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CONFERENCE REPORT
Introductory Part

The conference was opened by Henrik Axio, representative of Sveriges Hembygdsforbund - the
Swedish Local Heritage Federation, project leader, who greeted the conference delegates and
welcomed them to this end-of-project conference of the CULT RURAL project. Henrik paid tribute
to the project team, who joined their forces to produce significant results in good spirit and high
scientific standards, overcoming the initial barriers of their multi-national and multi-cultural origin,
as they originate from 7 different countries.

This introductory part of Session 1 continued with the presentation of the CULT-RURAL project,
by Dr Fouli Papageorgiou, project coordinator, representing PRISMA-Centre for Development
Studies. The speaker started her presentation from some core principles that guided the project
work, forming the background for the project activities.

Firstly it was argued that rural cultural heritage is an important component of European heritage.
Often undermined, rural heritage is nevertheless an important element of European culture, shared
among all European countries. At a time when globalisation and the energy crisis make the
headlines, rural heritage takes a new meaning, showing us how popular wisdom and inventiveness
have solved similar problems in the past, keeping the proportions, and thus have a lot to teach us.

14 organisations from 7 European countries - Museums, federations of rural heritage, universities,
research institutes, European networks, cultural associations - worked together in an
interdisciplinary environment for three years, aiming to highlight the common elements of the
European rural heritage, their value for contemporary societies and their capacity to inspire
sustainable development.

The CULT RURAL project set the following objectives:

e Conduct systematic research to highlight rural cultural heritage in Europe, so that the common
elements of this heritage can be identified across Europe; and useful lessons can be drawn for
contemporary life and sustainable rural development.

e Target the research on three themes, to go into depth and draw conclusions that can be used by
practitioners in the field of both heritage museums and rural development. The three chosen
themes are: the unique technological rural heritage that is challenged today by globalisation; the
cultural value of rural landscape, imprinting the evolution of the man-nature relationship
through the ages; and he social construction of identity in rural communities through material
and symbolic expressions.

e Show the results of the research in a number of exhibitions in all participating countries. Nine
exhibitions were mounted, under the following headings, three per heading:

1. Landscape stories: from tradition to sustainability.

2. SOS Save our Sources — traditional technology and innovation in the context of
globalisation.

3. Rural heritage and collective identity: building the sustainability of rural communities.



e Encourage cooperation and networking among rural heritage museums and other cultural
stakeholders in rural areas, at national and European level, through workshops, seminars and
conferences

e Contribute to the further education and training of the professional of cultural heritage and local
development, as well as of the general public and in particular youth, through publications, a
summer school and an internet-based platform promoting traditional occupations and skills.

All the above objectives were achieved through the activities of the project partnership, as will be
reported later in Session 2 of this conference.

It is worth noting the inter-cultural and inter-disciplinary nature of the project team:
Co-organisers:

e Sveriges Hembygdsforbund - Swedish Local Heritage Federation, Project leader, (SE)
e PRISMA - Centre for Development Studies (GR)

e The European Academy for Sustainable Rural Development - Euracademy Association (EU)
e Muzeum Kresow, Lubaczow, (PL)

e Hungarian Open Air Museum (HU)

e Institute of Bio-Meteorology, National Research Council of Italy (IT)

e Fédération des Musées d’ Agriculture et du Patrimoine rural (AFMA) (FR)

e National History Museum (BG)

Associate Partners:

e The Hungarian Academy of Sciences, Centre for Regional Studies, West Hungarian Research
Institute (HU)

e Musée national des Civilisations de 1’Europe et de la Méditerranée (MuCEM) (FR)

e The Jagiellonian University of Krakow, Institute of Ethnology and Anthropology
of Culture (PL)

e The Academy of Balkan Civilisation (BG)
¢ Museum of Cretan Ethnology (GR)
¢ Folklore and History Museum of Komotini (GR)

SESSION 1. Popular Culture and Sustainable Development
Keynote speakers: Hélene Arweiler, Michel Colardelle, Miklds Cheri

Héléne Ahrweiler discussed the role of sustainable rural development, the lessons we can learn
from the past and the actions that we need to take today for a sustainable future. In order to continue
to prosper from the products of the land, as out ancestors did for centuries, we have to respect the
land, something that is evidently not happening today. One of the demands of sustainable
development is to replace whatever we harvest from the land, which is not an easy task with current
practices. It is obvious that scientific research and progress in all production sectors have to be in



the service of sustainable development, if we have as sole purpose the prosperity of human kind.

Héléne Ahrweiler also highlighted that sustainable development is everyone’s responsibility and the
effectiveness of the measures we take, which are implied by our respect of sustainability, indicates
our culture. Sustainable development is a new form of solidarity between generations, but also
between societies. Its implementation and practice might be our only exported good to the poor
regions of our planet. The most important global good is culture and especially popular culture,
which doesn’t require other than a simple effort for someone to contribute to its development and
which doesn’t exclude anyone from the joy of creating. The speaker stressed also the importance of
sustainable rural development in today’s world. Sustainable rural development is becoming a
necessity, as rural products in all their forms are the only means of human nutrition. This in an era
when humans are striving for longevity and very quickly over two thirds of the rapidly growing
human population will be living in big cities. Therefore we need urgently to become more
sustainable and besides conserving energy or other resources, it is equally essential to reconsider
our ways of life.

Moreover, we need to invent new models of happiness and success, where quality will be rated
more than quantity and where people will be judged not by what they posses but by what they are
and how they live their lives. A dramatic change like that can only happen if there is a new focus on
what really matters, a rejuvenation, which can lead to a new relationship with nature and our planet.
All this should happen in order to understand nature’s own requirements, which define our own
possibilities. We need to produce new knowledge, new approaches to old problems and new
methods of working and cooperating, as well as a continuous effort to solve the aforementioned
vital problems.

Héléne Ahrweiler concluded with the role of the state in sustainable rural development. This has to
be a primary aim of the state, needing synergy from several groups with conflicting interests,
scientific research and the practical experience of the people that work and live in rural areas.
Sustainable development is a duty and a challenge at the same time. It requires from state and
citizens to be bold and dexterous in order to safeguard a present worth living and a better future.

Michel Colardelle noted that the financial crisis that the world is living today is emblematic of the
risks facing increasingly humanity. The gap between credit and “contre-valeurs”, i.e. between real
economy and speculation, is a fairly accurate representation of what is happening in the world
where "developed" lifestyles consume more than the Earth can provide, and where consequently the
energy assets decrease beyond all reason. Natural resources are increasingly depleted as the
imbalance in which they are placed requires rebalancing, which is dangerous for the life of the
planet itself if one considers that the biosphere is a fundamental constituent of life (warming,
biodiversity reduction, etc.).

In these circumstances, it is increasingly clear that humanity needs, while taking account of the
unacceptability of continued or worsening inequalities in living standards, to find ways to conduct
itself in a more reasonable and respectful way regarding duties that every generation has vis-a-vis
the following. This concerns culture, not economics: the values we collectively refer, i.e. those who



regulate in society as well as private individual behaviours, must do more for solidarity, for
exchange, for the will of intellectual dynamics. Social sciences and humanities, by projecting the
findings of a broader analysis, may offer to citizens more elaborate and less simplistic choices,
whilst the natural sciences may contribute no less importantly to what is presented as a draft
renewed humanism.

