gradually assumed different “visages”. Each
visage has its own story: it demonstrates the
awe and respect of man for nature -that makes
possible his survival, the means used by man
for conquering nature -to make survival easier
and more secure, and lastly, the irrational and
complete imposition of man over nature in
present times —-to maximize the exploitation of
nature without realizing what this means for
future generations.



To 8euTEpPO 6TABIO AVTAVOKAA TA NPDOTA OTAdIA
TNC KUPIAPXiAC TOU avBpwrnou oTn puon JUeEca
ano TNV NMIA EKMETAAAEUCN TWV QPUOIKGDV NOP WY,
ME XAPAKTNPIOTIKA TOV 0€BACO OTO TOMIO, TN
XPNON AMA®YV TEXVOAOYIMY KAl TOMIKWV UAIKQWY, TN
AVANTUEN «AQiKNG CO@Iacy, TN XpNon EEUNVW@Y KAl
EUPNUATIKDV HEBODWV KOTACKEUNG, TNV EMIVON-
onN @PIAIKDV MPOG TO MEPIBAAAOV TPOMWV €MIBIw-
ONG KAl avanTugNg. H KaAAIEPYEIQ TNG YNG JE TN
XPNON ANA®V YEWPYIKDV EPYAAEIDV ENIPEPEI TIC
NEPWTEC AAAAYEC OTO TOMIO, GE CUVOUACUO JE
KTiopaTa anod NETPA, EUAO, XOPTO N XWUA KAl TN
XApaAEN S1IadpOouYV YIA TIG JETAPOPEC AVBPW-
Nwv Kal ayaBwyv. Ta OToIXEia AuTA anoTEAOUV
«OPOCNUAa» TOU TOMIOU, MouU apxXidel va avania-
BeTal KAl va SIAUOPPWVETAI UE PAVEPN MIA TNV
enidpacn Tou avBpwnou, N Onoia NAPAEVEI
WOTOCO NMIA KAl CE APPOVIA JE TO PUOIKO
nepIBAAAOV.

To TpiTo oTdadio xapakTnEIleTAl ANOG TNV €VTOVN
KUplapxia Tou avBpmnou oTn puon, Nou odnyeEi
O€ MANPN «KATAKTNON» TOU TOMIOU, UE Th XpNon

KoAupnnBpecg oTo lMNaniyko Zayopiou, Hneipog

“Baptismal urns” in Papigo, Zagori, Epirus

There are four general stages that can be
identified in the evolution of the relationship
between man and nature over time, whose
cultural imprint represents the cultural heritage
of rural landscape. These stages —awe, mild
exploitation, conquest, destruction- followed one
another during the evolution of the relationship
between man and nature, but they also coexist
in the present as each stage does not eliminate
the previous one. Thus, these stages represent
coexisting facets of the relationship between
man and nature.

The first stage is characterized by man'’s fear
and admiration for nature; the landscape
becomes the bridge for their metaphysical
relationship. Its elements gain symbolic
meanings for man’s survival. Trees, water,
mountains, rocks, acquire a symbolic existence,
and are linked to magical spirits, fairies, heroes
and gods. Out of the symbolic meanings of

the landscape, myths, songs, poems and rituals
are born.




OUVBETWV TEXVOAOYIWV KAl UN-TOMIKDV (MAYKOOUI-
ag NPEOEAEUONC) UAIKDV KAl UEBODWV KOTACKEU-
NC. H evTaTIKN KAl EKTATIKN KAAAIEPYEIQ TNC YNC
ME TN pNXAavomnoinon Kal AuTOPATONoINoN TNG
NAapPAYyWYNG KAl TN XPNON AYPOXNHIKWY €XOUV
WG ANOTEAECHA TN PEYIOTN EKYETAAAEUCN TWV
QUOIKQ®V NOPWYV KAl TN PIJIKA JETAUOPLPWON TOU
Toniou. NapAAANAQ, TG UAIKA, N AICBNTIKNA KAl N
XPNON TWV KTIOWATWVY KAl AAA®DV NnapeuBacewy
TOU avBpwMNouU GTO TOMio, MOU ANoTEAOUV TA VEQ
«OPOONUAOY, KATAKEPPATICOUV TNV EVOTNTA TOU,
AnocuvOEOUYV TO TOMIO ANO TO QUGCIKO NEPIBAA-
Aov, dIaTAPACCOUV TNV ICTOPIKN TOU CUVEXEIQ KA
enMBAAAOUV TNV «MAYKOOMIOMNOINCN» TOU TOMIOU.

To TETAPTO 6TABIO UAG PEPVEI AVTIMETWNOUG
ME TNV KAOTACTPOPN TOU TOMIOU NMOU OKOAOUBEI
TNV AAOYIOTN EKUETAAAEUCN TNG puUoNG. PWTIEG,
NANPPUPES, TUPDOVER, ENPAGCIa Mou OQeiAovTal
OoTNV KAIJATIKN AAAayN, o€ AGAAeC Bialeg aAAa-
YEC TNG 100PEOMNIAC TWV PUOCIKWY OTOIXEIWV anod
avBpwniveg enepBAacelc N oTnv Npoonabela va
peyioTonoiNBei To KEPDOQ EKPUETAAAEUCNG —-TOU-
PICTIKNG, YEWPYIKNG, BIOPNXAVIKNG, OIKIOTIKNG-
odnNyouv TNV EQNPWON, OTNV NANPN ANOKOMN
TOU TOMIOU Ano TA QUOCIKA XOPAKTNEICTIKA TOU,
oTn dnuIoupYyia evVOg «TOMIOU PPIKNC» TO ONOIo
MaG Npoeldonolei OTI Ol AVTOXEC TNG QUONG
€XOUV OPIa KAl 0 NOANITIOMOG JAG, MOU eEapTATAl
APeoa and AUTEC TIC AVTOXEC, KIVOUVEUEL.

MooBAAAOVTAG TA NApANAvw oTAdIA KAl TIG
NTUXEC MOU AUTA chuaTodOTOUV OTh OXECN
avBpwnou kal Toniou, N 'EkBeon npoonaBei va
Becel BAOIKA €pWTAUATA YVIA TO JEAAOV QUTNG

Anuntpng TZavng, Tonio d€oug, UEIKTN TeExXVIKN, 2008

Dimitri Zanis, Landscape of awe, mixed media, 2008

The second stage reflects the first phases

of man’s dominance over nature, which is
characterized by respect for the landscape, the
use of simple technologies and local materials,
the emergence of “lay wisdom”, the discovery
of clever construction techniques, the invention
of environment-friendly survival and economic
development methods. The cultivation of

the land with simple agricultural tools brings
about the first changes to the landscape, in
combination with construction methods using
stone, wood, hay or soil, and the mapping out of
roads for tfransporting people and goods. These
elements become “landmarks” of the landscape
which is clearly now being transformed through
man’s influence; this influence however remains
mild and does not upset the harmony between
man’s activity and nature.

The third stage is characterized by the
infensity of man’s dominance over nature, the
use of complex technologies and non-local
(globally developed) materials and constfruction
methods. The intensive and extensive
cultivation of the land with mechanized and
automated production methods and the use
of agrochemicals maximize the exploitation of
natural resources and transform radically the
landscape. At the same time, the materials, the
esthetics and the use of buildings and other
man-made interventions, become the new
“landmarks” that undermine the cohesion of
the landscape, disconnect it from the natural
environment, upset its historical continuity, and
impose its “globalization”.

In the fourth stage we are confronted with the
destruction of the landscape that results from
the irrational exploitation of natural resources.
Fires, floods, cyclones, droughts, brought about
by climatic change, other violent reversals

of environmental balance brought about by
human activity or efforts o maximize profits
from the exploitation of natural resources —for
tfourism, agriculture, industry, housing- result to
desertification, cut off of the landscape from
its natural characteristics, the emergence of

a “landscape of horror” which warns us that
nature’s endurance is limited and that our
civilization, which depends on such endurance,
is at risk.

By projecting these stages and the facets that
they signify in the relationship between man
and nature, the exhibition attempts to raise
certain basic questions for the future of this
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Napadociakd aAwvicopa oTapliouy, Pietracatella - Campobasso, Italy - PwToypagia: Antonio Negri, ProLoco

Pietramurata

Traditional wheat threshing, Pietracatella - Campobasso, Italy — Photographer: Antonio Negri, ProLoco Pietramurata

TNG OXEONGC, N OMNOiIA AVTAVAKAA AUETA OTO
MEAAOV TOU MOAITIONOU pag. OdnyouuaoTe CE
IO OUTONId, MOU E€ITE APVEITAI KAl AYVOEi TN
Biain ka1l aAoyloTn npoonaBbela eniBOANG Tou
avBpwnou oTo QUGCIKO MePIBAAANOV N cupuBIBade-
TAI JE PIA AVAMOPEUKTN ANOAUTN KOTACTROPN
TOU; 'H uNNWG JUNOPOUUE VA ENAVANPOCdIOPicoU-
E TN OXEON UAC JE TO TOMio Yeca ano uia pidi-
KN aAAQYN oTAONG KAl CUPNEPIPOoPAcg, BAlovTag
O€ NPWTN NPOTEPAIOTNTA TNV AEIPOPIA KAl TO
XPEOG MAG YIA TIC EMNEPXOUEVEG YEVIEG; «AlQ-
BAadovTag» TIG ICTOPIEC TOU TOMioU, ONWG YAC
anokaAunTovTal oTadlaka oTnv EkBeon peoca
ano Tnv eEEAIEN TNG OXECNG TOU AVBPWNouU Pe
TN QUON, 0dNYOUNAOTE O€ Yia dladpoun ava-
YV@PIONG BACIKWV GTOIXEIWV TNG MOAITIOTIKNG
pac Napadoonc Nou JNOPOUV VA ANOTEAECOUV
«d10AYyUATA» AEIPOPIAC KAl ENAVANPOCDIOPI-
OMOU TNC OXECNC PJAG UE TO TOMIo.

H 'EkBeon anoTeAeiTal ano ONTIKO-AKOUGTIKA
€KBENATA, NOAAG ano Ta onoia dnuioupynBnkav
€10IKA YIa TO OKONO AUTO, EIKACTIKA €pya Ano
ISIDTIKEC CUAAOYEQG KAl TEKUNPIWTIKO UAIKO.

relationship that reflect upon the future of our
civilization. Are we led to a utopia that either
ignores the violent and irrational attempt of
man to dominate the natural environment or
accepts its absolute destruction as inevitable?
Or can we perhaps redefine our relationship
with the landscape through a radical change
of our attitude and behaviour and accept
sustainability as our top priority and our

duty to future generations? Reading the
landscape stories, as revealed stage-by-stage
in the exhibition through the evolution of the
relationship between man and natfure, we

are guided to a “recognition” frip along those
elements of our cultural heritage that offer
“lessons” for sustainability and the redefinition
of our relationship with the landscape.

The exhibition consists of audio-visual
materials, many of which have been created
specially for this purpose; works of art from
private collections; and documentary
material. Photographs and videos portray
real landscapes from Greece and Italy,



DPwTOYPAPIEG KAI BiVTEO MAPICTOUV UNAQKTA
TOoMnia oTnv EAAGSA Kal TNV ITAAIQ, XapaAKTNEICTIKA
TOUC OTOIXEIA KAl NAPEUBACEIC TOU AvBpwNouU
nAavw € AUTA, O OAA Ta oTAdIA TNG OXECNC
avBpmMnou-Toniou. 2UYyXPOova EIKACTIKA €pya —{w-
YPOAQIKNG, YAUNTIKNG, art video- avadliapBpwvouv
KAl EQUNVEUOUV TN OXECNh avBpwnou-Toniou yeca
anod TN PATIA TWV KAAAITEXVQDV, UId JATIA dIEIcOU-
TIKN, OKANPN N VOOTAAYIKN OTO XB€EG, TO CNUEPQ,
TO AUPEIO. TO TEKUNPIWTIKO UAIKO, MOU NPONABE
anod NOAUETN EPEUVA, NANPOPOPEI YIA TNV ICTO-
PIKN EEEAIEN TOU TOMIOU KAl TWV OTOIXEIWV TOU,
EMNICNUAIVEI TIG AAANAYEG, NMIEG N KATACTPOPIKEG,
KAl NPOBAAAEI JECA aNO TOUG OTIXOUC MOINTWV TA
ouvaliIoBnuaTa Nou auTto dNUIOUPYEI.

