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Bozunume na cvobama 6 Mumor02uAMa Ha UndoesponeicKume Hapoou ca
MBKAUKY, d HOBCUKUSM KUBOM MOKe 0d Ce CPABHU ¢ HUKAMA, U3Npedena
om max, Jlpedcmasama 3a meKanma (Aam. textum) usepaxoa ceema Ha
406eKq, 8 KOUMO PASAUMHUME HUWKY HA e3UKd, MUMO8eme, U3KYCMeomo

U peAuZUSImA USNAUMAN CUMBOAHATA MPEKA HA HOBEUIKUS ONUM. '
YosewKusm onum, Koumo moxe 0a ce obozamsea besxpaiino, dopu u ¢
no3abpasent ymenis u Hoéa padoci om meopuecKama 0eiuHocm, Hapeena
mvKane. §/cnex Ha 6CunKy, Koumo uie onumanm 0d ce nomonam 6 moéa Hoeo
cmapo c*bauaauue’

The goc[c[esses of fate in the mythology of the Indo-Europeans were weavers
and human life could be compared to the thread they Rept spinning. The no-
tion was that the world of man was woven the way the fabric (Lat. textum)
was made — in life, the different threads of language, myths, arts and religion
Rnitted the symbolic network of the human experience. That experience could
be enriched and improved continuously with sometimes forgotten Rnowledge
but always developed with the inventor’s satisfaction from the creative sKills
achieved in the art of weaving. Good luck to all who should devote themselves
to that gone but unforgotten art and experience the genuine pleasure from
mastering it.







Ye muKauecmeomo e eOH0 om Hail-OpesHume 00OMAUHY 3AHAMUS, 00Kd3eam
aApXeOA0ZUMECKUME HAXO0OKU — ZAUHEHI NPeUALHI 30 BPEMEN0 U MmeKecTu
30 MBKAUEH CMAH 0M HOBOKAMEHHAMA enoxd, KAKIMO U OpUZUHAAHUMIE
OpesHu MBKAHY, CoXPAHABAHU 6 MHO20 cBemosHy Mmyseu. JIlasu
NBPBOHAMAARA ,AUMA " MEXHUKA HA MbKAHE € 3and3ena u 00 OHec U Ha
HeuHama 0CHOBA Ca Ce PA36UAL bpyzume MO-CAOKGHIL MEXHURY — HemsopHa,
8bP3aHd, KbCaHa U M.H.

B Kpasa na XIV 6. ce n0a626am XopusoHmarnume pounu moKauuy
cmanose, a caed wemupu 6eKa, npes 1786 2., e usobpemen u mexanuunusm
MBKFUEH CIMAH KAMO BAKeH eALMeNM oM UHOYCMPUdAHAMA pesoatouusi 6
Fepona.

Yax 0o cpedama Ha XX 6. noumu 8csaKa bvA2apcKa ceAcKd JKend e MoKeAd
0a mwue. Cezd CPABHUMEAHO MAAKO 6B3PACITHU U OUle NO-MAAKO MATOU
2KeHu eaadesim moea ymenue. B credeausume Cmpanuyy e onuuem
pabomama ¢ XOpu3oHmMAAHUS MBKAUEH CIMAH NP U3NOA36ANHE HA e0Hd om
OCHOBHUME MEXHUKY HA PLUHO MbKAHE — AUMAmd. :




The archaeological finds — clay spindle and handloom weights from the New
Stone Age, as well as original ancient textiles in many world museums, evi-
dence that fabric weaving was one of the earliest human house occupations.
This first plain “warp-and-weft” (Bulg. “lita”) weaving technique survived
until nowadays; the other, more sophisticated techniques — fourfold, Rnots
tying weaving, weaving over the threads etc. had further developed on that
plain technique.

At the end of the 14th century, the horizontal hand looms appeared and
four centuries later, in 1786, the mechanical weaving loom was invented as
a significant element of the industrial revolution in Europe.

Up to the middle of the 20th century, every Bulgarian countrywoman could
weave on a handloom. At present, very few aged women and still fewer
young women master the art of fabric making.

In the following pages, we will try to put in a simple form how to work on
a horizontal handloom and master one of the basic techniques — the plain
warp-and-weft weaving.