The museums community, and particularly that which deals with the rural heritage, has in this
context a special status: showing how men have lived under conditions which were typical of their
time, or in contrast, how they have suffered from bitter failures. It provides important evidence,
vivid, sensitive, and accessible to more people. A conservatory of tangible and intangible, it is also
a source for reflection, awareness, and progress, not in the sense of the science and technology of
the nineteenth century, but in the sense of a better adaptation to the present, and of anticipating the
future.

But the museums community, perhaps more so the one that deals with rural life, is now in danger.
The threats are many. Limited knowledge of urban dwellers about nature causes them to neglect this
type of museum. The museum managers, eager to get finance from anywhere, emphasize
"entertainment" at the expense of seriousness or the "scientific", that is thought to keep people out
of museums in large numbers. But then, where is the "Mona Lisa", this object that will attract
crowds? The inability to take a long-term vision leads them to abandon the goal of cultural
democratization, which is difficult to achieve anyway. Between the devoted tradition seekers and
backward-looking conservatives, and those who do not accept that the museum is a place of
thinking, there is little room. Therefore it is now the time for the museum world, armed with more
experience and more efficient museum technology, to take on the torch of the fight for culture, i.e.
for the construction of a new horizon of values and signs, relying on a broader experience in time
and space, honestly and realistically analyzed. Without hope, no human society can survive; the
museum, by explaining how cultures have finally overcome the crisis or rather how within the
crises the cultural changes have crystallized, may contribute in a privileged way to rekindle that
hope.

Miklés Cseri argued that there are two significant reasons for the relatively fast conquest of open
air museums: first of all, worldwide modernisation and urbanisation created the social demand for
preserving the material culture of rural communities and of those social layers which were based on
traditions. On the other hand, with the possibility of 3D representation, complex interpretational
methods became quickly popular, mainly by appealing to personal and emotional experience.

Concerning the characteristics of the first period of open air museum history, we can state that the
built and material heritage may have served as a reserve, a database for sustainable development.
The existence of open air museums sends the message to certain segments of society and to the
inhabitants of the country as a whole, of having values in the local surroundings which possess
local, regional or national significance. We do not have to destroy every old thing; we do not have
to exchange them for new ones, as these things have their own value.

Open air museums quickly realised how much knowledge they possess in their collections and



archives. Environment protection, the fight against environmental pollution, environment-conscious
attitudes have become fashionable, directing the attention first of intellectuals, then of a wider part
of society towards open air museums.

The collection, preservation and representation of intangible heritage in the Hungarian Open Air
Museum is important because of the mediation they offer to customs, habits and rites, through well
developed methods and tools. Our festivals, performances of customs, educational programmes are
all appropriate for spreading knowledge among the widest public.

For sustainable development the analysis of identity is also indispensable, as sustainable
development can be realised only with the help of people finding social and cultural safety for
themselves, of people paying attention to the environment, leading an environment-conscious way
of life, having a solid identity and a strong soul. Those who can attain sustainable development at a
local level will be able to realise the same intentions at a higher, national or international level.

SESSION 2. The Results of the Cult Rural Project

Speakers:

Theme 1: Fouli Papageorgiou, Danilo Marandola, Louisa Karapidaki

Theme 2: Edouard de Laubrie, Sari Zsolt, Zsuszana Szabo, Vanessa Doutreleau, Owe Norberg

Theme 3. Louisa Karapidaki, Barbara Woch, Nora Boneva, Effie Karpodini-Dimitriadi

This session was devoted to the presentation of the results of the CULT RURAL project, and in
particular the comparative research that was carried out in all participating countries and the
exhibitions that were mounted by the project partnership, guided by the research. The presentations
were organized according to the thematic specialization of the research and the exhibitions and
included three groups of speakers, following the three themes adopted by the project partnership.

THEME 1. Landscape Stories. From tradition to sustainability

Fouli Papageorgiou gave an overall view of the research results and of the structure of the
exhibition. She started with a definition of landscape and a brief comment on the concept of cultural
landscape.

The aim of this Thematic Group was to identify the elements of cultural heritage which are linked
directly with the rural landscape and reflect the evolution of the relationship between man and
nature; and to do a new reading of the tradition that relates to landscape, projecting into the future
the sustainability legacy that has been bequeathed to present-day societies.

The methodology adopted by the team of partners who worked on this theme follows the structure
of the man-nature relationship. Four stages in the evolution of the man-nature relationship were
distinguished, characterised by specific cultural elements. These stages are historically successive
but also co-exist in the present time forming different aspects of the man-nature relationship:



1: The landscape of awe, depicting the primeval, metaphysical relationship of man with the
landscape, as reflected by the mythology of trees and water.

2: The landscape of mild exploitation of nature, presenting traditional man-made elements of
the landscape that are adapted to its form and consistence, reflecting man’s respect for nature.

3: The landscape of forceful conquest of nature, offering examples of human interventions that
transform the environment, upset its balance and inflict wounds on its aesthetic value.

4: The destruction of landscape, showing the consequences of some of the present-day
devastations inflicted on the landscape of contemporary Europe.

The above stages were studied and documented, with particular focus on Greece and Italy, and
further reference to the whole of Europe. They also formed the basic concept and the scenario of the
exhibition. In explaining the scenario and structure of the exhibition, special emphasis was given to
the perception of landscape through the eyes of the artists that provide a more emotional or remote
view, decomposing and reconstructing the landscape through a series of social, cultural and
historical codes.

The exhibition is throughout conveying the message of sustainability in many subtle and hidden
ways, allowing the visitors to draw their own conclusions. In the final section, certain questions are
asked and messages about the future float amidst audio-visual material, works of art and inventive
“games”:

Can we redefine our relationship with the landscape through a radical change in our attitudes and
behaviour?

Can we re-evaluate the lessons of mild development and adapt them to the challenges of modern
times?

Do we want to opt for a sustainable relationship with the landscape or are we encaged in a utopian
reality?

Danilo Marandola spoke about sustainable development, focusing his speech on one of the
exhibits that were specifically made for the exhibition. The exhibit, which resembles a children’s
game, is called “Spot the Intruder” and its main purpose is to help the visitor reflect on the topic of
landscape change and raise questions on sustainable development, the shape of present rural
landscape and our future aspirations for it. “Sport the Intruder” has been enjoyed a lot from visitors
both in Greece and Italy and it is a good example of an interactive exhibit that can engage the
visitor with the message of the exhibition.

Landscapes inevitably change. It depends on one’s attitude and culture whether to perceive the
change as intrusion or not. For example, do we perceive photovoltaic panels and the cylindrical
bales of hay as intruders in rural landscapes, both of which were invented a few decades ago? Do
we perceive wind turbines and modern farm buildings as intruders? Do we perceive the genetically
modified crops as intruders? It has been observed through the ages, that new human interventions
are usually perceived as intruders of the “traditional” landscape, only to become a positive element
of the landscape some years or decades later. Farmsteads, windmills and railways that changed the



landscape some centuries ago, today have become monuments to be protected and in harmony with
their territory.

It was also noted, through the example of another exhibit, the “rural mosaic” that the development
of the rural territory is not a uni-dimensional concept. It brings together many dimensions -
economic, social, cultural, technological- and an integrated approach is required for sustainable
development. Similarly, the landscape is a multi-dimensional space that is made up from many parts
or “pixels”: agriculture, natural environment, exploitable resources, people, society, history, cultural
heritage. These parts should form a cohesive total if we wish to reach the aim of viable and
sustainable development.