To enonTIKO UAIKO TNG €KBeonG NPoeEPXETAl,
OO0V a@OopPA oTnV ITaAig, and Tnv eupuTEPN
nepioxn TV AMNEVViVV OPE®V Kal 1IBIQiTEQLA amnod
Tnv EMmapxia Benevento ye Tn XxapakTNEICTIKNA
JAUVITIKN NapAadoohn, eV OCOV aQpopd OTNV
EAANGDQ, and ToO CUVOAO TNG XWPAG, UE 1IDIaITEPN
€JPAcN OTO VNOIWTIKO XWMPO TOU Alyaiou Kal
oTnv KONTN. ZTIC NEPIOXEC AUTEC EMIKEVTPWBNKE
KAl N €EPEUVA TNV OMNoia BAGICTNKE N TEKUNPIW-
on Tng €kBeong.

To Tonio TNV TEXVn

To ToMnio WG EIKOVOYPAPIKO Bea eival ano TIC

AYANNUEVECG AMNEIKOVICEIG OTNV TEXVN AVA TOUG
AIMVEC. 2€ OANEQ TIC HOPPECG TEXVNG, (WYPAPIKN,
YAUMTIKN, XOPAKTIKA, JIKOOYAUMTIKN, AAAG KAl GE
MOAAEC HOPPEG TNG KAAAITEXVIKNG XEIPOTEXVIAG
(KeEPAMIKN, KEVTNTIKA, UPAVTIKN, TAMICEPI, OTA-

MAWTA) and TNV dpXaIOTNTA €WC TIG MEPEG MAG,
N TOMIOYPA@IA JAG EXEl DWOEI CNUAVTIKA €PYA.

KaTtd Thv apxaldTnTa, N JIVWIKA TEXVN UUVNOE TO
TOMIO, ONWC PAPTUPEI O BIAKOCUOG TWV AYYEIWV,
N oPPAYIBOYAUDIa AAAA Kal N LWYPAPIKN OTIC
TOIXOYPAPIEG TWV MIVIKDY AVAKTOPWY, OMNouU
OUXVQA TO TOMIo ENIKPATEI N opicel hIa avBpw-
MOKEVTPIKN NapAacTaon. H idla apnynuaTikn
d1dBeocn NAPATNEEITAI KAl GE TOIXOYPAPIEG TOU
KUKAQBIKOU MOAITIOMOU, KOBWG KAl 6TO LwypadI-
KO OIAKOCHO TWV AYYEiIi®V, evid oTn Muknvaikn
TEXVN TO TOMIO OXNUATOMOIEITAI KAl YivETAI MO
APAIPETIKO. 2TIC AYYEIOYPAPIEC KAl T AVAYAU-
@A TNC EAANVIKNG KAl POUATKNG apXaloTNTAG N
XPNOoN TOU TOMiou O0TO dIAKOOMO €ival AQAIPETI-
KN aAAG CAPNC YIATI CUUNANPMVEI TNV A@NyNon
TOU BepaTog Kal opidel ToV TOMO: YIA NAPAdEly-
Ma dIa eANIA KAl evag Bpaxog anelikovidouv TNV
AKpPOMoAN. 2tn BulavTivn Kal getaBulavTivn

AyyeAloc ZaBaAng, Nepaocua, KaTaokeun

Aggelos Zavalis, Crossing, installation

typical landscape elements and man-made
inferventions along all stages of the relationship
between man and landscape. Contemporary
works of art —paintings, sculptures, video

art- restructure and interpret this relationship
through the glance of the artist, a glance over
the past, the present and the future that is
penetrating, hard or nostalgic. The documentary
material, which is the result of many years of
research, informs the visitor on the historical
evolution of the landscape and its elements,
points out the changes, mild or destructive,

and conveys through poetry the feelings the
landscape creates.

The visual material of the exhibition originates,
in the case of Italy, from the Apennines area
and in particular the Bevenento Province with

its characteristic Samnitic tfradition, whilst in the
case of Greece, it comes from the whole of the
country, with special reference to the Aegean
islands and Crete; it is in these areas that the
research and documentation of the exhibits was
focused.

Landscape in art

Pictorial representation of the landscape has
always been one of the favourite subjects

in the arts. In all forms of visual art, painting,
sculpture, engraving, micro sculpture, as well

as in many forms of artistic handicraft (pottery,
embroidery, weaving, batik) from ancient times
to the present day, landscape art has produced
important works.

In ancient times, Minoan art has celebrated the
landscape, as shown in pottery decorations,
stamps, as well as the frescos of the Minoan

12



TEXVN, TO TOMiO eu@avieTal AITO, TUMOMOINUEVO,
€EONPAYUATIKO KAl XPNOIJOMOoIEiTAl JOVO YIa va
OWOEl EPYPACN OTNV IEQOTNTA TWV CKNVADV.

2TNV Avayevvnon TO TOMIO €XEl €va oNuAivo-

VTA POAO KAl XPNOIUOMOIEITAI CE APNYNUATIKA
BENATA, ONMWC Ol OKNVEG KUVNYIOU, AAAG KAl YId
VA EKPPACEI TIG MOAITIKEC OUTOMIEG TNG EMOXNG.
ApyoTepQq, Tov 170 aimva, N ToNIoypaia eugpa-
VIOTNKE WG AUTOTEAEG BEUA, EEKIVOVTAG ANO
ToUG OAAaVOOUG (wypAPOUC KAl ONUIOUPYM-
VTAG OXOAN oTNV ITOAIKN TEXVN, N OMOia ANOTEAE-
O€ TO NPOTUMO TNG PEAAICTIKNG TEXVNG Tou 190U
aiova. MeyaAog oTaBuoc oTNV ANEIKOVION TOU
TONioU UNMNPEE TO KiVNUA TOU IUMNPECIOVIGUOU,
MoU MAPAKiVNOE TOUC KAOAAITEXVEG VA EYKATA-
A€IWYOUV Ta EpPYACTNPIA TOUG KAl VA BOUAEUOUV
OTN UNAIBPO YIA VO AfNOTUNMVOUV JUE akpiBela
TO PWC KAl TIC MPOCWMIKES KEVTUNMDOCEICH TNG
OTIYMNG MOU dNUIOUPYOUV.

3TN cUYXPOoVvN TEXVN, Ol KAAAITEXVEG EUNVEOVTAI
KAl euaicBNTonolouvTal and TO ToMio, MPoBAN-
paTidovTal Kal dNuIoupyouv. AANOTE ANOTUMM®-
VOUV TO TOMIO PEAAIOCTIKA, AAAOTE e BEOC N

ME VOOTAAYIKN dIABeoN KI OANOTE KATAKEPUATI-
OMEVO, NAPANOINKUEVO, PAVTACTIKO, ouTOoNIKO. Ol
EIKAOTIKEG EKPPACEIC ODECEUTEG AMNO KAVOVEG
KAl MEPIOPIOUOUG KOTAPEUYOUV CE eva dIAPKN
SIAAOYO, MPOBAAAOVTAC BAUPACUO, BEOG, AUMNN

Aapvn AyyeAidou, akpUAIko, 2000

Dapne Aggelidou, acrylic, 2000

palaces, where often the landscape dominates
or defines an anthropomorphic picture. A

similar narrative approach is observed in the
frescos of the Cycladic civilization as well as in
decorations of vases, whilst in Mycenaean art

the representation of the landscape becomes
more schematic and abstract. In ancient Greek
and Roman pottery and reliefs, the landscape is
used as an abstract but important element which
identifies the place, as for example in the case of
an olive tfree and a rock representing Acropolis. In
Byzantine and post-Byzantine art the landscape
is portrayed austere, standardized, or unrealistic
and is used mainly fo emphasize the sanctity of
the scene.

During Renaissance the landscape acquires an
important narrative role and is used in such themes
as hunting or to express political utopia. Later,

in the 17th century, topiography emerges as an
autonomous subject in art, starting from the Dutch
painters and creating a School in ltalian art that
served as a model for the realistic art of the 19th
century. Impressionism provided a turning point in
landscape painting that led artists to leave their
studios, work in the open air and depict accurately
the light and their personal “impressions” of the
landscape at the moment of creation.

In contemporary art, artists are inspired and




N aiclodo&ia yeoca ano Ta (wypaPIika TEAGPQA, TA
BiVTEO, TIG KOTACOKEUEC N TIC YAUNTEC CUVBECEIG.

H doun Tng 'Ek@eong

H'EkBeon anoTeAeital ano 5 BeuaTikeC evoTn-
TEC, 4 ANO TIG ONOIEC AVTAVAKAOUV TA oTAdIa N
MNTUXEC TNG OXEONG AVBPWMNOU KAl TOMiou nou
nepIypa@nkayv nio NAvw KAl N AEPYNTN BETEI TO
€PWTNUA TNG OUTOMIKNG N AEIPOPIKNG AVTIMETW-
MiocNG TNC OXEONC AUTNC OTO JEAAOV. ZUVOMTIKA,
Ol evOTNTEG TNG 'EkBeong eivair:

EvéTnTa 1n: To Tonio Tou 8éouq

2TNV evoTNTa auThn onuaTodoTeiTAl N NPWTAP-
XIKN, JETA@PUOIKN OXECON TOU AvBpWMNOoU JE TO
TONIO, ECA ANO TN PuBonoinon Tou dEVTPOU KAl
TOU vepou. MNapadeiyuata ano Tn AaTpeia TNg
KapudlAag oTnv ITaAia kal TN eAiac oTnv EAAGSa
ouvodeUoOVTAl anod JUBOUG KAl OMNTIKO-AKOUOTIKA
0d0INOPIKA OTO QUOIKO Tomio. To VEPO, TpEXOUE-
VO, OTACIMO N o€ NNYAdI, e TIG JayIKeEG doga-
oieg Nou To MePIBAAAOUYV Kal Tn {wN MOU AuTO
KAEIVEI JECA TOU, JAG ANOKAAUMTETAI JE NAPA-
OTATIKA N CUPBOAIKA UeoQ.

EvéTnTa 2n: To Tonio Tng nniag
€KMeTAAAeuoNng Thg pUONG

ITNv evoTNTa auTn TovidovTal TA XAPAKTNPICTIKA

sensifized by the landscape, question their art
and become creative. Sometimes they depict
the landscape realistically, sometimes with awe
or a nostalgic mood, and sometimes disjointed,
distorted, illusory, utopian. Artistic expression,
liberated from rules and restrictions, develops
a continuous dialogue with landscape,
conveying admiration, fear, sorrow or hope
through painting frames, videos, installations or
sculpture.