L Ocuoenume c:)poeunu, Koumo ¢a u3noA3eani 6 mpabuguouuomo m’b&auecmeo il
 caom pacmumefwu npouaycob (Koron, aeH, namyK, ‘uapesuua) unu om 2

;&uaomuuc&u (6vAHA, KO3UNA, KONPUHA). jlen’bm U KoHonim ca Hau—cmapume

 cyposumu no bvazapeume semu. Jlamypm 1 myK 3anoued oa ce omzaexda

- .‘Z"He 6asu: mwmatena[s in tﬁe traa[ztzona[ 'weamng are of 'vegeta[ (ﬁemp, cot- - o

; .'..:.4_:' -

 npes XVII 6., a bybapcmsoimo npoy,%gﬁmﬂaa om Kpas na XVIII e. @mnama - e
 ocmasa Hail- wupm@ u3no.133auama cypoauna 2 aomaumomo mfbigauecmao
npea ecquu eno;(u - - : :

-~ ton, ﬂ}v(, comsta[& 5) or animal origin (wool, goat’s hair, silk). Hemp and ﬂZv(
 arethe ear[zest raw matenaﬁs used in the (Bulganan lands. Cotton was ﬁrst = i
- grownin the 1 7tﬁ century, silkworm Ereec[mg (sencu[ture) | flourished at the

end of the 18th century. Wool remamecf t/ie most [arge[y usec{ stuﬁ‘ in ﬁome

' weawng c[urmg a[[ penoc{s 5 i : niE ey




bt '_-:_'f}/peaume, @umo ce uanmaecmi 3a npueomeﬂue Ha BBAHEHWIME. npm@u e
- cacvecem npocmu npucnocobﬁeuuﬂ, nanpaeenu om Bvapeo L2 zpeb’euy,u B o

uenkane (2, 3, 4) apemena (6) u xypKu ). MOMOBUARY (7) 1 eLpmexKy (8 0

s 7—[eommerma ugcm om 0oOMauHILs uueeumap 6 MUHAAOMO, Cezd Me3u ypeau ce i

 Na3am eAdasHo 6 emuozpaﬁc&ume KoAeKuuu na myseune. @omwenmupanu
it momw, npu KeAdHiLe me MoKe da b"baam 6’b3npou33eaeuu u om -

e 'CbeemeHuume Maucmopu Juo5'ume.w

- -_j‘17ie ﬁamf too[s‘ usezf in pm([ucmg woo[ yam are quzte szmp[e c[omestzc cﬁewces,

| '. . made from wood — wool hand combs (2 3 4) c{rop spsz[és (¢ 6) tﬁstqﬁ's (5 )
 niddy noddy (7) and Skeiners (8, 9)

. IndupensaMa part of the house equlpment in tﬁe past tﬁey are now mam[y l{ept'. i .

in the museum etﬁnograpﬁtc collections. Precisely documented, tﬁese too[s can 6e'-. =

. :-reproe{ucez{ at wz[[ even 6y contempormy amateur masters



Xopusonmanren mvKauen cman
Horizontal foot-operated handloom

1160

10.

1. JTodsoxr

2. u 3. Cmpanuuu 7. JTpedto KpocHo

4. JIpedna dvcKa 8. 3a0no Kpocto

5. 3adna dvcKa 9. Habepouao c bvpdo

6. Kaeb 3a npedno Kpocro 10, Pamaro

1. Horizontal side planks
2.,3. Vertical side planks

4. Fore-plank,

5. Back plank

6. Grooves for the fore-beam

7. Fore-beam
8. Warp-beam
9. Harness with reed

10. Grip




* OcHosHama KOHCMPYKULUS HA CIMANA ce CbCMOU 0. 06€ , CIMPAHULL "

(10/2 u 10/3) u dea ,nodéora’ (10/1). Bepxy ,nodeorume” uma 0éa Kieba 3a
npednomo Kpocho (10/7), a na cmpanuuume — 3a 3adnomo (10/8).

JIpedromo u 3a0HOmo KPocHo ca nowmu. eOnaxgu. Ha 3a0momo KpocHo uma
npodvAzosam ;Kaeb, a Ha npeoHomo — usA npopes.