Louisa Karapidaki spoke about the representation of landscape in art, offering further insights to
the concept of the exhibition, which depends to a large extent on the juxtaposition of works of art
and audio-visual exhibits. She opened her speech discussing the depiction of landscape by artists
across the centuries, starting from pre-historic art and arriving at the modern artistic trends of today.
Landscape has been depicted in all forms of pictorial art, i.e. painting, sculpture, engraving, micro-
sculpture as well as in many forms of handicrafts (ceramics, embroidery, weaving, tapestry,
printing) from ancient times to the present day. The speaker focused also on the landscape in Greek
art from past to modern times, to conclude about the many different forms the landscape is taking in
artworks. Sometimes artists depict the landscape realistically, sometimes with awe or a nostalgic
mood, and sometimes disjointed, distorted, illusory, utopian. Cubic landscapes, futuristic
landscapes, surrealistic landscapes, phobic landscapes, abstract landscapes dominate painting.
Artistic expression, liberated from rules and restrictions, develops a continuous dialogue with
landscape, conveying admiration, fear, sorrow or hope through painting frames, videos, installations
or sculpture.

THEME 2. SOS Save Our Sources

The Theme 2 working group made a collective presentation of the research and the related
exhibition. Edouard de Laubrie and Zsuszana Szabo explained the selection of the exhibition title
and described the aims of the research and the exhibition, and how the exhibition connects
sustainable development with rural heritage. The target group of the exhibition is mainly teenagers
and the team has focused the pedagogical messages of the exhibition mainly to this target group.

There are 12 main messages of the exhibition which are in English for all three exhibitions (France,
Hungarian, Swedish). The English language was selected as it appeals more to teenagers and is
easier to remember and be influenced by. Vanessa Doutreleau talked on the design of the exhibition
and its construction. Both contemporary and rural art exhibits have been included and the majority
of the materials used in the exhibition are recyclable or recycled. Specific museological items were
also specifically created to highlight contemporary issues like globalisation and local vs global
consumer products. The exhibition scenario follows one single path that the visitor must take, in
order to understand the arguments generated by the exhibition and the message conveyed. Zsolt Sari
described the visualization material and different visual impressions of the exhibition and their
scope.



THEME 3. Rural Heritage and Collective Identity

Louisa Karapidaki described the exhibition concept and scenario of Theme 3. The exhibition is
organised along a sequence of four units, presenting apotropaic (warding off evil) and protective
rites and symbolic objects; nature regeneration and harvesting customs; ecstatic rituals; and rites of
passage. Museum objects, pictures, film and sounds are brought together to create the atmosphere
of a “performance” in which rituals and celebrations are presented as they survive today, provoking
the visitor to become part of them, discover their meaning, associate with the performers and reflect
on the value of cultural memory and identity as a reserve of “social capital” that can make our lives
richer, improve our well being and regenerate the rural areas of Europe.

Barbara Woch presented the celebrations and traditions for Christmas, Harvest Day, and St. John's
Day that are typical of rural Poland.

Among the traditions that are deeply rooted in the consciousness of people and have stood the test
of time and political unrest is Christmas. Festivities start on Christmas Eve, the last day of fasting
before Christmas. On that day the main room of the house is decorated with branches of fir
suspended from the ceiling or placed behind the table, accompanied by ornaments of straw, tissue
paper and fruit - especially apples, nuts and sheaves of grain. Home decoration protects against evil
spirits, accommodates guardian spirits, and symbolizes prosperity and the revival of life. The
climax of the Christmas Eve begins with the ritual sharing of "unleavened bread", a thin rectangular
piece of dough made with wheat flour, baked in individual moulds and covered with a symbol of
Christmas. The sharing of unleavened bread is a sign of brotherhood and peace that protects the
family from evil and assures prosperity.

Harvest Day dates from pagan rituals associated with the worship of fertility gods and celebrates
the end of the main cereal harvest in late August or early September. The harvesters are preparing a
wreath decorated with flowers and a garland of earcorns, which they offer to their host and hostess.
Harvest wreaths are still made today with various types of cereal, decorated with ribbons, herbs,
fruits and flowers. According to tradition, people take a grain from the crown and add it in the
spring sowing to ensure a good harvest.

The celebration of St. John's Day, takes place on the eve of the feast of St. John the Baptist, in the
shortest night of the year (23-24 June) before the first day of summer. That night, according to folk
customs, newcomers from other worlds and the souls of dead ancestors visit the terrestrial world.
The celebration involved the worship of the mystery of life, the triumph of light over darkness,
fertility rites, and the umbrella of love. It was a festival of fire and water. In the evening, along
rivers or in the hills, meadows, or according to popular beliefs, often in places haunted by creatures
from another world, bonfires were started. Girls, dressed in white and wearing belts from herbs, and
boys gathered around the bonfires, dancing, singing and jumping over the flames of fire.

Nora Boneva elaborated on the traditions and the cultural heritage of Bulgaria and the historical
events that generated them or altered them over time. Special focus was given on the changes of the
traditions during modern times. The speaker concentrated on wedding celebrations.



With the increasing social differentiation and urbanization of 20th century society, the wedding
rituals in the Bulgarian village underwent serious changes — it was simplified and modified. A great
part of the ritual folklore with the corresponding requisites and characters, magic content and
symbols died out. But the semantics of the wedding rituality developed from the ancient
mythological understanding of the world that stimulates rich artistic imagery, remains included (in
different degrees) in the socio-cultural integrity as an important pre-condition for the successful
transformation of tradition into effective factor of sustainable development. A peculiar “revival”
and restoration of certain important elements of the wedding traditions occurred in the 1960s when
a planned and purposefully quickened interest in folklore and ethnography occurred — amateur
groups began producing theatrical versions of various family and holiday traditions and rituals —
reproducing them wholly or partially. The socio-regulatory, ethnic and entertaining function of the
wedding complex is one of its most important aspects.

Still vital in the Bulgarian rural areas have been the coming of age rites of passage. For the young
men they are situated around Christmas and New Year and for the girls on the St.Lazarus Day, the
day before Palm Sunday. So the Christmas notion of man/god/sun’s birth is “enlivened” in spring
by the symbolism of the reviving nature. In Sofia region and in many other locations in Western
Bulgaria girls of various ages beautifully adorned with flower wreaths and dressed in bridal
costumes go round the village on St Lazarus day, all the time singing their blessing songs facing the
hosts and the sun. They are awarded with eggs, which they collected in a basket — one of the
symbols of feminity and fertility.

The men coming of age rites are represented by the Surva games on the New Year Eve and the
Koledari/carols. Rich in symbols the Surva games were the focus of the Museum research in the
Cult Rural project. Actually what has been keeping the interest alive in these festivals alive is their
entertaining character. But even in today’s version, this old-time festival may succeeds to get the
traditional illusion of freedom and to encourage the participants’ creativity. Being by nature a
protective magic, Surva shows basic theatrical elements: scenario and dramaturgy; acting characters
with specific masks, costumes and travesty signs; dances, music, pantomime; erotic dialogues and
actions.

Due to the century-long reiteration of those practices, they are observed as a chain of symbols,
which build the personal as well as the local identity. On the one side, they are important proofs of
the respect to the festive heritage, recognized as a fundamental ethno-cultural and moral value. On
the other side, the local authorities are convinced that cultural traditions offer great potential to
become catalyst of new economic and social development, mostly through tourism.