The structure of the exhibition

The Exhibition is organized in five sections, four
of which reflect the stages or facets of the
relationship between man and landscape,

as described above, whilst the fifth poses

the question of whether the future of this
relationship is utopian or sustainable. In brief,
the sections of the exhibition are:

Section 1: The landscape of awe

This section depicts the primeval, metaphysical
relationship of man with the landscape,

as reflected by the mythology of trees and
water. Examples of the worship of the walnut
free in Italy and the olive tree in Greece are
accompanied by legends and audio-visual
itineraries in the natural landscape. The water,

ANoO Ta NPp®Ta deiyuaTa BEPICTIKNG UNXAVAG oTNV ITaAia

Early example of modern wheat harvesting machine in Italy - Photographer: Antonio Negri, ProLoco Pietramurata




KaAuBeg FapakaToaAvwy 6Tov [UPTOKAUNO Zayopiou, Hneipog

Sarakatsani huts, Gyftokampos, Zagori, Epirus

OTOIXEia TOU Toniou, Ta onoia NPoodidouv eva
ISIAITEPO XAPAKTNOPA KAl AVTAVAKAOUV TNV Mo-
AITIOTIKN KANPOVOUIA MOU JAG APNoE TO OTABIO
auTo. NMapadooliakes KaAAlEpyeleg, avaBaBui-
O€EG, MIKPA N JEYAAUTEQA KTIOMATA-0pOCNUQ,
hovonaTia, dIadpoEC KAl OIKICUOI cUvBETOUV
€va «dIaAOYO» TOU avBpwnou Pe To Tomio, Mou
dleEAyeTal DNUIOUPYIKA KAl AMOKAAUNTETAI JE
ENOMNTIKO, EIKAOCTIKO KAl €BVOAOYIKO UAIKO.

EvéTnTa 3n: To Tonio Thg évrovng
Kuplapxiag Tou avp®nou oth ¢puocn

2TnV evoTNTA AuTh napouocialovTal napadeiyua-
Ta AVOPWMAIVOV NAPEPBACEWY MOU AAAOIDVOUV
TO TOMIO, dIATAPACCOUV TNV ICOPEOMNIA TOU KAl
NANYWOVOUV Thv AIcONTIKN TOU. EVTATIKEC pnxa-
VOMOINUEVEG KAAANIEPYEIEG, DIAVOIEN AQUTOKIVNTO-
OPOUWY, PPAYMATA, AOTOUEIQ, AVEOYEVVNTPIEG,
€NIBAAAOUV TNV NAPOUCIA TOUG JE 1I00NEDWTIKO
TEOMO KAl DIAUOPPWVOUV UIa VEA JOPPOAOYIa
TOMioU. H geyaAn kKAigaka Twv napeuBacewyv
AMNOTUNMVETAI KAl OTO JHEYEBOG TOU EMOMTIKOU
UAIKOU, EVM O EMICKENTNG KAAEITAI VA NAPEI Ue-
P0G oTn dladikacia aAAayNnC Tou Toniou e eva
S1adpACTIKO NaAlyVidl.
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whether running, still or in a well, with the magic
that surrounds it and the life that it engulfs, is
revealed to us with visual or symbolic means.

Section 2: The landscape of mild
exploitation of nature

This section presents the characteristic elements
of the landscape that reflect the cultural
heritage developed during this stage. Traditional
cultivations, terraces, small or larger buildings-
landmarks, footpaths, routes and settlements,
make-up a creative “dialogue” between man
and the landscape based on pictorial elements,
works of art and ethnographic exhibits.

Section 3: The landscape of conquest
of nature

This section presents examples of human
inferventions that transform the environment,
upset its balance and inflict wounds on its
esthetic value. Intensive mechanized cultivation,
new roads, dams, quarries, wind turbines,
impose indiscriminately their presence and
result in a new shape of the landscape. The
large scale of these interventions is reflected



EvéTnTa 4n : H kKaTaocTpo@n Tou Toniov

2TnV evOTNTA AQUTN AMNOTUMNMVOVTAI Ol CUVENEI-
€C MEPIKWYV AMO TIG CUYXPOVEC KATACTPOPEQ
nou Biwvel N Eupwrnn. To eKBeOIAKO UAIKO €MIKE-
VTPWVETAI OE TPIA KAOTACTPOPIKA N KATECTPAW-
JEvVa ToMnia: Kaueva dAaon, OKounidOTOMOUG KAl
Anopelvapia anod TO MEQLACUA TUPWDVA. H @pikn
TNG EPNUWONG N TNC EMNEPXOUEVNC EPNUWONG
AMNOTUNMVETAI MAPACTATIKA.

EvoTnTa 5n : Outonia n aeigpopia;

2TNV eVOTNTA AUTN O ENICKEMNTNCG KAAEITAI va
BydAel TO cupynepAcuATA TOU, VA CUVBEQCEI

Tn 3IKN TOU 31adpOounN EVTUNMOE®Y, OKEWEWDV
KAl cUVAICBNUATWY JECA Ao OAEQ TIC EVOTN-
TEC TNG EKBECNC KAI VA ANOQAGICEl TI JEAAOV
BeAel yia Tov id1o, Ta NaIdId ToOU Kal Ta naidid
TWV NAIBIMV TOU. 2TOV NPOBANUATICUO AUTO TOV
OUVOOEUEI 0aAV KATAAUTNC N JATIA TOU KAAAITE-
XVN, MOU AAANOTE VOOTAAYEI, GAANOTE capkadlel Kal
AAAOTE aTevicel he oduvn TO JEAAOV MOU EUEIG Ol
idlo1 NTAGBoupE.

‘Eva 81adpacTIkO naryvidl «avakaAuywnc» Tou
TOMIOU JEOCA AMO TA CTOIXEIA MOU CUVBETOUV TNV
AEIPOPIA TOU, MPOKAAEI TOV EMICKENTN VA AvVa-
YVWPEICEI TA KOPPATIO TOU NAlA hIAC AYPOTIKNG
avanTtuéng nou BeEAoUUE va yivel BIoiun.

Ph Klarsfeld, 7881-7920, video still, 40 min, 2003

visitor is invited to take part in the process of
the transformation of the landscape with an
inferactive game.

Section 4: The destruction of the landscape

This section presents the consequences of some
of the present-day devastations inflicted on

the landscape of contemporary Europe. The
exhibition material focuses on three devastated
landscapes: burnt forests, rubbish dumps, and
the aftermath of a cyclone, depicting the horror
of desolation or incoming desolation.

Section 5: Utopia or sustainability

In this section the visitors are invited to derive
their own conclusions, assemble their own path
of impressions, thoughts and feelings out of all
the sections of the exhibition, and decide what
kind of future they would like for themselves,
their children, and the children of their children.
They are guided in this problematic by the
catalytic glance of the artist, sometimes
nostalgic, sometimes sarcastic, and sometimes
looking with grief to the future created by us all.
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O NPOICTOPIKOC AVBPWNOG APXIKA, €iXe AVAYKN
va Beonoincel Ta eniBANTIKA TONiA MOU TOV ne-
PITPIYUPIZAV KAl CUXVA TOU NPOKAAoUcayv poBo
AAAG ciyoupa Kal Baupaopdo. AKOAOUBWVTAG
TNV avAaykn va eEoikelwBei yadi Toug, ApXice

va Ta BAenel avBpwnopopPa N wg BeiKa on-
padia. Bpaxia, Bouvd, moTauia, nnyeg, daon Kal
@apPAyYIa €ixav Tn dIKN TOUG ICTOPIA JE NPWEC,
Beoug, IOTOPIKA yuBonoinueva npocwna. Hrav
YEMATA JE BpUAoucg kal mapadoocelg, dogacieq
KAl MPOKATAANYEIG, BEIKEC EUXEC N KATAPEG.
[MoAAEC ano TIC doEacieg Kal MAPAdOCEIC AUTEC
BlIaTNPENBNKAV JEXPI TNV EMNOXN JAG KAl eKPpalo-
VTal Je AQiKA €B1ua, HUBoUg, EKPPACEIC AOYOU N
NOOKATAANYEIC.

Ta 8EVTPO €ixe NAvTaA UIa 1ISIAITEOLN oNUAGIA 6TN
dladikacia pyuBonoinong Tou Toniou. EBewpeito
KATOIKIa Bev N NVEUPATW®Y, EVD MOAAG IEQA d€-
VTPO AVAQEPOVTAI KOVTA CE APXAioUG VAOUG N
VEDTEPEC EKKANCIEC KAI JOVACTAPIA TOCO TNV
EAANGDa 0co kal oTnyv ITaAia. To devTpo cuvdee-
TAI HE TN {WN KAl TO BAVATO: CE MOAANEG MNEPIOXEG
TNG EAAGSAG QUTEUOUYV €va BEVTPO YIa KABe
naidi MouU YEVVIETAI, EVA EAIEC KAl KUNApiocola
€XOoUV anod TNV apxaldTNTa cuvdoeBei Ye TIG Yu-
XEC TWV VEKPWV.

Prehistoric men felt the need from the start to
deify the imposing landscapes around them,
which were often the source of fear as well as
admiration. The need for familiarization led them
to perceive anthropomorphic or divine signs in
them. Rocks, mountains, rivers, springs, forests
and canyons were the features of stories with
heroes, gods and mythical personalities. They
were full of legends and folk fraditions, beliefs
and prejudices, divine blessings and curses.
Many of these traditions and beliefs have
survived until foday and are expressed through
popular customs, myths, sayings and prejudices.

The tree has always had a special place in the
process of myth-making for the landscape. It
was thought as the home of gods or spirits, and
there are many references to holy trees near
ancient femples or monasteries in Greece as
well as in Italy. The tree is related to life and to
death: in many parts of Greece a tree is planted
for every child born, whilst, olive trees and
cypresses have been linked to the souls of the
dead since ancient times.

D wgp e —
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AQpodiTn AiTn, AEvTPO, HETAAAO, 1994
Aphrodite Litti, Tree, metal, 1994
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KaooTag TomANg, SEVTPO, YEIKTN TEXVIKN, 2007

Kostas Tsolis, tfree, mixed media, 2007
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Created by NeroGraphique, Italy
Anpioupyia: NeroGraphique, ITaAi

H kapudid anoTeAei IEpO SEVTPO TN ZAUVITIKNA
napadoon Tng ITaAiag. O1 kapnoi, ol piec Kal
TA PUAAO TNG EXOUV TOEIKEC IDIOTNTEG Y V-
OTEC ANO TV APXAIOTNTA, AAAA CUYXPOVWDG KAl
BeEPAMEUTIKEC IBIOTNTEC MOU XPNOIUOMOINBNKAV
YIO TNV NAPQACKEUN PAPUAK®DY. AUTA TA Xapa-
KTNEIOTIKA TNG KAPUdIAG BempnBnKkaAV «UayIKa»
Kal €dwoAV APOPUN YIA JIa CEIPA YuBonAaciec
KAl NAYAVIOTIKEC TEAETOUPYIEG UE EMIKEVTOO TIC
MAYIOCEC «janare» - BUYATEPEC BEOTNTWYV TNG
QUONG- MOU avanTuxBnkav anod Thv apXxalioTnTa
MEXPI TOV JeEoAiwva.

AvTioTOIXA, N EAIA AQTPEUTNKE 6TV EAANGSA ano
TNV APXAIOTNTA YIA TIC BELANEUTIKEG TNG ID10TN-
TEC NAPAAANAG JE TN BIATPOQIKN TNCG a&ia. ©€i-
KN, TEAETOUPYIKN, «DEVTPO WNC» E TIC IEPEIEC
VA XOPEUOUV EKCTATIKA YUPW TNC aneikovideTal

The walnut free is a holy free in the Samnitic
fradition of Italy. Its fruits, roots and leaves have
toxic qualities known since ancient times, but
also therapeutic qualities that have been used
for the preparation of medicines. These qualities
of the walnut tree have been considered

as “magical” and led to myths and pagan
ceremonies centered on the “janare” witches
-daughters of nature deities- in ancient times
and during the middle ages.