* Habvpouromo e 0vpsena pamka (10/9), copnama uzdadena vacm na Kosmo
ce Hapuua ,cpamaro” (10/10).

* The basic handloom frame consists of two vertical side planks “stranici” with
two grooves for the warp-beam (10/2, 10/3) and two horizontal side planks
“podvola” (10/1) with two grooves nestling the fore-beam.

The warp- and the fore-beams are almost identical. There is an elongated groove
along the warp-beam and a slot in the whole length of the fore-beam.

* The reed harness with the reed is a wooden frame (10/9), the curved upper
part of which is called: “fatalo’, i.e. a grip (10/10).



em Hab"bpau.;wmo ce. Moumupa Ebpaomo, uapanmeuo om a’bpeo wau.
g _.Memm(II) : e e e
~ * Kvmcmana uma aee 1(:bcu B’bpeeuu Mmeu ,,noepamym@z u,,oﬁmeaax&a S
 3a omnyckane na 3a6uomo u obmszane na npeauomo KPOCHO. '
. CKpuny,ume ca 3a1§peneuu B’bpeeuu &ounya 8 pam&a @ mexnume

. ﬂfoauo;/qgume ca bfbpeeuu neBa.nu Ba Aumomo m'mqme me ca Béa HO. npu i
T przu MBKAUHU MEXHUKY MOZAT. da é?baam u noseue Ha Epou ﬂToauo;/qgume ce .
e  Covp3eam ¢ HumeARIME noapeacmeom vepd 0 =
| ® Huweaxu ca dee MOAKKY, Ha KOUmo cbc 3bpa6 @Hey, o npaeﬂm npum&u
 Jlpes mesu npumKu npemuuaeam HUWKYME Ha OCHOBAMA. ’I(wu@mo cama
i bpoii ocroswume HUUKY, HAT-MANKO moAK96a mpﬂEBa dacau npum&ume
 * (Cosarxgma e dvpeer yped ¢ oearen npouen, 6 Koimo ce nocmass &mm*bm
. Km/wbm e hpeend mp*bb'uu&a Hamomaua ¢ npeﬂ@a 3a e‘bm*b&a




o l‘Tﬁe reec[ mcu[eﬁ’om wooafor metal; is msta[[ec[m tﬁe woodén reec{ﬁamess (11) .

& Two short wooden p[ug—stoppers/[atﬁs, traditionally called “povratulka”
e (turner) and'* oEtega[Ka (tretcher) help in operating the two 6eams i
= el pulﬁzys are fixed in wooden blocks. Qﬁey ﬁave grooves for tﬁe pacl{
 threads to which the heddles are attached. tee

e The 4 ocfnozﬁ@ ([oom treac[lks) are in fact wooc[en pec[a[s Qﬁey are two for__'f i

= , ﬁe ord‘lnafy warp-and-weft weaving, but they could be more in number for

~ the otlier weaving technigues. ‘Zﬁese trea;{&as are [mE,ec{ to t/ie ﬁezfcf[e ﬁame 5_)' . - ;
i _.:means quac,{tﬁrecu[s dEe -
o The heddles are sﬁaped wztﬁ two sﬁqﬁs connectea’ wzt/i pam[[e[ con{s—[oops .

- tﬁrougﬁ which the warp threads pass. The number of tﬁese ﬁecfcf[e [oops sﬁou[cf i -

- be at least equal to the number of the warp threads.

e, The shuttle is a wooden device with an oval slot, in ivﬁzcﬁ the spoo[ is ﬁ:(eaf . . ; |

e Qﬁe spoo[ is a wooc[en cy[mzfer on wﬁzcﬁ tﬁe wqft yam is woum[



Jlodzomeumernume npouecu 6 MAxXHAMA NOCALO0BATNEAHOCTN:

» Cmpuzanemo na oéueme ce npasy npes 10HI, Ha PoKd, ¢ HOMOWMA Hd
CHEUUAIHA MeMAAHA HOXKUud. Dobummama om eona 06ua 6bAHA ce HApUUA
JPYHO".