Effie Karpodini talked about rural customs and rituals and how the research for Theme 3 of Cult-
Rural was structured and completed. The research for Greece dealt with customs especially from
rural communities of Northern Greece, which have continuity in the passage of time and present the
deepest socio-cultural relations among their members. The main aim was not to describe and
present but mostly to unveil those issues that help to understand and interpret the rich customary
behaviour of rural people. The speaker concentrated on Carnival customs that include disguises and
masquerades, and on ecstatic rituals and symbolisms of fertility and rebirth of nature.
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Masquerades during the period of Carnival (4dpokria) offer an opportunity to all members of a
community to meet and rejoice together. The wearing of Masquerades is a universal phenomenon
dating back to the antiquity with origins in magical and superstitious practices, for the coming of
the spring. In most rural areas diachronic symbols are still in use — masks, animal skins, phalli,
wooden sticks, along with symbolic mimic actions (enactment of weddings, abduction of the bride,
jokes etc). Although masquerades have a festive recreational character, the original symbolic
meaning is still present based on the long traditions of rituals illustrating the will of the people to
secure good fortune; these have their origins in Dionysiac cults, which first appeared in Thrace and
Macedonia and then spread to the rest of Greece.

From the ancient pre -Christian rituals of the Dionysus worship draws its origin a religious custom
that of Anastenaria. The custom, which can be traced back to the 19™ century, has been transferred
to the Balkans from the Black Sea, it is linked with the feast day of Sts Constantine and Helen (21%
May) and today is performed mainly in Greece. In Bulgaria the custom almost died after the World
War II and nowadays it is common only in the Strandzha villages. The most remarkable part of the
custom is the dancing around the fire lit up by a member of the group who has inherited this
privilege by his forefathers and the fire walking over the burning coals.

Rituals and customs associated with spring, and the rebirth of nature can be traced back to antiquity.
They are related also to Easter, the most significant celebration for the Christian Orthodox world. In
Greece Easter incorporates not only the religious element of Christ’s Resurrection but is also the
most significant spring celebration, symbolizing the joy of people for the revival of nature and the
beginning of creativity. It is well known that ritual symbols constitute an integral part of the
festivities lending a special interest to each ceremony. Easter symbols are abundant: the egg,
symbolising the rebirth and good fortune, the Easter Bread (Tsoureki) and theLamb- the main
Easter food in the whole orthodox world. Easter is celebrated in the open air and rejoiced with
music, dances and athletic games, showing up the power, the skillfulness and the community spirit
of participants.

In conclusion the different cultural manifestations provide an opportunity to rural population to
benefit both in their “inner” (strengthening of social bonds and relationships, reinforcement of
cultural identity) and “outer” environment (elaborating exchanges and communication, in favour of
tourist and economic development). The post-modern multicultural societies, which experience
fundamental changes in economy and social formation, need more than ever before to set up a
model of development, which will not be based exclusively on production and consumption, but on
a system of social values, knowledge economy and relationships. In this rural societies have a lot to
offer as well as benefit from it.

SESSION 3. Re-Establishing the Link between Rural Heritage and Sustainable Development

Mark Casteigneau presented the background and evolution of ecomuseums and the Museum
Society in France and concluded his presentation by acknowledging that he departed from the
subject of rural heritage and museums which was strictly the object of his presentation, as it was not
possible to talk about heritage without referring to territory, to talk about the “local” without
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referring to the “universal” to which our museums have to respond to, alongside the demands of
present-day societies. He argued that our museums are increasingly faced with a challenge and a
gamble that they have to take. Between the risk of loss of identity and that of cultural uniformity
promoted by the liberal society, they can offer, instead a consensus view of their territory and
societies they study, openness to others, reflection on local societies and insight in the complexity
and richness of life. This commitment to openness, universalism, questions the sense of heritage
that we maintain: “If the object is not the royal road of access to social complexity, if it does not
open on all economic, social, symbolic, religious, technical and aesthetic then it becomes a dried
witness” (Philip Mairot, Curator, Musées des Techniques et Cultures Comtoises).

Aspasia Louvi started her presentation by introducing her organisation, the Piraeus Bank Group
Cultural Foundation (PIOP. PIOP organizes and manages a network of thematic museums, which
study, preserve and promote Greece's traditional technology and industrial heritage. These museums
constitute models as far as the method of creating museums and the manners of their museographic
structure is concerned and, in each and every case, highlight the special nature of the production of
the region they are situated in.

The Network functions according to a model elaborated and implemented by PIOP, whereby the
latter undertakes the museums' administration, accounting and secretarial services centrally, while
simultaneously supervising their maintenance, impeccable running and promotion and organizing
various events in their premises. This model of functioning draws on the direct and unwavering
collaboration of local society and all local and regional authorities. PIOP's Museum Department is
responsible for the constant monitoring of the museums' smooth functioning and timely
maintenance. The network's exceptional quality is ensured by the following factors:

e compliance with contemporary museological standards regarding the creation of museums
whose scientific integrity does not compromise their accessibility, content and pleasantness;

e their meticulous maintenance, cleaning and guarding during their functioning;

e the collections' renewal;

e the elaboration of educational programmes & organization of cultural events; and,
e well-organized secretarial and accounting support.

This constantly expanding network of museums constitutes a unique, large-scale cultural
intervention. PIOP's objective is to transmit, by means of this network, a different perception of
activity in the provinces and support to regional development. Indeed, these museums aspire to
become both a meeting place and a point of reference for the local population, and especially for
young people. Educational and scientific events are held in the multipurpose halls created to this
end in each museum. These events tour the whole network and are accompanied by various cultural
happenings, which are organized in collaboration with each region's inhabitants. This unique form
of functioning transforms the network's museums into living entities, which link the provincial
world to economic history, link history to culture, and culture to action and education. A map of
PIOP's Museum Network can be consulted below.
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The Museums

The Museum of Marble Crafts The museum is housed in modern, fully equipped installations that
include a multipurpose hall. It includes the procedure of quarrying and processing technique of
marble which is exhibited using contemporary museum and educational means

The Rooftile and Brickworks Museum N. & S. Tsalapatas A museological route is followed
which has been based on the production line of rooftiles and bricks produced by steam powered
machinery and the baking of the bricks in the Hoffman kiln. The museum's goal is to bring to the
fore the historical identity of the town of Volos. Today, it constitutes a strong pole of attraction that
strengthens the cultural reserve of the Thessaly region.

The Museum of Industrial Olive Oil Production in Lesvos in Agia Paraskevi, on the Island of
Lesvos. In this museum emphasis is shown on digital productions, which enable the visitor to
understand the function of the machinery (the boiler and the steam-engine, the pumps, the presses,
the axles with the pulleys and belts, the separators) as well as the process of crushing the olive fruit,
compressing the olive-pulp and separating oil from water, in a steam-powered olive-press.

The Museum of the Olive and Greek Olive Oil in Sparta aims to highlight the culture and
technology of the olive and olive production from antiquity till today, which is inextricably linked
with the Greek and Mediterranean identity.

Open-air Water Power Museum in Dimitsana is a thematic museum which enhances the
importance of water-power in traditional societies, by presenting the basic pre-industrial techniques
that use water as the main source of power for the production of various products.

The Silk Museum in Soufli presents all the phases and the stages of the pre-industrial process of
rearing silkworms (sericulture) and of silk processing (silk manufacturing) within the socio-
economic context that made the region a major silk-producing centre in Greece (late 19th — mid-
20th century).