Equally, the olive tfree has been worshiped for
its therapeutic qualities since ancient times,
in parallel to its nutritional value. It is depicted

MiAToc MavTeAidg, To SEVTPO..., AKOUAIKA KAl JUOAUBI 6€ XAPTi

Miltos Pantelias, The tree.., acrylic and pensil on paper
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AyyveAog NavayiwTidng, eAia, yeTaiia, 2009

Angelos Panagiotides, olive oil, 2009

NdN TN MIVWIKN €MOXN OTIC TOIXOYPAPIEC TNG
Kvwooou. H Bed ABnva kepdice TNV NpoocTaacia
TNG ABNvac NPOc@EPOVTAC UIa NI, EVD Ol
aywvecg oTiBou Tng apxaiac OAuuniag Kabiepw-
BNnkav Pe TO PUTEPA JIAG EANIAG anod Tov HpakAn.
ITA XPIOTIAVIKG HUCTNPIA TO AAdI €xel ONUAVTIKO
MUNTIKO, ANOTPOMNAIKO KAl KABAPTNPIoO POAO, Ano
Tnv BANTION UEXPI TO BAVATO. ZNUELT AVAYVD-
pideTal NaykOouIa wC CUPBOAO VIKNG, €1pnvng,
QIAIAG Kal KOANG BEANCNC.

To vep6 anoTeAece BACIKO OTOIXEIO TNG €EEAI-
&Ng Tou avBpwnou Kal cuvdeBNKe e dOEATIEG
KAl JUCTNPIOKEG TEAETOUPYIEG OTOUC NEPICTO-
TEPOUG MNOAITIOHOUG TNC YNG. O1 GUPBOAICUOI TOU
VEQPOU €ival MOAAAMAOI: anoTeAei Th SIAXWPICTIKNA
MepBpAvN HETAEU TOU OPATOU TOMIOU TG YNG
ano TO PN OpATO —KAl EMOJUEVOC AYVWOTO KAl
MUOCTNPIAKO- XWPEO KATW and Th yn. ANOTEAEI
AKOMN JEOCO KABAPICUOU TOU OWHATOC NouU odn-
YEI OTN HETAPOPIKN EVVOIA TNG KABApoNG Kal
TOU €EAYVICHOU, EV® €ival NpoPavng N TEQACTIA
onpAcia Tou VEPOU YIA Th YOVIHOTNTA TNG YNG

N onoia 0dnynoce o€ eva NMANBOG «BPOXOMOIMV»
MUOCTNPIAK®DY MOAKTIKDV.

.0l ENLES e TIS PUTIOES TWV YOVIWV Uas
Twopyos Zepépns

...olive trees bearing the wrinkles of our parents
George Seferis

as divine, ceremonial, the “tree of life” with the
priestesses dancing in ecstasy around it in the
Minoan frescos of Knossos. Goddess Athena
secured the protection of Athens by offering
an olive tree, whilst Hercules inaugurated

the athletic games of ancient Olympia with

the planting of an olive tree. In the Christian
sacraments the olive oil has an important
initiating, deterrent (apotropaic) and purgatory
role from baptism to death. At present, it is
accepted internationally as a symbol of victory,
peace, friendship, and good will.

The water, being a basic element of the
evolution of man, has been also linked with
legends and sacred ceremonies in most
civilizations. Many symbolisms are associated
with water: it represents the membrane that
divides the visible part of the earth from the
non-visible part under the earth, which is
unknown and mysterious. It also represents a
substance for cleaning the body and this leads
to the notion of catharsis and purification, whilst
its obviously vast importance for the fertility

of the earth has led to an abundance of rain
initiation ceremonies.



KaAAippon Mapouda, SUKIEG TO hecnuepl, Aadi, 1994

Kalliroe Marouda, Fig trees at noon, oil, 1994

H glid kat n cukid

Kdgroio yeiudva, Thv dpo ToV n GUKLA EOLYVE TA QUALO
TNS, AKOVGE TRV gALd ATTO SITTAA VO TNS AEEL TTEPLPOOVITIKL:
«Euéva to @UAla fov pe GTOAILOVY xeldva-Kalokoipt,
yotl gfpar agtdalns, evd 6V WOVo TO KALOKALOL EXELS (Lol
KAITOLO OUOOPLAL».

Aev glxe poldfel vo TEALELWGEL TO EYKOULO TOV EQUTOV TNS
KOl ETTEGE EVOS KEQAVVOS GTAAUEVOS aTTo XEOL J€iKO KAl TNV
KATAKAWE, EVA N GUKLA eV Emade TITTOTE.

Muvdos tov AlcwItov

The olive tree and the fig tree
When a fig tree lost all her leaves during the winter, a
nearby olive tree made said with contempt: “I am beauti-
fully adorned with leaves, ever green with new life, where-
as your beauty lasts only as long as the summer”. While
the olive tree was boasting, a thunderbolt suddenly fell
from the sky and burned her to cinders, while the fig tree
stood there safe and sound.

Aesop’s myth




To vepO anoTeAei eva ano Ta TECCEPA OTOIXEIA
TNG APXAIAC EAANVIKNG QIANOCO®IAG, WG nnyn -
NG KAl CUPUBOAO TNG YEVVNONC KAl AVAYEVVNONG
TNC PUOoNG. NANBOG cUPBOAICUWY cuvdeovTal UE
TO VEPO. 2TNV dpXaia EAANVIKN puBoAoyia To vepo
Slaxwpilel ToOV KOGUO TV (wVTAvVOV (ENAV®) ano
EKEIVO TWV VEKPDV (KATW). AKOMN, O VUUPEC TOU
VEQPOU MOU KATOIKOUV GTOUC MOTAOUG KAl OTIC
Aipvec (Naiadec) n otn BaAacoca (Nnpnidecg) eivail
KAAQ NveupuaTa nou BonBouv Touc avBpmnoug.
To vepO anoTeA€Ei TO KOBAPTNPIO PECO CE NAYAVI-
OTIKEC KAl BPNOKEUTIKEC TEAETEQ KAl €xel 101ai-
TEPN ONPAGCIA Yia Tn XpIOTIAVIKN Bpnokeia: n BaA-
nTIon TV NAIdIWY, O AYIACHOC TV USATWY GTO
TEAOC TOU OWOEKANPUEPOU TWV XPICTOUYEV VDV
KATA TOV EOPTACHO TWV ©EOPAVEIWY, O AYIACOUOG
TWV CAITIOV OTAV BEPEAIDVOVTAI €ival TUNIKA
NAapAdeiyuaTa oToV EAANVIKO XMPO, MAPAAANAC
JE TO NETAYUA VOUICHUAT®Y OTO VEPO TNG NMNYNG,
OUVOBEUOHEVO Ao euxn yia KaAN TUxn.

Nontni Aduwpn
Kvavo didetnua
Kddoapcn tns puxns

Odvocéas EAvTns

IImaginary glow
Cyan space
Soul’s catharsis

Odysseas Elytis

Andreas Voussouras, Nymphs, video, 2008

Avdpeacg Boucoupag, NUugeg, video, 2008

The water is one of the four elements of ancient
Greek philosophy, celebrated as a source of life
and symbol of nature’s birth and rebirth. There
are many symbolisms associated with the water.
In ancient Greek mythology the water divides
the world of the living (up) from the world of

the dead (below). Also the water nymphs that
live in rivers and lakes (Naiades) or in the see
(Nereides) are considered as good spirits that
are helpful to humans. The water represents

the purgatorial element in pagan and religious
ceremonies and is especially important for the
Christian religion: the baptism of children, the
holy water rites on the 12th day of Christmas
during the celebration of Epiphany, the holy
water rites when the foundations of a new house
are being laid, are typical examples in Greece,
tfogether with the throwing of coins in the water
of a fountain followed by the wish for good luck.
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Kpnvn kal noTioTpa endvw oTo apxaio Tratturo, Camosciara — Abruzzi, ITaAia

Drinking tank and fountain for sheep along the Tratturo, Camosciara — Abruzzi, ltaly

O1 BeOTNTEG TOU VEPOU GTN ZAWVITIKN NApAdoon
TNG ITaAiag cuvdeovTal e TNV avaBiwon TNG
MNTPIOPXIKNG KOIVWVIAG. Mia onuavTikn TETOIA Be-
OTNTA €ival N Me@iTn (ONUaivel «oTn ecn» — ava-
ECQ GTOV OUPAVO, GTN YN KAl GTOV KATW KOCUO)
Mou AQTPEUTNKE YIA TIG BEPAMEUTIKEG TNC 1810TN-
TEC KAl CUVOEBNKE e TN dUvAN TWV UNOVEIWYV
VEPWV AAAA KAl TIC ANOAUMAVTIKEG IBIOTNTEG TWV
eknounwy Beiou ano To uneda@oc. AVTIoTOIXA, TO
vePO Tou NNyadioUu AATPeUETAl WC CUUBOAO TNG
METABAONC Ano TOV «EMNAVW?» KOCHO TwV {WVTa-
V@V OTOV «KATW» KOO0 TWV VEKPWYV. To Avoryua
€VOG MNyadiou anoTeAei napaBiaon Tou anoppn-
TOU TOU «KATW» KOCOU, unepBacon Twv Opiwv oTa
onoia TaxXBnKe 0 AvBpwNog «Navw» anod Tn yn.

To nveupa Tou nnyadioy, N MavaAdvyKka, UNopEi
VA EYPAVIOTEI EQPVIKA KAl va TpaBNEel oTa BABN
TNG YNG OMOIOV TOAMNGCEI VO NapaBIAceEl TO OPI0,
KUTTACOVTAG JECA OTO MNyAdl.

The deities of the water in the Samnitic

fradition of Italy are related to the revival of the
matriarchal society. An important water deity is
Mefiti (meaning in the middle - between the sky,
the earth and the underground world) that has
been worshiped for her therapeutic qualities
and was linked to the power of the underground
waters as well as to the disinfectant qualities of
the sulfur emissions from the earth. At the same
tfime the water in the well is worshiped as the
symbol of the journey from the “overground”
world of the living to the “underground” world

of the dead. Opening a well represents a
violation of the secrecy of the world of the dead,
a violation of the boundary between the two
worlds that is forbidden to man. Thus the spirit of
the well, Manalonga, may appear suddenly and
drag to the depths of the earth whoever dares to
violate the boundary, by looking down in the well.

e



Eipnvn Tkdvou, TEAETOUPYIKO evOUa eniKANONG Tou Aukaiou AIOG TNG Bpoxng,
XapTi, Upacua, yada

Irene Gonou, Ritual dress for worshipping the Lykaion Zeus of the Rain, paper,
fextile, mat



To ToNio anoTeAei NPOIOV PIa dIAXPOVIKNG
d1adikaciag mou xapakTnEIZeTal and CUVEXEIC
aAAayec. Ol AAAAYEC QUTEG UMOPEI va OQEiNO-
VTAI GE YEWAOYIKA N KAIJATOAOYIKA QAIVOUEVA

N oe avBpwnivec napeuBacelg. H KaAAIEpyela
TNC yNG anod Tov AvBpwno KAl N KATACOKEUN TwWV
NEWTWV KTIOMATWY CNPATOBOTNCAV ThV anap-
XN TOV avBpwWNoyevmyY AAAAY®V TOU TOMiou, Ol
OMOIEC APXIKA, YIA MOAAEC XIAIETIEG, €ixav Nnia
MoP@N. H XpNon YEWPVIKDY EPYAAEI®V KAl N
SIaUOPPWON TOU TOMIoU UE TPOMO WOTE va dIEU-
KOAUVETAI N KAAAIEPYEID (N.X. JE TN dnIoupyia
avaBabuidwy) anoTunwoayv Ta NEPWTA cNUadia
KUPIAPXiag TOU avBpwnou oTh puon, avadelkvU-
OVTACG VEEC NOPPEG TOMIOU, TO OMOIO EUNEPIEXE]
MOAITIOTIKG XAPAKTNPIOTIKA. TO VEO AQUTO TOMIO
EUNAOUTIOTNKE PE «opOonua» dNAAdN JE KTiopa-
TA SIAPOPWV XPNOEWY, UNIKDV KAl JOPPOAOYIAG:
XPNOEIC KATOIKNONG, JETAPOPAG KAl EMIKOIVW-
viag, JeTANoIiNoNG N AATPeEiag enevouovTal JUe
TOMIKA UAIKQ, ByaAueva ano 1o id1o TO ToMio, KAl
AKOAOUBOUV NEPIYPANMATA MOU EUNVEOVTAl AMO
TA OXNPATA TG YUPW puong n BacidovTal oThy
AnAOTNTA KAl AEITOUPYIKOTNTA TNG KATACKEUNG,.