* 3a da ce npemaxmam newucmomuume 1 0d ce pasmeopsn MAa3HUHUME,
OCMANAAY CAEO CIPULAHEMO, PYHAMA Ce 3AAUBANN € 20peld (HO He 8PsAd) 600d
U MaKg 6bAHAMA NPecmosiea 0KoA0 5 uaca, Caedea npane Ha pvKa HA pexama
UAL HA MeWMAMA, KAMO 3 UAMA BbAHAMA Ce NOCMABS, 6 NAUMKY NACTEHIL
Kou108e — XeMm 0d 3a0bPKaM 6bAHAMA 0 He 5 omHece 600ama, Xem 0d ce
u3MUMA MpoeHama 600d. H3npanama 6bAna ce Cyuw 6opXy NALMUWA UAY
uepaiL.

* YenKanemo na 6vAHAMA, KOEMO Ce Npasu ¢ Npbcmume Ha 0éeme poue, uma
34 ueA 0a ce OMCMpansm 6cAKAKGU NPUMecU 1 0d ce pasuenKam cnAbCmenume
Mecma. _ . e

o JIpu 6Aauenemo ebAaMA Ce NpeKapea npes svbuume na zpeberuume.
JT0 MO3U HAUUN Ce UBMEZAS 1L Ce OPOPMSAM PASAUMHIL 110 KAHECTNBO U 610
6AAKHA. :

BAauenemo ce u36bPWEA C NOMOUMA HA eun om mpume 6uda epebenuu,
noKa3anu g cmp. 4. i
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The preparatory processes in their succession

* The shearing time is in June; it is done by hand with special metal shears.
The quantity of wool cut from one sheep is called fleece.

* To remove the dirt and to dissolve the fats from the shearing, the fleece is
soaked into hot (but not boiling) water and the wool remains in it for around
5 hours. Then it is hand-washed in the river or in the fountain — to do this,
they put the raw wool in hollow wicker baskets, which helps in two ways —
the baskets keep the wool from being carried away by the running water at the
same time letting the dirty water pour out through the holes. The clean washed
wool is dried on fences, hedges and rugs.

® The carding of the wool is done with the fingers of the two hands in order

to remove the remaining impurities and to fluff up the mat wool fibres.

* The combing consists in passing the wool through the teeth of the hand
combs. In this way, threads of various quality and Rind could be obtained.

The combing is done with the help of one of the three Rinds of combs, shown on

page 4.
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* Usnpudanemo na 6bAHAMA CMABA ¢ XYPKA U 8pemeno (17).
* Credsa Hamomasane Ha NPeXOama Ha MOMOBUAKT, d CAEO MO8d 0POpMsHe

Ha Kpabema u Kgremu (18, 19).
o bosiduceanemo Ha Npe;KOama 6 MUHAAOMO e CMasdro npedumHo ¢ bazpura

om pacmumerer npouaxoa, a OHec ce U3NoA38aMm eAA6HO AHUALHOBL U 6py2u

Xumumecky bou.

12




* The spinning of the wool is done with a distaff and a drop spindle (17)

* Niddy noddy’s and skeiners are helpful tools in winding the yarn on spools
orin balls (18, 19).

e The dyeing of the yarn in the past was done mainly with dyes of vegetable or
animal origin, while today chemical and aniline dyes are mostly used.

13




_' Cuoscmemo e Mnoeo 6(1)/@% nobzomaummu npoy,ec L,fmma e mm@z aa

4 ..:ce noneb&zm HuwKume om KaAeMume UL @Ab-emama, ue 0a ce o_zﬁopmu f i
. ocnosama na bvdewama moKan. }[eobkoaumu ca ,,cuoaame.num() (20) ' ;
. uKoauema ( uAL ObAZU nupouu) B 3asucumocm om uaﬁpauomo MACIO

i @Auemama 0KoAO @umo ce uamspwea cnoeauemo, ce pasnomzam paemuuuo -

B npaea quuﬂ, a1(9 uma Bocmam*buuo npocmop 3a umma c}bﬂ)&uua il

 0CHOBAIMA, UA HA 3U2-3aZ (22), AKY MSCINOMO € N0-MAAKD: o
Jtpu nodpexdanemo na 3axeauamume HUKY 0KOAO Koauemama