Environment Museum of Stymphalia The Museum, a contemporary building overlooking the
lake, aims in the environmental sensitization of the public, while at the same time gives emphasis to
the pre-industrial civilisation of the area through the use of radical multimedia means.

PANEL: How Can we Re-Establish the Link between Rural Heritage and Sustainable
Development, for the Benefit of Present Society?

Interventions by
= Prof. Iren Kukorelli, Hungarian Academy of Sciences, Centre for Regional Studies

®  Theodossios Mastrominas, former Senior Official of the European Commission, Culture and
Youth

= Stanislaw Makara, Director, Museum Kresow in Lubaczow, Poland

= Vanessa Doutreleau, Deputy in charge of scientific programmes and exhibitions, Ecomuseum
of Marqueze, France

= Zsolt Sari, Chief Curator & Secretary for scientific affairs, Hungarian Open Air Museum

13



Iren Kukorelli described the definition of “rural” and its different meanings at the social and
political levels. Different policies have been developed over the years by the European Commission
for strengthening rural areas of Europe and promoting sustainable development. The policies have a
specific focus on the processes marking their implementation. Iren Kukkorelli concludes with
today’s requirements and challenges of sustainable rural development. A sustainable rural area in
social end economic sense may only be achieved by increasing population preservation ability and
income earnings as well as by a higher appreciation of rural areas and by their acceptance as a
living space. Ecological sustainability is the only safeguard of social and economic sustainability as
the absence of sustainable society and of well functioning economy would generate unsustainable
process in all the four pillars (social, economic, environmental and cultural). In short-term and
medium-turn perspective, only competitive rural economy can guarantee ecological sustainability,
as the protection of environment itself presupposes that in all sectors knowledge-based and
environment-friendly technologies have been introduced and applied in service of ecological
sustainability. Thus, the terms competitiveness and sustainability are complementing and not
excluding each other.

Theodosios Mastrominas discussed the focus that we need to have when talking about rural
communities and sustainable development. The aim of our efforts should be above all the social
benefit of rural societies. All types and categories of rural traditions whether these have a social or
religious aspect, had and still have as main purpose, the strengthening of personal and social bonds,
in societies were no other means of social interaction was usually available. We need to strive for
sustainable development and also motivate rural societies and other stakeholders to take a
development direction, which would result to the strengthening of rural societies while also
respecting their cultural backgrounds. As tourism is a major generator of change in rural societies of
Europe, a development pattern as the one described above would ensure that tourism is also
developed in a responsible way, free from the mistakes of the past.

Stanislaw Makara discussed the importance of preserving cultural heritage in relation to the
situation in Poland. He highlighted, as an important method to reconstruct rural identities, the
establishment of open air museums. Museum Kresé6w in Lubaczoéw is currently engaged in
organization of an ethnographic museum, which is supposed to present a characteristic for the
region fragment of a provincial street with four farm-houses occupied by four nationalities: Poles,
Ukrainian, German and Jewish. He concludes with his view that an ethnographic museum should be
a place where one can learn not only about tradition, spend a nice afternoon, but it should also be an
inspiration for creating social bonds, cooperation, fun, cultivating tradition and passing it from
generation to generation, since rural areas are important as far as the local community’s identity is
concerned.

Vanessa Doutreleau continued on the subject of the intervention of Mark Casteignau by describing
how the ecomuseum and the historic site Marquéze, a high point for the heritage of the rural Grande
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Lande, became part of sustainable development.

The historic site, inspired by the open-air museums, has served since its inception in 1969, as a
storage site (for material goods, intangible, fungible) and as a promoter for the valorisation and the
transmission of knowledge and expertise. It started by talking to local people and revealing large
parts of its history and its heritage houses, farm buildings, as well as landscapes, and promoting an
identity for the Grande Lande, regarding both the society of the 19th century and the landscape,
which characterises most of the territory of the Landes de Gascogne. It developed festive activities,
workshops and training of individuals or artisans in traditional construction methods courses and
initiated actions for the rehabilitation of small buildings; and functions as a cultural site for visitors,
but also as a creative home for artists of all kinds (visual artists, photographers, painters, musicians,
filmmakers, choreographers, storytellers, etc). In 2008 the historic site was offered the Pavilion
Marqueze, a modern museum with exhibition spaces (for permanent and temporary exhibitions),
auditorium, storage space for collections and technical facilities. The Pavilion is a model for
sustainable architecture and show case for the Regional Natural Part.

Today, with nearly 80 000 visitors on average each year, Marquéze represents a major tourist hub of
the Regional Natural Park of Landes de Gascogne and embodies a form of relationship between
heritage and the issues of contemporary society.

Zsol Sari discussed the problems that rural areas face today and the role of tourism as a generator
of change. A relatively new type of tourism which is based on cultrural heritage is the so called
agritourism, a sustainable form of tourism that allows visitors to learn about rural culture, traditions
and nature’s variedness simultaneously. The development of rural tourism in general has also raised
the interest to provide more tourist attractions and especially in Hungary this has been translated to
growth of rural festivals. The most important festivals organised nowadays aren’t really aimed at
the local communities but they function more as a tourist attraction or business activity. Some
examples: Fish soup festival in Baja, International Royal Cook Competition in Nagyszakacsi,
Paprika feast in Kalocsa, cooking competition of paprika dishes or Goulash festival in Szolnok.

Zsolt Sari concluded that rural heritage can help sustainable development in two ways: by
recognizing today’s potential of rural heritage as a source, which may produce economic
advantages for the countryside. This can be achieved through the development of tourism; and
furthermore, by using the experiences offered by rural heritage to the contemporary communities,
by highlighting the valuable practice of sustainability through the use of natural sources, the
organisation of the living space and the management of economic activities, mainly in the context
of nature.
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SESSION 1.
POPULAR CULTURE AND SUSTAINABLE DEVELOPMENT

SPEAKERS
Introduction: Henrik Axio, Fouli Papageorgiou
Keynote speakers: Héléne Arweiler, Michel Colardelle, Miklos Cheri
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Presentation of “CULT-RURAL: Promotion of a cultural area common to European rural
communities

Dr Fouli Papogeorgiou, Project coordinator, PRISMA-Centre for Development Studies
Iotopiko

H avaykn mpootocicg kot datnpnong g TOALTIGTIKNG KANPOVOLULAS TOL 0ypOTIKOD YMPOL &ivat
adappoprimen. H molitiotikn kAnpovouid opiletol 1000 amd T OMUIOVPYNLOTO TOV avOpmTon
0G0 KOl Ao T HopPN TOL 0 AVOP®TOG £XEL dOMOEL GTO PLOIKO TOL TEPIPAALOV L TIG EMEUPACELS
TOV Kol 0d KOWMVIKEG EKONAMGELS, TEAETOVPYiEG Kot €010 TOV GLYKPOTOVV TNV TOVTOHTNTA TOV
AYPOTIKOV KOWoVImV péca amd dbdeg moMtiotikég ekppdoelc. H moltiotikn kAnpovoud tov
OyPOTIKOL YMOPov amoterel Aouwdv onuoviikd otoyeio tov Evpomaikod moMTiopov. Zvyvd
TOPOUEANUEVT ©G TTpog TV afla TG, M Adik) KAnpovopd omotelel €vo GTOLEl0 TNG KOWNG
TOAITIOTIKNG TovTOTNTAG 0TV Evpmmn

Y& o, emoyn oL Kupiapyo OEpaTo amroTeloOV 1 TOYKOGUIOTOINGT Kl 1 EVEPYELOKN Kpiom, 1 Aoikn
copiot Kol EVPNUOTIKOTNTA EXOVV TOAAG va Lag A&V Yo TV eMPimoN G€ TEPLOdOVS KpionC.
Avt) ™ dvvatdtnro udbnong amd TN Aoikn KANPOvOud TOL OypoTIKOV YMmpPov BéAnce va
dtepevvioet kot va, avadeitel 1o Evpomaikd npoypappo CULT-RURAL.