Landscape is the product of a contfinuous
tfransformation process, characterized by
successive changes. These changes may stem
from geological or climatic phenomena or
from human interventions. The cultivation of the
land and the construction of the first buildings
signal the start of landscape’s transformation,
which continued for thousands of years as a
mild intervention upon the landscape. The use
of agricultural tools and the shaping of the
landscape to make cultivation easier (e.g. with
the creation of terraces in sloped surfaces)
left the first imprint of man’s dominance on

‘EAeva Xapou, AikTua, Aadi ce xapTi, 2004

Elena Charou, Networks, oil on paper, 2004




Ta povonarTia anoTeAOUV Uid ano TIG NPWTEG
napeuBAcEIG TOU AvBPWMNouU OTO ToMio ava
TOUG alVeR. Ta povondTia eEUNNPETOUCAY TNV
AvAyYKN EMIKOIVWVIAG JE AAAOUC avBpmnoug, TN
METAPOPA MOIMVIWV KAl MPOIOVTWY, TNV NPOCcBA-
ON C€ ANOUOKPUGCEVEG KAAAIEPYEIEC N AAANEQ
NAPAYWYIKEC OPACTNPIOTNTEC, KAl NMNPAyV dIA-
QOPEG POPPEG: ANO OTEVA AIBOCTOWTA OVO-
NATIA N NOPEIEG KTNVOTPOPWYV OPIOBETNUEVEC
OTO €0A@OCG ME ANAd PJECA, EMC Th dnuIoupyia
MEYAANG KAiuakag S1IadpOou®Y, AVTIOTOIXWV CE
AEITOUPYIA JUE TOUG ONPEPIVOUC AUTOKIVNTOOPO-
pouc. Eva evTunwolako deiypua TETolag diadpo-
JNG eival To ITaAiko tratturo.

Ta tratturi (@no Tnv AaTIVIKN AEEN tractoria nou
onuaivel dikaiwpa dNUOoIag XpNong evog dpo-
hou) NTAV SIAdPONES KTNVOTPOPWY, KATA NKOC
TWV ONOIWV YETAKIVOUCAV TA KOMAadla TOUG Yia
va EEXEINWVIACOUV N VA NEPACOUV TO KAAOKAIPI,
KAl EYPAVICTNKAV TOV 70-80 Al. OTAV APXICAV VA
XPNOIJONoIoUVTAl TA opelva AIBAdIA yia cuoTNn-
MATIKN KTNVOTPO®IA. To NnpwTo fratturo anodi-
OETAI OTOUC XAUVITEC KAl dNUIOUPYNBNKE OTA
VOTIa AMEvviva. Ano TNV NEPIOXN TWV XAUViwV dl-
epxeTal To Regio Tratturo Pescasseroli-Candelaq,
KATA UNKOC TOU OMOIioU KTioTNKAV MANBOG xavia

Nopyocg ©. lewpyladng, AypoTIKO Tonio, Aadl, 2006

George Th. Georgiadis, Rural landscape, oil, 2006

nature, with new landscape forms emerging
that included cultural elements. This new
landscape was enriched with “landmarks”,
such as buildings bearing different uses,
materials and forms: constructions for
habitation, fransportation and communication,
manufacturing or worship are clad with local
materials taken out of the landscape itself,
adopting forms that are inspired by the nature
surrounding them or based on simple and
functional building methods.

Footpaths represent one of the first
inferventions of man on the landscape over the
ages. They served the need of communication
with other people, tfransportation of herds and
commodities, access to distant cultivations or
other productive activities, and took a variety
of forms: from narrow cobbled roads or walks
marked on the earth with simple means by
animal farmers to the construction of larger
scale passages, comparable in function with
present-day motorways. An impressive example
of such a passage is the Italian traturro.



Mapia Ixiva - MavayioTng AeuBepng, O pwVES TOV
nointwv IV, video, 2001

Maria Schina - Panayiotis Leftheris, The voices of the
poets IV, video, 2001

(taverna) 6nou cTauATOUCAV Ol KTNVOTPOQOI VIO
va EEKOUPACTOUV KAl VA MOUANCOUV TA MNpoio-
VvTa Toucg. H diadpoun auTn €ival SIakpITH €ma
onuepaq.

Ta ye@upia €ival icC TO CNUAVTIKOTEPO deiyua
KUPIQPXiag TOU avBpmnou oTn puon, TOCO WG
MEOC TN AEITOUPYIA TOUG, OCO KAl WG AIoBNTI-

KN napeuBaon. NoAAoi BpuAol kal NTapadOcEIC
MIAOUV YIO OTOIXEIWUEVA YEPUPIA KAl BUUM-
MEVOUG NOTAPOUG, YIA eKOIKNTIKA QUOIKA OVTA

n d1aBOAOUG, aKOWA Kal Yia avBpwnoBbuacieg,
UNovomVvTag TNV ekdiKNON TNG QUONG NAVW OThV
avepmnivn KUpIapxia. XapakTNEIOTIKO NApAdely-
ha €ival TO YEQUPI TNG APTAC, MOU CUNPWVA UE
TNV NapAadoon, YIA VA KAOTEUVACOUV TO OTOIXEIO
KAl VA CTEPIWMOCEI TO YEQPUPI Buciacayv Th yuvai-
KA TOU MpWTopAacTopa. Ta ye@UPIA TNV NEO-
Blopnxavikn enoxn kaTaockeudalovTal and QUOIKA
UAIKQ, KURIWG NETPA N EUAO. Ta METPIVA YEQUPIA,
MOAAG ano Ta onoia cwlovTal EWG CNUEPQA, AMo-
TeAOUV BaupaTa TexvoAoyiacg. NMNapadeiyuaTta
TNG POVADIKNG TEXVOAOYIAG TWV TOEWTWV NETPI-
VWV YEQUPI®V MPOoo@PEPEl N 'HNelpog, kai 1Id1diTe-
©A Ol OpEIVEC NepPIoxXEC TNG [Mivdou.

AANANC opéONHMA CTO AYPOTIKO TOMIO ANOTEAOUV
MEMOVDUEVA KTIOUATA JIKPNG KAIWAKAC, ONmC
Ol BOAWTEC MNETPIVEC KATACKEUEC, TA EKKANCA-
KIQ, TA EIKOVOOTAOCIA, Ol KONVEG, TA NATNTAPIA, Ol
PPAXTEC, Ol AVEUOUAOI, 01 USPOUUAOI, Ol MEQI-
OTEPEWVEC, TA KACTPA K.AM. ME XQPAKTNPICTIKA
APXITEKTOVIKA YVWOPIoCUATA C€ KABE MePIOXN, TA
KTIOJATA AQUTA dNUIOUPYOUV TNV «TAUTOTNTA»
TOU TOMIiOU, €iITE EVTACCOUEVA APUOVIKA OTN

Tratturi (from the Latin word tractoria which
means the public right to use a road) were
passages used by animal farmers to move their
herds to the valleys in the winter and to the
mountains in the summer, and appeared in the
7th and 8th centuries when mountain pastures
started to be used systematically. The first
tratturo is believed to have been established by
the Samnites in the south Apennine. The Regio
Tratturo Pescasseroli-Candela, whose remains
are still visible, passes through the Samnitic
areq; many favernas were built along it for the
shepherds to stop over and sell their produce.

Bridges are probably the most important
example of the dominance of man over nature,
because of their function as well as their
esthetic value. Many legends and traditions
describe haunted bridges and angry rivers,
vindictive natural or evil creatures, and even
human sacrifices that imply the revenge of
nature over human dominance. A characteristic
example of such a legend is that of Arta bridge,
in Epirus, Greece, where the wife of the head
craftsman had to be sacrificed in order to
appease the spirit of the bridge and allow its
construction to be completed. Bridges were built
in pre-industrial times with natural materials,
mostly stone and wood. Stone bridges, many of
which remain intact today represent miracles

of technology. Many examples of this unique
technology of the arch-shaped stone bridges
are found in Epirus, especially in its mountain
areas of Pindos.

Other landmarks of the rural landscape
include isolated small-scale buildings, such

as round stone constructions covered by a
dome, chapels, shrines, fountains, wine-presses,
hedges, windmills, watermills, pigeon

To ye@vpt tns Aptas

Aloiuovo GTn polpo 1as, KPLo GTo PGSO 1as!
Toels adepPddes NUAGTE KL Ol TOELS KOKOYOOUUEVES.
H wa ytice to Aovvafn ki n dAdn tov Apodtn

KL €Y@ N JTO GTEPVOTEPN TNS AQTAS TO YLOQPUOL.

To ye@vpt tns Aptas

Alas, poor is my fate and my destiny accursed!
Sisters three we were, and doomed we were all three.
One built over the Danube, one the Euphrates river
And as for me, the youngest, I build the bridge at Arta.



TwkANol oTn Zipvo, KUKAGdeQ Xavi oTo Tratturo Twv Anevvivwy, Benevento, ITaAia

Chapel in Sifnos, Cyclades Taverna along the Apennines’ Tratturo, Benevento, Italy

TpiToEo Ye@UpI, Knnoi Zayopiou, Hnelpog
Thee-arched bridge, Kipoi, Zagori, Epirus




MOP@OAOYIA KAl TOUG XPWHATIKOUC TOVOUC TOU, N
ONUIOUPYDOVTAG AVTIBECN UE TO AEUKO TOUG XPW-
Ma. XapOKTNEICTIKO KTIOWA TOU AyPOTIKOU TOMiou
oTnv ITaAia eival eniong ol aypoikieg (masseria),
MeEYAAQ aypOTIKA KTICWATA MOU AarnoTeAoUcaAV

TO EMIKEVTPO TNC AYPOTIKNG OIKOVOUIag ano Tov
150 al. kal JeTA, aAAd Kupiwce Tov 190 al.