T _-_ce noazomaﬂ m.Hap. ,,aaea Ul ,,ycma (pa:wuuaaaue Ha ocHoenume Huw&u)
[El5.a &oumo npu m’b&auemo ue ce npmgapaa eﬂbm“bunama npe)@a ﬂpu cuoeauemo

| Ce U3MEpea WUpUHAMA HA ocnosama, Kamo ce b'po;zm HuWKUMe pu. ,,aaeaa

Croeanemo e naii- 3aﬂ@tama onepay,u;z npu noaeomoex,ama 3a m’bi(gme u

"'euuazu cee npaemo noB pb&oeoacmeomo Ha onumua no- e*bapacmﬂa }l(gma

o




* The warping is a very important preparatory process. The threads from the
balls or the spools should be arranged in such a way as to organize properly the
warp for the future cloth. To achieve this, a warping frame called “snovatel-
nik” (20) and pegs (or long nails) are needed. The pegs used in warping are ar-
ranged differently, depending on the terrain — they are positioned in a straight
line if the place is sufficient for the entire length of the warp to be developed
or in a zig-zag (22) pattern if the place is not enough.

A primary movement in the warping is the threads shedding when a shed i.e.
an opening in the warp (“dzev”) is shaped for the shuttle with the weft to pass
through. In the process of shedding, the warp threads are counted in order the
desired width of the woven fabric is obtained.

Warping is the most important operation in the weaving preparatory course of
action and was always done under the skilled guidance of an elderly woman.

15



* Jlpu Hasueanemo oCHOBAMA ce NOCMABSL BBPXY 3AOHOMO KPOCHO HA
moKaunus cman. JIL0 ce npasu na mepen ¢ AeK HAKAOH. Ha no-sucoxomo
MSICINO, 8BPXY 08€ UAMANCCTIU KOAMEMA Ce MOCMA6s KpocHomo. DHec mosd
MOKe 0a cmane u meKQy 06a 6UCOKU CTMOAA.

B Hacnoeamnama 1peK0a OmKpM ,036d " ce NPOMYWBA M. HAP.
,HABBP36AMEAHUK — ObpeeHd NpbUKd, KOSMO ce Npuetp3ed 3d KPoCcHOImo.
Dpyzusim Kpail Ha OCHOBATA Ce OMMYCKA 10 HAKAOHA U HAKPAS. Ce NpUKa4ed
KpM Obpeera weiHuuKg. Bopxy welnuuKama ce nocmaes mexpK KaMoK,
3a 0a MOXKe pu HaBueanemo npeKdama 0d ce onbed.

Jlpu nHasuearemo ywacmeam uemupy Kenu. Haii-onumunama cs0d 3a0
KpOCHOMO U nodpexda numKume 6bpxy Hezo. JIIs ce cmpemu 6 HAUAAOMO
Ha HABUBANEMO HUWKUME 0d 0DXBAAM N0-20AAMA WUPUHA HA KPOCHOMO.
Jlocmenenno WUPUHATA Ce HAMAAABA, MAKA He KO2amo 3debpull npouecsm,
Hasumama ocHoéa e cocena 6 Kpauwama (25). JIloea npednazea om cmvKeane
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u ommnycKaue na Kpainume HUwWKy. Bmopa Kend espmu KpocHomo ¢
nomowma Ha npvuxga. Dpyezu 06e Kenu ombupam HuwKume npu MosKKume
0K0A0 ,03e6a " (24). Couespemento me npemecmean mosKKume Kpm
weuHuuKama.

Haii-uecmo 6 MundA0Mmo 6 eOun der e CMABAAD HABUBANE HA HAKOAKO OCHOBL,
KOUMIO Ca Ha 6CAKA 0N JKEHUME, YHACTBAALL 6 NPOUECd.

* The warp is wound around the warp-beam of the loom. The most convenient
way of doing this is on a slightly sloping terrain. The beam is secured on two
forked sticks positioned on the higher place. Today, this could be achieved by
using two high-backed chairs. In the warped yarn shed, the so-called
“navarzvatelnik” (a wooden lath) is passed through and fixed to the beam.

The other end of the warp is let free down the slope and eventually tied to a
small wooden sleigh (carriage), surmounted by a heavy stone - thus the warp is
Rept tight while winding it up.