21601 KoL aToTEAEGRATA

Y10 Tpia xpovia g dudpkelag Tov ‘Epyov, n emtomuovikn opddo tov CULT-RURAL enedinée va
EKTANPOGEL 4 6TOYOVG:

O PAOTOS 6TOYOS QPOPA OTNV AVASEIEN TNG TOAITIGTIKNG KAPOVOULAG TOV OYPOTIKOV TEPLOYDY
™G Evpdnng, kot otov péca amd GLOTNUOTIKY £PELVO, OAAG KOl GTOV EVIOMIGUO TOV KOW®OV
otoyelmv g KAnpovouldg avtig, mov Ba Ponbovcav ot dnuovpyic. KOWNAG TOALTIGHIKNG
ovveidnong kot tovtoétrag oty Evponn. Atepeuvinke n oAAnAenidopoaon HeTa&d TOATIGTIKNAG
KANPOVOULAG Kol OEPOPOV aVATTLENG OTOV OYPOTIKO YMPO, KOl YEVIKOTEPO OTIS GVYYPOVES
KOW®VIEC, VM emdlmyOnke 1 dvtinon ddayudtov ypIeu®v yio T oOyyxpovn (on kot T Pidciun
avAmTLEN TOV OYPOTIKOV TEPLOYDV, UECH OO 0. TPOONTIKN] TOL TPOGOOKA VO GCLVOEGEL
dNUoVPYIKA o TapPeABOV e TO TAPOV KoL TO LEALOV.

H épevva emikevipabnke o tpelg Oepatiég eVOTNTES, TOL TPOYUATEDOVTOL:

% Ta moMTIGpIKA GTOLYELD TOV AYPOTIKOD TOTIOV, OTMG AVTA KEPAlovV TN Stoypovikn eEEMEN
g oxéong Tov avlpdmov pe ™ evon. Idwaitepa e avTN TV EVOTNTO 0GYOANONKAY EPEVVNTEC
omd v EAAGda kKo Ty ItoAia.

s Tn povadikdtnta TG TEXVOAOYIKNG TOALTIGTIKNG KANPOVOULAS UTPOGTE OTNV TPOKANGT TG
TOYKOGLOTOINGNG KOl 6TV ovaykn Yo Kovotopio. Tnv evotnta ot diepedvnoay tao [N
™™g opddag 'Epyov amd 1t oaAlia, Tn Xovndia kot v Ovyyapio.

7
0.0

Tn ovykpoOTNON NG TOVTOTNTOG TV OYPOTIKOV KOWOVIMV UEGO amd TO VAIKEG Kol GUAEG
TOMTIGIUKEG EKQPACELG. XTNV EVOTNTA OLTH EMIKEVIPOONKAY €peuvnTéc amd v EAAGSa, T
BovAyapia kot v [Todovia.

17



O1 gpeuvnriég ekbBéoelc mov cuvtdydnkay o€ kKdbe ydpa aTOTLTOONKAV O TPOG TA KVPLY oM LEiD
TOVG o€ o ouvheTikn ékbeon katd Ospatikn evoTnTa oL amotédece T Pdomn yio T cvyKpOHTHON
TV ekbécewmv.

O 0dg¥TEPOG G6TOYOC MOIDKEL TNV TPOPOAY] EMAEYUEVOV OTOXEI®V TOV ANTKOD TOATIGUOV 7OV
&yovv dueon oxéon pe  ovyyxpovn (on, uéco and oepd ekbécewv. Ta otoyeio Tov Adikoy
TOAMTICHOD 7oV emMAEyovtal givan gite emPidoelg mov €ELANPETOVY KOWMVIKOVS GKOTOVS, €ite
TPOTLTO. GLVETNG SLOYEIPIONG TOV QUGIKOD TEPIPAALOVTOG KOl TV TOPAOV, 1 AKOUN UOPQEG KOt
OVTIKEIPEVO TEYVNG TOL EKTPOCMTOVV Mo GLVEXILOUEVT] OVTIANYY GTOV EIKACTIKO YMPO, HE
oLYYpOVN £KepooT. 9 ekBéoelg opyovabnkay kol mapovsidotnkay ce 7 Evpomaikéc ydpeg e
oNUELD avaPOPAg TIg TPELS BERATIKEG EVOTNTEG TTOV 10T avaPEPONKaY.

H mpd Oepotikn evémvevoe v ékbeom «lotopieg Tomiov: amd TV TOPAS0CT GTNV OEWPOPioy e
Eueaon ot HeETafoarAdpevn oxéon avOp®TOL-HoNG KOl GTOVG TPOTOVS LE TOLG OOI0VG 1) GYEON
OLT] ATOTVTTAOVETOL GTO TOTHO.

H 6gutepn Ogpatikn amotéhece ) Pdon g ékbeong «SOS Save Our Sources» pe Eupacn oty
TOPOOOCLOKY] TEXVOAOYIO KOl KOLVOTOUIO GTOV QyPOTIKO Y(MDPO, WOUEVT HEGH amd TNV TPOOTTIKN
NG TOYKOGMOToINong

H tpitn Ogpatikny odnqynoe omv éxbeon «lloAitiotikr kKAnpovould tov Aypotikod Xdpov Kot
Yvldoywn TavtotnToy pe EUQOOT TNG GUVEIGPOPAS TNG GLAAOYIKNG TALTOTNTOS TNV OELPOPO
AVATTUEN TOV AYPOTIKMDY KOVMVIDV.

O tpitog 616y0¢ ToL Epyov Katevbivetor o€ pia 1dtaitepa PrAOd0EN TPOOTTIKY: TN CLVEPYAGTH KOl
SIKTVMOT TV HOVGEIMV AOTKNG KANPOVOLAS 0AAG Kot GAA®DV «OELOTOPUAGK®V» TOL TOAITIGUOD
TOL AypPOTIKOV Ydpov, o€ OAn v Evpomn. Idwitepn éneaon divetar otn dvvoatdtmto 60wV
gpyatovtol e povaeio AdIKNG KANPOVOULAS VO GLVAVTIICOVY GUVASEAPOVS TOVG OO GALEG YDPEG,
VO EMOKEPTOVY AAAO Lovaeio Kot Vo avTaAAGEOVY gUTTELPiES Y10L TOVG TPOTOVE TAPOLGINGNG KOl
TpodOnoNg TG AQIKAG KANPOVOULAG CNUEPD, MOTE Vo J1EVPOVOVV TOVg 0opilovteg TOLG Kol Vo
avavedoovy TIg ueBddove évtaéng g Aaikng kKAnpovoulds otn ovuyypovn Lon. o v enitevén
TOV GTOYXOL AVTOD OpyavVOONKAV 4 SKPATIKA GELIVAPLO EPYOCTNPLOKNG LOPPNG OTN ZTOKYOAUN,
™ Plwpevtia, to Lubaczow kot to Szedendre (Bovdaméot)), kabmg ko 7 nuepideg oe €Bvikd
EMINEDO OTIC GLUUETEYOVOES YMDPES, VA dtopyavabdnke emiong kot To Tapov debvég cuvédpro.