Ol aypOTIKEC BOAWTEG KATACGKEUEG ANOTEAOUV
XOAPAKTNEICTIKA KTIOMATA TNG NPMDIPNG €MO-
XNG, KTIOHEVEG JE EUAO KAl XOPTO N E METPA.
AvanTuxBnkav ce NOAAG ocnueia Tou EAAQdIKoU
XWPEOU, TOCO OTA VNOIA OO0 KAl OTNV evOOXWEA.
XapaKTNEICTIKA NAPAdEIYUATA VEDTEPWY METPI-
VWV KOTOCOKEU®V JE BOAWTN OTEYN AnNo NETPEG,
NAGKEG N XOPTO UNAPXOUV chiuepa oTn Mayvn-
oia, oTnv Ke@aAovida, otnv Thvo, oTnv KpnTn (uiI-
TATA), 0TN Aeukada Kal oTa KaAaBpuTa (BOATOI)
KAl OTNV OPEIVA MEPIOXN TWV 2EPPWV. XPNOI-
JOoMnoIouvVTal and TOUC AypOTEG N TOUC KTNVO-
TOOPOUCG YIa SIAVUKTEPEUON, AVANAUCNH CTN
SIAPKEIO TNG NUEPAC, ANOBNKEUCN NPOIOVTWV N
enegepyaocia Touc (MN.X. TUPOKOWIa). AVTIOTOIXEQ
KUKAIKEC BOAWTEC KATACKEUEC CUVAVTANE OTNV
ITaAia ye napouolec XpNoeIq.

castles, etc. These buildings through their unique
regional architectural features create the
“identity” of the landscape, either by blending
harmoniously with its morphology and colours or
by creating contrasts through their white colour.
Typical buildings of the rural landscape in Italy
are the farmhouses (masserias), large agrarian
buildings that were the center of the agricultural
economy from the 15th century onwards, but
especially during the 19th century.

Agrarion dome-covered round buildings
represent typical constructions of earlier times,
built with timber, hay or stone. They appeared in
many parts of Greece, in the islands as well as in
the mainland. Typical examples of more recent
stone-built domes can be found even today

in Magnisia, Kefalonia, Tinos, Crete (known as
mitata), Lefkada, Kalavrita and in the mountain
area of Serres. They are used by farmers for
overnight stay, rest during the day, storage

or processing of produce, mostly cheese.
Comparable agrarian domes are found in Italy
with similar uses.
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Ol aypoTIKOI OIKIGHOI MPOCPEPOUV UOVADIKEC
EUKAIPIEG VIO TN JEAETN TNG APPOVIKNG N N
EVTAENG PWEYAAUTEPNG KAIUAKAC NapeUBACE®Y
OTO TOMIO. XOAPAKTNPICTIKEG NEPIMNTWOEIC
APMOVIKNG EVTAENG ANMOTEAOUV OIKICUOI Moy
AKOAOUBOUV XPWHATIKA KAl HOPPOAOYIKA TO
QUOCIKO MEPIBAAAOV TOUG: O AvaBaTog oTn Xio
AMNOTEAEI HEPOCG TOU BPAXOU NAVW® CTOV Oroio
XTioTnKe, SUCSIAKPITOG And andoTAcN, EVW TA
ZayopOoXmpIa eNavalauBavouy Th HopPOoAoYyia
TWV OXICTOAIBIKMV METOWUATWY MOU TA MNEPI-
BAAAoUV. Z€ avTiBeon, OI VNOIWTIKOI OIKICUOI, KAl
1010iTEPA Ol KUKAQDITIKOI, AMOTEAOUV AEUKO
OIAKOOMO TOU YKPIdou BpAxou nMou Toug
QINOEEVEI, EVD Ol ITAAIKOI UECAIWVIKOI OIKICUOI
TOU Abruzzo KOAUMNTOUV TIC MTUXEG TOU
EUPUTEPOU OPEIVOU N AOPDOOUC UNodoxea
TOUG JE OXUPWUATIKOU TUNOU JIaTAEEIC, MOU
31aTNPOUV WOTOGCO KAl AvAdEIKVUOUV TN
XPWMATIKA MOIKIAIQ KAl TO avAyAUQO TOU
NePIBAAAOVTOG XWPEOU.

Agricultural settlements offer unique
opportunities for studying the harmonic
integration of larger scale interventions in the
landscape. Typical examples of harmonious
blending with the landscape are settlements
whose morphology and colours fit in with

their surroundings. The village of Anavatos in
the island of Chios is hard to discern from a
distance - it becomes a part of the rock on
which it is built- whilst the villages of Zagoria in
Epirus follow the morphology of the slate rock on
which they stand. In contrast, island settlements,
especially in Cyclades, constitute a white
decoration of the gray rock that hosts them. The
medieval settlements of Abruzzo in Italy fit in
the undulations of the hills and mountains that
surround them, projecting their fortification-like
shapes, maintaining and enhancing the colour
range and the shape of the wider landscape.

BaciAng TaykaAog, Tonio, Aadi, 2005

Vasilis Tagalos, landscape, oil, 2005
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Opi, aypoTIkd XwpIo, EBVIKO MNapko Abruzzi, ITaAia

Opi, rural village in Abruzzi National Park
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AvaBaBpuidec otn PoAeyavdpo, KUKAGdeG, pwToypa@ia BeA. Boutocag

Terraces at Folegandros, Cyclades, photo Vel. Voutsas

INUAVTIKN NAPEUBACN yIa TNV KAAAIEQYNTIKN
aglonoinon NAAyi®v €ival ol avaBaBuideg ol
onoiec dIaPoOPPWVOVTAI JE AVOANUWATIKA ToIXiq,
KTIoMEVA ouvNBwG Je EePoAIBIa. O1 EepoAiBieg
aglonolouV Th VTOMIA NETEA KAl EVTACCOVTAI
XPWUATIKA OTO EUPUTEPO TOMIO, EVWD UE TIQ
KAUMNUAEG NMOU akOAOUBOUV o1 avaBaBuideg
SNUIOUPYOUV €Va VEO TOMIO ANAPAUIAANG XAPNG
Kal a1o8NTIKNG. Ol KOAANIEPYEIEC MOU AKOMN KAl
CNUEPO ANAVTOVTAI 6€ avaBaBuideg eival n
€NIa Kal To auneAl PpaxTec ano EepoAIBIG ano-
TEAOUV XAPAKTNPIOTIKA OTOIXEIA TOU AYPOTIKOU
TOMioU Kal o€ enineda €daen, 6nou dlaxwpilouv
IOIOKTNGCIEC N €idN KAAAIEQYEIDV.

The terraces that are supported by successive
drystone walls represent an important
intervention of man in the course of his effort to
exploit hill and mountain slopes for cultivation.
Drystone walls utilize local stone and blend
chromatically to the wider landscape, while
the curves created by the terraces shape a
new landscape of exquisite grace and esthetic
value. The terraces are even in our days a
ground for cultivating olive trees and vineyards.
Drystone fences represent also characteristic
elements of the agrarian landscape in flat
lands, where they separate different properties
or culfivations.

Elouwves kL opgtédio pokold ws tn ddlacca
Kokkives papofapkes gtio paxkpld ws tn douncn
‘EAvtpa xovGd Tov AUYOUGTOU GTO UEGNUEQLATIKO VITVO

Odvaocéas EAvTns

Olive groves and vineyards up to the sea
And farther off red fishing boats up to memory
August’ s golden husks in a noon sleep

Odysseas Elytis



EocwTepikd MiTaTou, Mouoeio AuxvooTaTng,
Xepoovnooog HpakAeiou, Kontn

Interior of Mitato, Lychnostatis Museum, Hersonissos,

Heraklio, Crete

Mouoceio Mnevakn

Thrace, Vassilis Vrettos, 2007, Photographic archive
of Benaki Museum
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Tnv nNIa Kuplapxia Tou avBpwnou oTn puon,
MoU XAPAKTNPICTNKE Ao HIAa SIAAEKTIKN OXEoN
ME TO TOomMio, BIAOEXTNKE PIA PACN KATAKTNONG
KAl EVTOVNC KUPIOPXiag, N onoia Apxice Je Tn
Biopnxavikn enavacTtaon. To TOAKTEP €dWOE
TN dUVATOTNTA VA ANAWBOUYV Ol KOAANIEPYEIEQ
O€ MEYAAEG EKTAOEIG, KAl O€ CUVOUAOUO JE

TIC BEPIOTIKEG — AAWVIOTIKEC JUNXAVEG KAl TA
QUTOPAPAKA AUENCE TNV TAXUTNTA KAl TNV
NAPAYWYIKOTNTA TWV AYPOTIKDV EQYACI®V KAl
KABIEPWOE, WG ANOTEAECUA, TNV OUOIOUOPPIA
TOU AyPOTIKOU TOMiou. XapaKTNPIOTIKG opoocnua
TOU TOMiou, ONwg ol EEPOAIBIEC KAl Ol UTOPPA-
KTEG €Ea@aAvioTNKAy, KAl €dwoav Th BEon Toug
O€ VEd 0pOOoNUA, ONWC Ol AVEUOYEVVNTPIEG N
Ta @EAyMATA. H evTaTIKN KAAAIEQYEIQ AANAEE
TNV KAIJGKA TOU AyPOTIKOU TONIOU, KAl UE OTOXO
TN JEYIOTN EKPJETAAAEUCN TWV PUOIKWYV MNOPWYV,
odnynce oTn PICIKN JETANOPPWON TOU.

The mild dominance of man over nature, that
was characterized by a dialectical relation
with the landscape, was followed by a stage

of intense dominance that started with the
industrial revolution. The fractor made it
possible to cultivate large stretches of land,
and in conjunction with harvesting and
threshing machinery and pesticides increased
productivity in agricultural activities and
imposed uniformity on the agrarian landscape.
Typical landscape landmarks, such as drystone
walls and hedges disappeared and were
replaced by new milestones such as wind
turbines or dams. Intensive cultivation altered
the scale of the rural landscape and, driven by
the objective of maximum exploitation of natural
resources, led to its radical fransformation




Hod AyyeAn, Tonio ce eEEAIEN, aKPUAIKO, 2007- 2009
lo Aggeli, evolving landscape, acrylic, 2007- 2009

Eitav mAatis o KAPros Kol GTOWTOS:

OIT0 LOKPLA QOIVOVTOY TO YUOLGUO XEOLWV TTOVU GKABAV...
.0 KOGuos

avayvoTav 0TTws gitav, o SIKOS 1Las

UE TOV KOO KOl LE TO XWDUOL.

vvvv Topyos Xepépns

Broad the plain and level;

from a distance you could see arms circling as they dug...
..The world

Became again as it had been, ours:

the world of time and earth.

vvvvvGeorge Seferis



MapdaAANAQ, Ta UAIKG, N AlcONTIKN KAl N XpNon
TWV KTICPATWY aveEapTnTonolouvTal anod TIG
TOMIKEC BUVATOTNTEC KAl Ol NAPeENBACEIC TOU
avBpwnou CTO TOMIO AMOKTOUV €va XapaKThpad
«MAYKOOMIONOINUEVOy: TA idIa CINO, TIG idleG aAve-
MOYEVVNTPIEG, TA idIa QpayuaTa BAENEI KAVEIC
o€ ONO TOV KOOWO. H naykoopionoinocn Tng Te-
XVOAOYIAC KAl TWV UNKWV arnodecpeUel TO TOMio
ano Tov Tono. MNapaAANAQ, TO TOMIO KATAKEP-
paTieTal H nnia ekueTAAAEUON NAPAUEVEI CE
OPEIVECR, VNOIWTIKEG N BUCBATEG NEPIOXEG EVWD
TA UAIKA KAl N JOPPOAOYIA TWV OPOCNUM®Y KAl
TWV OIKICU®V AAAAZOUV CUNPWVA UE TIC AVAYKEQ
KAl TIC ANAITACEIC TNG CUYXPOVNG TEXVOAOYIAC.
Meploxeg Pe NNIa eKPETAAAEUCN EVAOAAOCCOVTAI
ME AAAEC EVTOVNG EKPETAAAEUONC DNUIOUPYD-
VTAG €TOI BUAQKEG TOMIOU: TO TOUPIOTIKO TOMIo,
TO dIATNPENTEO TOMIO, TO AYPOBIOUNXAVIKO TOMIO,
TO MOAITICTIKO TOMiO K.AM. H cuvoxn Kal n cuve-
X€la Tou Toniou TpauuaTideTal coBapda.