Usually, four women participate in winding the yarn. The most skilled of them
sits behind the warp-beam, separates and arranges the threads on it. At first,
she tries to cover a larger part of the beam. Gradually, the covered portion is
reduced so that when the winding is over, both warp edges are slanting (25).
This winding technique prevents the endmost threads from slackening and
slipping. Another woman turns the beam helping her with a stick. The other
two women pick out the warp threads at the shed sticks (24), at the same time
shifting them towards the wooden sleigh.

Most often in the past, the warping was done collectively, completing the
work of the participants in one day.

17



* Monmupare Ha 0CHOBAMA 6 MBKAUHIUSL CMAH

Haii-nanped ocrosrume HUMKI €0HA 1O e0HA ce npomyuwam npea Epm&ume
Ha 0éeme HUWEAKY 68 OnpedeAeHd NOCA008ATMEAHOCTN, d cALO MOBd. ce
npexapeam u mexQy svbuume na bvpdomo. Jllosa deticmeue ce Hapuma
,y0esawe 1 mo ce npasu om 08e Kenu, ceOHAAU eOHa cpeury Opyza om dseme
cmpany Ha wuweaxume. Eona nodasa nuwKume, a opyzama 2u noemd.
Caedea , yeexdane” na nuwxume 6 bvpdomo. IIasu Kend, Kosmo e noemad,
ceed 100a6a HUWKUME, d O OpY2amd CMpand, MYUKAUKIL KYKd 3a naemene.
MeK0y 3vbuume Ha bupdomo, Opyzama Kena eu noema U U3Mmezas.

B 3a6UCUMOCI O BUI0Q HA MBKGHMA, HUULKUME Ce YOesam no eOHa UALL
noseue 6 3vb. ;

CAe06a OKOHUAMEAHOMO MOHMUPAHE HA OCHOBAMA BBPXY MBKAUHUS CIAH.
Bopdomo ce nocmaes 6 HabspOUAOMO. 3d0 He20 Ce CAAZAM HUMLEAKUME,
NPUBHP3AHU ¢ 8Pb6 3a CKpUnuume u nodHoKKume. Huwxume om ocnoeama
HA MAAKIL CHONMeMA Ce NPUBBP3BAIN PABHOMEPHO 110 UAAAMA OBAKUNA

Ha npednomo Kpocro. C mosa MOHMUPAHEMO HA OCHOBAMA € 3A6BPULEHO.
JIlvKauKama g O0a 3amwvue.
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* Installing the warp in the handloom

Firstly, each warp thread is passed in certain succession through the loops
on the two heddles and then it is passed between the dents of the reed. This
operation is called “udevane” (threading) and is done by two women, sitting
on both sides of the heddles. One passes the threads through and the other
takes them up.

When the warp has been completely threaded through the reed, the women
change functions — the one who has been taking the threads up is now hand-
ing them — on the opposite side of the heddle, the other woman is poking

a crochet-hook in the dents of the reed, picking up and dragging the warp
threads out. One or more threads could be passed through one dent of the
reed.

Next operation brings to the complete installment of the warp on the weav-
ing loom. The reed is positioned in the harness frame. Behind the reed come
the heddles, attached with packthreads to the pulleys and the treadles. The
warp threads are evenly tied in small fascicles onto the entire length of the
fore-beam. Now the installment of the warp is over and the weaver can start
worR,
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b ﬂT’bi(,aHemo

2 ﬂT%&anma e uazpaaeua om aea aruaa Huuugu - ocuoeuu u a'bm“buuu
 Ocnosmnume ce MOHMUpam 1 1o a“bmguuama ua m‘bT{glitHuﬂ cman,

 a.cdsuKenuemo na coea.h&ama EIBUAIME NILKY Ce npeKapean
i '_'nepneHBu@Mpuo na ocrosnume (26). JMosa cmaea no c.waﬂuﬂ_mmuu_ i
_ﬂf%&au&ama ca0a na dvckama nped npednomo Kpocwo. CAaza deama cu 1<pa1@z