O 1£T0pTOG 6TOYOG CPOPE GTNV EKTAIOEVCT TOV EXAYYEAUATIOV TOL YDPOVL, TOCO EKEIVOV TOV
OOYOAOVVTOL UE TNV TOALTIOTIKT KAPOVOHLA OGO Kol EKEIV®V oL TPowHoHV TNV TOMIKY avATTLED,
OALG KOl TOV OTADV KOTOIK®V Ko 1010TEPO TOV VEOV, MGTE VO UNV X000V TOADTIUEG UVILES KOt
va cuvdebel  Aatkn KAnpovould pe v aepdpo avdmtuén. o to okond avtd, opyavodnke pio
oebvg Ogpvny Axadnuio oty Kpnrn, tov Avyovsto tov 2007, pe 0épo «IloMtioudg kot
Ag1p0pog Avamtuén Tov Aypotikol ydpovy, Kot kd0OnKe €va eyyelpidto oto ido Bpa. Axoun,
avartoyOnke o BipAtodnkn yio To TopadOcIoKe ETAYYEAUNTE TOV ATELODVTOL LE EE0QPAVIOT Kot
exdoOnkav 14 tevyidie mov cvvodevovtal amd video pe TEPIYPOPES KOL QOTOYPAPIKO VAIKO
10GPIOU®Y TOPASOCIUKMY ETAYYEAMULATOV 1 TOPASOCIOK®Y TEXVIK®OV amd 7 xdpec. To ekmaudevTiKod
avTd VAKO OTOTEAECE TOV TMLPNVOE OGS EKTOOEVTIKNG TAATPOPUHOG oL £xel ovaptnbel otov
10TOTOTO TOV TPOYpapupatog www.cultrural.net
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Yuvepyooia

Ot mapandve otdyol vAomombnKav pe emrvyio omd Tovg 14 0pyoviIGHOUG TOV GUUUETEXOVY GTO
TPOYPOUUD, TPOEPYOUEVOL amd 7 evpomaikés ydpec: Xouvndia , EAAGda, oArio, Ovyyapia,
Boviyapia, IMoAiwvia, ItaAiic. Movceio, OHOOTOVIIEG OYPOTIKNG KANPOVOULAG, TOVETIGTLLO,
EPEVVNTIKOL OpyavIGuOol, evpemaikd diktva kot MKO epydotnkov amoTeAeGLOTIKG KOl e UEYOAO
€vBoVOIOGHO Y10 VO TETOYOVY T TOAVTAEVPO. OTOTEAEGLLOTO TTOV TOPOLGLALOVTIOL CTUEPD GE AVTO
TO GLVEDPIO.

Ot 14 opyaviopoi mov cvppetéyovv cto CULT-RURAL givor avaivtikd ot e€1g:
Xuvowpyavetés / Co-organisers

Sveriges Hembygdsforbund - Swedish Local Heritage Federation, Project leader, (SE)
PRISMA Kévtpo Avantv&roxav Meretwv/ Centre for Development Studies (GR)
The European Academy for Sustainable Rural Development - Euracademy Association (EU)
Muzeum Kresow, Lubaczéw, (PL)

Hungarian Open Air Museum (HU)

Institute of Bio-Meteorology, National Research Council of Italy (IT)

Fédération des Musées d’ Agriculture et du Patrimoine rural (AFMA) (FR)
National History Museum (BG)

Emxovpwkoi Etaipol/ Associate Partners

The Hungarian Academy of Sciences, Centre for Regional Studies, West Hungarian Research
Insitute (HU)

Musée national des Civilisations de 1’Europe et de la Méditerranée (MuCEM) (FR)

The Jagiellonian University of Krakow, Institute of Ethnology and Anthropology
of Culture (PL)

The Academy of Balkan Civilisation (BG)
Museum of Cretan Ethnology / Movoeio Kpntiknig E6voloyiag (GR)

Cultural Association of Komotini, Folklore and History Museum of Komotini / Mop@wtikdg
Ouhoc Kopotnvie, Aaoypoeukod kot Iotopucd Movoeio (GR)
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SESSION 1:  Popular Culture and Sustainable Development

Popular culture and sustainable development. The broad issue

Rector Hélene Ahrweiler, President of the European University

T'a va pmopeig va {Roelg and to Tpoidvta TG YNG OMWS £KAVOY PO CUVILOVELTOV YPOVOV Ol
TPOyovol pog kot cvveyilovpe vo KAvouvue, mpénel vo, oefacteig T yn: avtd akppdc mov oev
Kévoope mo onuepa. H duvatdmra vo umopeic va avtikataotoelg 6,1t £0deyec omd Tov TAoUTO
™G YNG (031 LOVO TOV EVEPYELNKD) EIVOL AGPUADG £VaL QTN TNG AELPOPOV AVATTLENC.

Davepd OTL M ETOCTNUOVIKT EPEVVA Kal 1 TPOOSOG GE OAOVG TOVE TTAPAYMOYIKOVS TOUELG TTpémet Vo
glval otV vanpecia g aEPoOpov avAmTLENG, epdcov PBEPata £xovv G POV CKOTUOTNTO TNV
gumparyio Tov avOpdmov.

Kot n eumpayia tov avBpomov petpiétor mavtod pe v mototnta {one, mov v amd OAo
npobmobéter v Vmopén otabepnic kot Olapkovg pnvng. ‘Epyo PéPoro  eprvng  eivan
ovoueopfnmmera n kdbe exdNA®ON TOMTIGHOV: kdBe OonAadny Omuovpyion Tov ovOpmdmov TOv
amoPAénel oty Peitioon tov O6pav dwfioong tov. To acearés Ouwg mepiPaiiov eivat
TPAOTOPYLIKA OVTO TO OTTOPOLTNTO TAAIGLO Yo TNV EMITELEN TNG AELPOPOL AVATTVENG.

Kot n acpdieia dgv givar vAKoO povo aitnuo. Atatpéyel v kébe mpoondbeia Tov avBpdToL, OC
amopaitnTn GVVONKN Yo TV EVOJWGCT TNG.

Na Gopico v avaykn yio SloTpo@ikn ac@AAELN, TV LEPLUVA Y10 OVTILETORION KGOE pLuTOYOVOL
dpaoTnPOTNTAG, TNV aymvia Yo e£acediion tng vysiog anévavtl oe KAOE 10TPIKN Kol VYELOVOUIKY
TOPEKTPOTN, TNV YOYXOAOYIKY OCQUAELN, OVOTOCTOGTO OVTO GTOLKEI TOV KAONUEPIVOD oG
TOALTIGHOD, OVTOV OV AMOPAENEL GTNV dvVaTOTNTA VO EM®OUctel o kabévag Tnv evBvvn Tov, Yo
wa a&lonpenn Lo Lo G€ EVVOUOVUEVT TOATELD.