AvepoyevvnTpia dinAa ce Stazzo, apxaio yavTpi,
Capracotta, Isernia, ITaAia

Wind turbine standing beside Stazzo, an ancient corral
for sheep, Capracottaq, Isernia, Italy

At the same time, materials, esthetics and

the use of buildings are no longer related to
the local conditions, and human intervention
upon the landscape acquires a global
character: one sees the same silos, the same
wind turbines and the same dams all over

the world. The globalization of technology

and materials cuts off the landscape from its
locality. The landscape becomes fragmented.
Mild exploitation survives in mountainous,

non accessible and island areas, whilst the
morphology of landmarks and settlements
changes according to the needs and
requirements of modern technology. Areas of
mild exploitation alternate with areas of intense
exploitation and landscape pockets emerge:
tourist landscape, protected landscape, agro-
industrial landscape, cultural landscape etc.
The cohesion and continuity of the landscape is
seriously injured.

AvepoyevvnTtplec oTnv EAAGSa: Ta cuyxpova opocnua

Wind turbines in Greece: the modern landmarks




Bpec Tov eiIcBoA€a: éva naiyvidl yia va SNUIOUPYNCEIG TO BIKO COU TOMIo, JE TNV
anodoxn «eICBOAEWV» KAl TNV AEIOAOYNON TWV ANOTEAECUATWY TG €ICBOANG, dnyI-
oupyia: NeroGraphique kal Danilo Marandola, ITaAia

Spot the intruder: a game of building your own landscape by introducing “intruders”
and evaluating the results, developed by NeroGraphique and Danilo Marandolag,
Italy



NavTia KaAapd, Tonio, 2008, Lamda print 1/3
Nadia kalara, Landscape, 2008, Lamda print 1/3

DPpayua AXeA®OU, ZUKIQ, pwToypa@ia BeA. Boutodg

Acheloos Dam, Sykia, photo Vel. Voutsas




Nikog Mooxog, KonTn, peikTn Texvikn, 2009

Nikos Moschos, Crete, mixed media, 2009

Aev Eovue grotduia, Sev Eyovue TRYASLOL,

Oev Eyovue TTNYES

Movdyo Alyes GTEQVES, AGELES KL QUTES

Ilov nyovv Kal JTOV TIS TTOOGKUVOUUE
Twdpyos Zepépns

We have no rivers, we have no wells,

we have no springs,

only a few cisterns — and these empty

that echo, and we worship them.
George Seferis



ITNv IoTOPIa TNG avBpwnoTNTAC, N AAAAYN OTNV
1I00PPOMNIA TWV PUOIKMY OTOIXEIWV ONUIOUPYEI
KATAoTPOPEG. Ol aAAayYEC AUuTEG DIAXPOVIKQ,
pexpl Tov 200 al. eixav QUOIKA aiTId, KAl CUVTE-
Aouocav o€ Yeyalo BaBud oTnv avayevvnon
TNG QUONG KAl 0TNV €EEAIEN TNG HOPPOAOYIAg
TOU NAavnTN. Me Tnv Nnpoodo TNG BIOUNXAVIKNG
€enavacTaong ol avBpwniveg eneuBdacelg ota
QUOIKA OTOIXEia, NBEANUEVEC N ABEANTEG, Ave-
TOEWAV TNV I000POMIA TOUG KAl dNUIoupynoav
NPOoUNOBECEIC KATAOTPOPNG. H KAIHATIKN aAAa-
YN €ival TO Mo XapAKTNPEICTIKO ano TA ¢AIVO-
peva dIaTApaENG TNG PUOCIKNC 1I00ppOoMNiac nou
BIVOUE CNUEPQ, UE CUVETNIEG ONWC Ol PWTIEG,
Ol TUPWVECG, TO AICIPUO TWV NAYETOVWY, N €PN-
JOMoIiNON YEWPYIKWV EKTACEWYV K.AM.

Throughout history, changes in the balance
between the elements of nature created
catastrophes. These changes, up to the
beginning of 20th century, were the result of
natural causes, and contributed to a great
extent to the revival of nature and the evolution
of the morphology of the planet. With the advent
of industrial revolution and technological
progress, human interventions upon nature’s
elements, whether purposeful or not, have
upset their balance and created preconditions
for catastrophes. Climatic change is the most
evident of the phenomena that disturb the
natural balance we experience today, with
such consequences as forest fires, cyclones, the
melting of the glaciers, the desertification of
agricultural land etc.
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MNavoc MNToONoOUAOG, Zkounidiq, JEIKTA TEXVIKN

Panos Mitsopoulos, Rubbish, mixed media




Anpntpng lkidivog, PAeyopuevn eAid, 2004
Dimitris Gizinos, Olive tree on fire, 2004
KaTeoTpauuevo dacog ano Tugwva oth NoTia TaAAia, 2009

Forest devastated from hurricane, South France, 2009




H @pikn TNC €epNu®oNc Tou Toniou ano Qpw-
TIEG KAI TUPWVEG €ival JIa OUXVN eUNEIpia OTn
Eupwnn Tou 210 ai. Ta kapeva daon anoTeAOUV
€MNAvVaAauBAVOUEVO TOMIO OTIC UECOYEIAKEQ
XWPECG, ME TPAYIKEG OUVETMEIEG OTNV OIKOVOUI-
KN KAl KOIVWVIKN BIOOCIWOTNTA TWV EUPUTEPWDV
MEPIOXWYV TOUC. TO KOUEVO TOMIO ANOTEAEI MAEOV
€VA OKOTEIVO KOMMATI TOU CUYXPOVOU MOAITICUOU
hag. AvTioToixa, n Tpaywdia nou avadidel To
KATECTPAPMEVO ANO TUP®VA dACOG 6TN VOTIA
[aAAiQ, yag unevBupidel ye MAPACTATIKO TPOMO
OTI N KUPIaPXia TOU avBpwnou oTh QUOoN EXEI
opla nou dev UNopouV va EEMNEPACTOUV.

Mia akoun NapeuBacn 6To TOMIO MouU odnyei ce
AAAOIWON KAl SNUIOUPYEI CUVBNKEG KOTACTPOPNG
eival Ta okounidla. H EAAGda anoTeEAEI XapaKTNPI-
OTIKO NAPAdEIYUA KAKNG DIAXEIPIONG TWV ACTI-
KWV KAl BIOUNXAVIK®V ANoPPIMUATWY, TG Onoia
E€XOUV KATAKAUCEI dAcon, XapAdpeg, MAAYIEC,
noTaula. O KivOuvog ava@AeENC TwV oKounidIV
AAAG KAl JOAUVONG TWV UNOYEIWV KAl UNEPYEIWV
UdATWYV AMOTEAEI KOBNUEPIVN MPAYUATIKOTNTA. TO
TOMIO TWV CKOUMIBIWYV E€ival Eva TOMIO KATACTPO-
QNG NouU AreIAei ToV MOAITIONO JAC.

MNepikANG MnouTog, Kapeva

Pericles Boutos, Burnt
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The horror of desertification of landscape
caused by fires and cyclones is a recurring
experience in Europe during the 21st century.
Burnt forests represent a recurring landscape
in the Mediterranean countries and have tragic
conseqguences on the economic and social
viability of their broader territories. The burnt
landscape represents a dark facet of modern
civilization. Similarly, the fragedy conveyed by
the forested landscape in Landes, south France,
that was destroyed by a cyclone, reminds us

in a vivid way that the dominance of man

over nature has limits that cannot be
tfrespassed.

Another type of intervention that spoils the
landscape and creates catastrophic conditions
relates to waste. Greece is a characteristic
example of bad management of urban and
industrial waste, which inundates forests, gorges,
slopes, rivers etc. The risk of fire and the pollution
of surface and underground water is part of

our everyday reality. The landscape of waste is
a landscape of catastrophe that threatens our
civilisation.

O gJtotopos dev koTefdiel doelES UTTOVKAAES,

XOOTLA OTTO0 GAVTOULTS

MeTalwtd pavtrnlio, YapTovévia KOUTLd, AITOTGLYo00
Ki dAdo Tekuripla 9epivay VUKTOV.

Duvyave oL VOUPES.

T.S. Eliot

The river bears no empty bottles, sandwich papers,
Silk handkerchiefs, cardboard boxes, cigarette ends
Or other testimony of summer nights.

The nymphs are departed.

T.S. Eliot

vite
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Unauthorised rubbish dump in Greece
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XpnoTtog KwoTouAag (Capten), kaTaokeun, 2009

Christos Kostoulas, installation, 2009

Mapia Konavitoa, ZUAAEKTNG okounidIV JEIKTN TEXVIKN, 2009

Maria Kopanitsa, Rubbish collector, mixed media, 2009
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Toeis fodyol Alya kauéva sTevka
KL €va onUOoKARGL

Kol JTdpa JTAVED

To 610 TOTTIO AVTIYOOUUEVO
avapyigel

Twpyos Xe@épns

Three rocks, a few burnt pines,
a solitary chapel

and farther above

The same landscape repeated
Starts again

George Seferis

KwvoTavTiva KaTtpakalou
ETepoTonia, 2009

Konstantina Katrakazou, Eterotopia
(The horror of fire), 2009

, KOTOKEPMATICMEVO TO| | |O

Conquered, faceless, fragmented ‘O fA CI SCO De

€VOo, anpoocwno

KaTakTnu



H oxéon avBpwnou kal Toniou Nepva Pia onua-
VTIKN Kpioh oTov 210 aimva. H kpion autn avTta-
VAKAG OTO JMEAAOV TOU MOAITIOMOU JAG KAl andl-
TEI ANO OAOUC PAG va BECOUUE EQPWTNUATA KAl
va NpoonaBnooupde va dWOOUE AnNAvTNCEIC.
Mnopoupue va enavanpoodIopicCOUE TN OXECN
MAG JE TO TOMio heoa ano pia PIdIKN aAAayn
AVTIANWEWY KAl CUUNEPIPOPAC, ME YVDUOVA
TNV AEIQPOPO avAanTugN; 'H NpoTIuAUE va KAEi-
VOUME TA JATIA OTN ENEPXOPEVN KATACTOOPN,
VA UIOBETOUE TOV POMAVTIOUO TNC NAPEABO-
VTOAOYIAC N va auTooapKalOUAOoTE yia Ta AaBn
TOU CNUEPIVOU MOAITICUOU Uag; ©€AoUE va
odnyNBoupe o€ PIa AeIpOPO CXECN PE TO TOMIO
N €XOUUE EYKAWBICTEI COE PJIa OUTOMIKN Npayua-
TIKOTNTQ;

The relationship between man and landscape
undergoes a crisis in the 21th century. This crisis
reflects on the future of our civilization and
requires from all of us to put forward questions
and fry fo answer them. Can we redefine our
relation with the landscape through a radical
change of attitudes and behaviour, on the basis
of sustainable development? Or do we prefer
to close our eyes to the coming catastrophe,
adopt the romanticism of the past and/or
merely be sarcastic about the mistakes of our
present civilization? Do we want to develop a
sustainable relationship with the landscape or
are we trapped in a utopian reality?

Xapnc KovToopupng, AJopyog, EVICXUEVO CKUPODEUA
o€ JETAAAIKO NAaicio, 1997

Harris Kondosphyris, Amorgos, beton-arme in metal
frame, 1997
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KawoTag MNanavikoAaou, Tomio, Aadi

Kostas Papanikolaou, Landscape, oil

Ebd as 6to96d. Ki as dw K gyd tnv UGt Alyo.
OdAaccas Tov TEWI0U KL AVEPELOV OVPOVOD
Aaugtod pafid, kol kitown dxdn: ola

wEalo. Ko UEYALO PWTIGUEVA.