. ewpxy dseme nobuo;:@(,u Hamucka c decnus Kpa&aﬂcuama noauo;lqga : e
. e peaymnam Ha Koemo npeauama Humejma noeauza noAosunama ocuosuu =

| HUKY U ce 0meaps. m.Hap. ,03e8° uAu ,,ycma

. C dscnama poKg ce npexapea coaam@zma ¢ bem’buuama npa}:@a npe3 mosu T
_ 03es, 8 n0COKG 0 0ACHO Ha 1760 (29). R s
Caed Kaimo cosarKama. npemune npes y,mma wupuua Ha ocnosuume Huuugu, :

coea.ugama ce usmezm ¢ Aneama p’biga uce nocmaeﬂ Hacmpaua @eeme p‘by,e e
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ce nocmassm na ,pamaromo’ Ha HabBPOUAOTIO U PA3KO 1 CUAHO Ce NPUOpbIea
bvpdomo Kpm mvKauxama (30). Yysa ce mpaaw, 36yK om yoapa na bvpdomo
6 1pedHOMO KPOCHO — BbMbHHAMA HUMKG Ce Habuea (31)

Ce06a CMANA — € ALBUSL KPAK. CE HAMUCKA ASBAMA TIOOHOKKE, KOAMO USMEZAL
3a0Hama HuweAKa — OCHOBHUME HUWLKY Ce PAIMURABAM U 3aMBKAHAMA
BLITLUHA HUNIKE C¢ 0KG36A 30PA6O BNPUNUEHA 8 OCHOBHUIME HUMKLY, 4 036D
omo60 e omeopen. C AA6aMA PHKA COBANKAMA Ce NPeKAPBd O AA60 HA

0ACHO npe3 omeopens 03e6 10 UAAAMA WUPUHA HA OCHOBAMA, USTIE2AR Ce

- 0sicHama peKa u ce ocmaea ecmpanu (32). Omnoso caedéa nocmassime na dseme
poue na ,amaromo’ na nabbpOUAOMO U ¢ PAKO U CUAHO NpUdpbNeate Ha
bvpdomo Kpm mbKaukama ce nabisa npekapanama smopa ebmbuHd HUUKG.
JIleau ocrosHy Oeiicmens. ce noemapsn, Bo&amo ce u3MBHe NAGIMHO

¢ neobxodumama OvAKUHAMA, '
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Kozamo ce usmexam okoro 20 - 30 cm (e0un Aaxpm), naamuomo mpsbea

0a ce nasue Ha npedHomo Kpocko, 3a 0a ce omnyche c6obodna ocrnoea. JIloea
cmasa, Kamo ce maxa obmezarxama u ce 0c60bo;Kdasa 3adnomo Kpocro. Caed
moea ce 0c60b0K0asa N06HPMYAKAMA HA NPEOHOMO KPOCHO, HABUBA CE HA HE20
UBMBKAHOMO U OMHOBO NOBBLPMYAKAMA Ce 3acmonopssd. 3acmonopsed ce u
obmezarxkama Ha 3a0HOMO KPOCHO, MAKa 1e 0CHOBHUME HUWKY 0a ca dobpe
onvramy. JI10ea ce nosmaps, cAeo Kamo ce u3mvue 6CeKi 106 AaKbM.
Topeonucanomo ce OmHACst 34 AUMO MbKAHE HA eOHOUsemHa MbKaH. 3a 0a ce
NOAYHU MBKAH C UBUUHO PA3NOAOKEHU WAPKY, Ce UBNOAIBAT KAAEMU

C PA3AUMHI UBETOBE NPeKOd, KOUMO Ce NOCMABSM 6 0MOCAHI COBANKI UALL CE
CMeHsM 8 e0HA COBAAKY, CALO KAMO OM ChbOMBEMHUS UBSM Ce UMBYUE UBUUI
C JKeAGHAMA WUPOUUHA.
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The weaving

The cloth woven on the handloom is made from two Rinds of threads — warp
and weft. The warp stretches out on the entire length of the loom; with the
shuttle the weft threads are passed through the warp shed (26). This is done in
the following way:

The weaver sits down on the plank in front of the fore-beam, puts her feet
onto the two loom treadles and presses the right pedal with her right foot (28)
The fore-heddle raises half of the warp threads and the shed in the warp opens.
With her right hand the weaver passes the shuttle with the weft through the
opening from right to left (29).