Kwovetoavtivos Kapdens

Let me stop here. Let me too, look at nature awhile.

The brilliant blue of the morning sea, of the cloudless sky,
The yellow shore; all lovely
All bathed in light.

Konstantine Kavafy



Ol «IoTOPIEC TOU TONioU» ONWS EESIMA®VOVTAI
MECO ano Ta AAAENAAANAG 0TAdIA TNG NPoona-
Belac Kuplapxiac Tou avBpmnou oTh pUoN, JYac
BonBouv va enavekTIuNncouue Ta diIdAayuaTa
TNG NMNIAG AVANTUENG KAl VA TA NPOCAPUOCOUNE
OTIC MPOKANCEIC TNG CUYXPOVNG EMNOXNG KAl OTIC
AnaITNoEIC TNC AEIPOPOU avanTugNG. H ava-
NTUEN TOU AYPOTIKOU XMPOU, WOTOOCO, OeV €ival
hovoonhuavTn evvoia. Exel NOAAEG dIACTACEIQ

— OIKOVOMIKEG, KOIVWVIKEG, MOAITIOTIKEG, TEXVOAO-
YIKEC — KAl ANAITEI OAOKANPWUEVN AVTIUETWDMNION
Yia TNV €EACPAAICN TNC AEIPOPIAg. AVTioTOIXA,
TO TOMiO €ival evag NOAUdIACTATOG XWEOG MOoU
TO CUVBETOUV MOAAA «EPNY»: YEWPYIA, PUCIKO
nePIBAAAOV, EKUETAAANEUCIUOI NOPOI, AVBPwWNOol,
KOIVWVia, I0TOPIA, MOAITIOTIKN KAnpovould. Ta
MEPN AUTA NPEMEI VA ANOTEAECOUV €VA OUVE-
KTIKO CUVOAO YIa va MANGCIACOUUE TO OTOXO TNG
BICIUNG KAl AEIPOPOU AVAMTUENG.

Kwotng MouddaTtoog, AlakuBeuuaTa, Aadi, 2007

The “landscape stories” as they unfold through
the successive stages of the effort of man

to dominate nature, help us to reconsider

the lessons learnt by the mild development
stage and adapt these to the challenges

of the present day and the requirements of
sustainable development. Nevertheless, the
development of the rural territory is not an
one-dimensional concept. It brings together
many dimensions -economic, social, cultural,
technological- and an integrated approach is
required for sustainable development. Similarly,
the landscape is a multi-dimensional space
that is made up fromm many parts or “pixels:
agriculture, natural environment, exploitable
resources, people, society, history, cultural
heritage. These parts should form a cohesive
total if we are to reach the aim of viable and
sustainable development.

Kostis Moudatsos, Benefiting from risks (Diakyvevmata), oil, 2007




To «QyPOTIKO JWOAIKO» €ival éva nalyvidl avakaAu-
WNG TOV SIAPOPETIKWY CTOIXEIWV TOU TOMIOU UeECA
ano eva JeEYEBUVTIKO @ako. O aypoTIKOG XWDPOG
Jnopei va 1I0wBei cav eva Jwodiko ano SIaQpOpPETI-
KEG OPACTNPIOTNTEG NOU avaAauBavouv avBpwnol
JE DIAPOPETIKEG KOIVWVIKEG KAl MOANITIOTIKEG picec. To
TOMio KPUBEI HECA TOU OAQ TA MAPANAV® OTOIXEIq,
Ta onoia dev eival mMAvTa NPo@AvN GTOV ENICKENTN.
AnpioupynBnke ano Tnv NeroGraphique kal Tov
Danilo Marandola, ITaAia

The “rural mosaic” is a game of discovering the
different elements of the landscape through a
magnifying glass. Rural space is seen as a mosaic
of different activities, carried out by people with
different social and cultural roots. The landscape
hides inside its surface all these elements, which are
not always directly obvious to the visitor.

Developed by NeroGraphique and Danilo
Marandola, Italy



H uaTia Tou KaOAAITEXVN uag BonBa va dieicdu-
ooupe BaBuTepa oTov NPOoBANUATICUO AUTO,
OUUNANPWVOVTAC TNV OKEWN PAG JE ouvaiobn-
ha, AUPICHO N a@alp€eTIKN diaBeon. Ta ouTonika
TOoMia KATAKEPUATICOVTAI OE EVTUNMWOEIC PEU-
YOAEECG, «METAVE» OTOV AEPA N KAEIVOVTAI O€ YIa
BaAiToa yia va Ta napoupe padi uac cav Jikpa
KOMMWATIO ano TIC AVAUVNACEIC JAg, AcUVOETA
KAl ANOKOMMEVA and TO eEUPUTEPO NEPIBAAAOV
TOoUuC. lNivovTal YIKPA QPETIX MOU ATAKTA KPEWOVTAI
ano TIG KAWOTEC TNG KIVARNG KOG, XWPIC cUVOoXN
N TOUTOTNTA. AI0OM®VTAI OE KOUUATIA EVTUND-
CeEWV, MOAANG anod Ta onoia dev EXOUV OXeEoNn JUe
MIO QUOIKN evOTNTA TOMiou, AAAG napepuBAAAouV
ouvalicbnuaTa yia BEPATa OKOTEIVA, ONWC N Bia
N N TUPAN KATAVAAWON. NMOAUXpWUA N UOVOXPW-
Ma, TA TOMiA TWV CUYXPOVWY KOANITEXVODV Eava-
nAaBouv NnapaAieg, Bouva kal KNMoug, KAoTPaA
KAl OEVTPA PE OKANPOTNTA N VOOTAAYIQ, AnNoyu-
MVOUEVA and POUAVTICHO N YEUATA BAIWN yia
Ta decud nou dlapENyVUOVTAl AVAUECSO OTOV
AvOBP WMo KAl Th pUON YUPW TOU.

The glance of the artist helps us to probe more
deeply into this problematic, complementing

it with emotion, lyricism or abstraction. The
utopian landscapes are shattered to passing
impressions, “fly” in the air or are shut in a
suitcase so that we can take them with us as
mementos, un-linked and cut off from their
immediate environment. They become small
fetish, hanging inorderly from the strings of our
memory, without cohesion or identity. They are
broken up into pieces of impressions, many

of which have no relationship to a territorial
landscape, but are mixed with emotions caused
by threatening questions, such as those related
to violence or blind consumption. Multicoloured
or black and white, the landscapes of modern
artists reconstruct coastlines, mountains and
gardens, castles and trees with hardness or
nostalgia, relieved by romanticism or full of
sorrow for the shattering of the relationship
between man and nature. We, all, are invited
fo re-compose the puzzle of the landscape
and to face with seriousness and optimism the
prospect of sustainable rural development.

ITeANlocg faBaAdg, InTauevo Tonio, 2007

Stelios Gavalas, Flying landscape, 2007



EAévn TZaTCaAOG, KATAPUYIA, EYKATACTACN

Eleni Tzatzalos, shelters, installation

TOIIOXY TOIIEIOY

AT10 éva. anuelov JTov To 0pIgeL, 6e€Ld, OYKMONS Kol agtoppdé LOA)0S, Kol
0PIGTEQA, L0 UIKPOTEPO KOL NITLWTEOO. LOOYWDOONS TTP0eEOXT, XAIVEL EVar
didaTnua, €S To KOAGITESO TOV 0ITOI0V YEVVIETOL KOL KOTOTILV EKTEIVETAL,
KOTdA TOOITOV JTPAOV KO ELS GELOAY OOUOVIKWDY TTTUXWDGEWDV TOV E60.POUVS,
WoL ELAPOA. KOTWPEQELQ...

Avdpéas Eurelpikos

LAND OF LANDSCAPE

At a certain point, dominated on the right by a massive steep rock
and on the left by a smaller and milder rocky projection, a space
opens up beyond which a slope stretches gently away in a series of
harmonious folds on the ground.

Andreas Empeirikos
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Maria Giannakaki, Optimism, mixed media, 2009 EAevn MNMavoukAia, MeTaBaon I, Video

Mapia lNavvakakn, Aiciodotia, JEIKTN TexVIKN, 2009

Eleni Panouklia, Transition Il, Video.

l.t.
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Nopyog Toepiwvng, EykaTaoTaon: OIKIAKN TEAETN (TOMATA o€ SEVTPO),
EUANO, YUWO, OTOKOG, KAWOTEG, AKPUAIKA XpwuaTa, 2007-9

George Tserionis, Installation: Domestic Ritual (ex-votos hanging from a tree),
wood, plaster, stucco, freads, acrylic colors. 2007-9
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OPTrANIZMOI NOY £ YMMETEXOYN ZTO EPTO CULT

RURAL

ZuVvlIOPYAVWTEG

- Sveriges Hembygdsférbund - Swedish Local
Heritage Federation, Project leader, (SE)

+ PRISMA KevTpo AvanTugliakav MeAeTov (GR)

- The European Academy for Sustainable Rural
Development - Euracademy Association (EU)

« Muzeum Kresow, Lubaczow, (PL)

« Hungarian Open Air Museum (HU)

- Institute of Bio-Meteorology, National Research
Council of Italy (IT)

- Fédération des Musées d’Agriculture et du
Patrimoine rural (AFMA) (FR)

- National History Museum (BG)

Enikoupikoi ETaipol

» The Hungarian Academy of Sciences, Centre
for Regional Studies, West Hungarian Research
Insitute (HU)

- Musée national des Civilisations de I'Europe et
de la Méditerranée (MuCEM]) (FR)

- The Jagiellonian University of Krakow, Institute of
Ethnology and Anthropology of Culture (PL)

- The Academy of Balkan Civilisation (BG)

« Museum of Cretan Ethnology / Mouceio KpnTikng
EBvoAoyiac (GR)

- Cultural Association of Komaotini, Folklore and
History Museum of Komotini / Mop@wTIKOG ‘Oul-
Aog KopoTnvng, Aaoypa®iko Kal loTopikd Mou-
oe€io (GR)

EYXAPIZTIEXZ

EuxapioToupe Bepua:

EAANGDQ

- Tov Anuo HpakAe€iou yia Tn gpiho&evia Tng EkBe-
ong oTh BaciAikn Tou Ayiou Mdapkou

« To Mouoceio EAANVIKAG Adikng Texvng (Ynoupyeio
MoAITIOMOU) YIO TNV NOPAX®ENON TOU EKBECIA-
KOU XWPOU O0TO Pwuaikd AouTpo

+ To EBVIKO KevTpo BiBAiou yia Th dIEUKOAUVON Mou
MAG NAPEIXE OTNV ANOKTNON EYKUPWV UETAPOA-
oewvV EAANVDV noinTwyv

+ To IvoTITOUTO TV MUA®@Y, YIA TNV NOQAXMDENON
Video

+ TOUG KOAAITEXVEQG YIO TOV DAVEICHO TWV EPYWV
TOUG

» Tic ykaAepi Cheapart kai AiBouca Texvng ABn-
VOV YIA TNV EUYEVIKN NAQAXDONON €EPYWV

ITaAia

« Tov Anuo San Marco dei Cavoti — Anuapxoc
Angela Tremonte

» Lee lacocca Foundation - lMpoedpocg Francesco
Cocca

- ProLoco Association of San Marco dei Cavoti -
Maria De Conno, Laura Caruso

« Mouoceio Tower Clocks

CULT RURAL PARTNERS

Co-organisers

- Sveriges Hembygdsférbund - Swedish Local
Heritage Federation, Project leader, (SE)

+ PRISMA Centre for Development Studies (GR)
- The European Academy for Sustainable Rural
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