After the shuttle has passed through the entire width of the warp, the weaver
pulls it out with her left hand and leaves it aside. Then she places her two
hands on the grip of the reed frame and sharply draws the reed to her (30).
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A rattling sound is heard when the reed hits the fore-beam — this means that

the weft thread is being well beaten (31).

Next step — with the left feet the left treadle is pushed down and the back
heddle is raised — the other half of the warp threads is raised, the weft is tight-
by woven in the warp and the shed opens again. With the left hand this time,
the shuttle is passed from left to right through the shed, and then the weaver
pulls the shuttle out with her right hand and lets it aside (32). Again hands are
placed on the grip of the reed frame and the reed is sharply pulled

to the weaver in order to pack the newly-passed weft threads. These two basic
movements are repeatedly performed until the cloth reaches the desired length.
When about 20-30 cm (equal to a cubit) is woven, the cloth has to be wound
onto the fore-beam and to do this supplementary warp is let off. To get the
desired effect, the plug-stretcher is being removed and thus the warp-beam

is freed. Then the plug-winder is removed, the ready cloth is wound onto the
fore-beam and again the winding plug is placed back, The stretcher-plug is also
placed back so that the warp remains under tension. This is repeated after each
cubit of woven cloth.

The described operations concern the ordinary war-and-weft monochrome
weaving. 1o obtain striped patterns, spools with variously dyed yarn in sepa-
rate shuttles are helpful or if a single shuttle is used, the spools are replaced
after a stripe of the desired colour and width is woven.
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A3 we cu usmura. ..

Momenm om pabomama é ameauemo no MpaduUUOHHO MHKAUECEO,
nposedeno 6 pamxume na npoexma CULTRURAL npes 2007-2008 2.

8 HHUM: desoiiku om 26-mo COV , Hopoan Hoexos" c npenodasamerxama

no eeoepagus Ceemaana Padeed, pesHOCmeH ONYAIPUIAMOP HA
MpaouuUOHHUME YMeHUS Ha bbA2apcKama JKend — 6e3dne, Aemene U MyKaHe.

“« 3 ”»
I am going to weave a. ..

Girls from “Yordan Yovkov” school with their Geography teacher Svetlana
Radeva, enthusiastically supporting and popularizing the traditional sKills of
the Bulgarian woman — embroidery, Rnitting and weaving, busy in the work-
shop under the CULTRURAL project in 2007-2008, NMH, Sofia.
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Bepa Kepenezoea — 1. ypeaHuk, etHonor B HAM,
ekcnept no npoekta Cultrural

Vera Kerelezova - chief curator, ethnologist at the NMH,
expert in the Cultrural project

[TomaranoTo e npeaHasHaveHo NpeaumMHO 3a MiaauTe MOMUYETa, a 3aLlo He 1 MomyeTa. ToBa He
W3KN4Ba NOJI3BAHETO MY 1 OT XOpa B Apyra Bb3pacT. YCBOSIBaHE Ha TEXHMKaTa Ha PbYHOTO ThKa4yeCcTBO
e NMomMorHe He camo 3a CbXpaHABaHe Ha Ta3n CTap 6bnrap0|<m 3aHasT. To no3BonsBa Ha BCEKUIo Aa
paskpue CBOUTE XYA0XECTBEHN 3anox6u aopu 6e3 [a e HeobXoaNUMO AbIIT0 o6yquMe B cneunanHu
y“IeGHM 3aBefeHns.

The reference book is meant to help mainly the young girls, but it might interest the boys and people of
all-ages, too. Acquiring skills in handloom weaving at the same time will encourage the young traditional-
ists to preserve this ancient Bulgarian craft and reveal their artistic and creative personality without even
undergoing long-term training in specialized, professional schools.

BnazodapHocm kbM 6aba AHzenuHa Jlazapoea u 6a6a Bepka bozeea - deMOHcmpamopku,
LleemenuHa Ywamoea - xydoxHuk, 9-p JleoHopa BoHesa - My3eorioe,
Lleema Paii4escka - npegoday

Aknowlegements: Angelina Lazarova and Verka Bogeva - demonstrators, Tzvetelina Ushatova
- artist, Dr. Leonora Boneva - museologist, Tzveta Raychevska - translator
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