Noa o Aowov apyiloviag 0Tt 11 AgpOpog avATTLEN ONUAIVEL VO, LEPIVAS YO TIC GLVONKEC TTOV
gYYvavIOl TNV TOWOTNTO (NG AnAadh yio v vyeio, yo TNV TOOElo KOl Yo TNV EMCPKELD TOV
VMK®V TOPOV, EVEPYEINK®Y Kol GAL®Y Kot BEPata Yoo TV onpovpyia mepaAlovioc otkeiov,
COUPOVE  [E TNV TOATIOTIKY TOpAdocT: avtiv Tov cuvadel pe ta Mon, 0o ko ta £€0m tov
Kkafevoc.

H pépyva yuo v oagpopo avamtvén Aowov  eivor  kabnikov tov kabevoc. Eved n
OTOTELECUATIKOTNTO TOV HETPOV TTOV €MPAAAEL 0 GEPAGHOG YO0 TNV 0ELPOPO avamTLEN, dNADVEL
TOV TOMTIGUO TNG OLLAdAGC.

Aoyid 1 0€POPOg OVATTLEN, Elvar 1 VEQ LOPPT] AAANAEYYONG, OVALESO OTIG YEVIES, OAAN KOl OTIG
KOWMVIEG M EPAPLOYN KO 1] TPOKTIKN TNG elvor iowg To povo e€ayd@ylpo ayafo mpog T OTeyOTEPES
TEPLOYEG TOL TAUVITY.

No o T® mo omAd, 1 agpodpog avartuén otnpiletoan otig PefardtnTeg Tov TAPEABOVTOG, Yo va
€QEVPEL TO KoAAiTeEpo PEALOV. Eival m opadiky] TPOKTIKN TNG MOPACLAG TV ayafdv Tov KAvel
TAOVGIOTEPOVS AVTOVG OV TaL polpdlovtal. Avti akpifdg gival 1 apy Tov JEMEL To Aeyoueva
moyKoouo ayadd: avtd wov yoipeoal OnAMdT, Y®PIC VO TO KOTOVOADVELS Kol YOPIic Vo, To, 6TEPEIC
oo KovEVA GALOV.
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[Ipadto Aourdv kot Pacikd maykdopuo ayadd 0 TOMTIGUOG KOl LAMOTA 0 AEYOUEVOG AOTKOC, VTG
dNAodn mov dev amortel GALO omd b amAn Tpocmddeia, Yo va cuUPAAEL KATOLOG GTNY OVATTLEN
TOV, KU1 TTOV OEV AMOKAELEL KAVEVA OTd TNV Yopd va yeLOEel Ta, ONILIOVPYNLOTA TOV.

T1 6pmg glvan évag moltiopds mov yopaktnpiletor Aaikdg; Yo vo dMom AOK®OVIKA £va OpioHo Vo
o 0Tl oNUEPA WAGLE Yoo TNV KOAMEPYELX TVEDHOTOG, OTTMOC KAl Yo TV KaAMEpyea ¢ YN Na
O O ATAY

Ot n Aéén kaAMiépyeta (cultura/culture), oe Oleg oyedOV TIC YADGGES £Ytve TO cuvakoiovbo, av oyt
TO GLVMOVLHO, TOL ToAttiopoy. Kat av n AEn moMTiopog (KU owtd o Oheg TAAL TIC YADGGEC)
wpobmobéTel ToV TOMTIGHO, TV dnuovpyio Kot vmapén OnAadn g mOANG, 0 Opog KaAMEPYEL
TOPOATEUTEL TPOTAPYIKE GTNV AYPOTIKY| OTAGYKOANGN Y10 TNV ONUIOVPYIN TOV OTUPOITHTOV VAKOV
ayafov Kot Tpoiovtev yia v eEacediion dafiwong.

No onUeEldo® ToPEUTITTOVTIOG OTL, 0VTOG 0 ANTKOG TOALTIGUOG GYPOTIKNG VNG, GUVLEAVONKE
ouyxva pe Tov Agyopevo vhkod moArtiopd. Kot ovtd oOtav, AOyiKA KOTd TNV YvOUn Hov,
coumePEAUPOY 6TOV ANIKO TOMTIGUO OAOV TOV €£OTMGHO (UNYOVIKO, PLOTEXVIKO KOl TEYVOLOYIKD),
TOV OmOPOITNTO Y. TNV OIKOCKELY], Ylo. TOV povyloud kot Tn olatpoen kot PéPfoto yuo v
0YPOTOKTNVOTPOPIKY TOPOY®YY| Kol Ta epyareio tng xobnuepvng Cong amd to Kapeld ¢ To
oeUPLY, TO. ETLAPLY Kot TiG BeAdveG. Aviikeipeva mOALGYION TOL €£0MAMGHOD AVTOV (OTT®G T.). Ot
apyoLELOi 1] O GKAPES TO KOPOTSLA K. 0., TOV KOGLOVY GNUEPX T LOVGEID AaTKOD TOATIGHOYD.

H &&éraon tovug delyvel TG0 apyods ivar o puOudc eEEMENG Tov gidovg awtov (o Le Corbusier) sine
OTL TO KOVATL, €Y1 TAVTOL TO 1010 oyua (OTMG AAA®GTE Kol To mBAPL) ed® Kot aumdvec. [ var pn
piinoovpe kot ywoo tov kovlwvikd efomAopo, ta Kaldvia, TiG YOTPEG KoL TO TOTIKG, TOV
YPOVOAOYOUVTAL, GYXEGOV LLE TNV ONUEPIVI] LOPPT TOVG, TPV OO ATEPOVG YPOVOLS. Apydpubuoc
AoV 0 A0TKOG TOMTIGUOC Kol aVTO ¢ TNV €l6PoAn Tov Aeyouévou design, GTNV 0IKOGKELT Kol To
TPOCOTIKE €101, Kot @G TNV PLopnyavonoincn Tov aypoTikov e£omAGHoY.

Mul® yio 6A0 T, GUYYPOVO UECH OYPOTIKNG TOPAYMYNG, TPOKTEP KOl GAAN, TOV OVIIKATESTNOV
aAETPLO KO SpEmAVIa, GALG KO TTOTNTHPLLL, OADVIO Kot EAOTPLPEIa.

Elvar tpa @oavepd 011 1 aelpOpog avATTLUEN TPOKEUEVOD Vo PEIGHEL TV TAOVTOTAPAY®YIKOV
TOPOV Kol TNYDV, YOPIC 001060 Vo, EMPAALEL TEPLOPIGHODS otV Peltion g mowdtnTog CONC,
£YEL aVAYKT VO TPOSEVUYEL GTNV €EEVPEN VEDV TPOTMV KO TOPWV.

H aypotikn aepdpog avamtvén yivetor avaykoidtto, dedopévon OtL gival ta oypoTikd Tpoidvta,
0€ OMOLONTOTE HOPPN KOl OV QTAVOLV OVTO GTO KOATOUVOAMTIKO KOO, €ivol To pova UEGO
SaTpoPNg Tov avOpOTOV.

Kot avtd g pio enoyn mov macyiletl yio pokpofiotnta yio 6o to avlpdmivo €idog, mov aywvileTot
Y10 TOIKIAOBLOCIUOTNTA, TOPOAO OV TPOPAETETAL OTL YPIYOPO TAV® 0O T OVO TPITA TOV OAO Kot
av&ovopevov TAnBvopov Tov TAavIT, Bo (el 6TO €ENG OE PEYOAOVTOAELS KOl LEYATOAELS.

Emakdrovbo tng dxpatng fropnyavomoinong, aAld Kot TnG 0oTIKOTOINGNG OV amattel v avénon
KOl TNV TEAEOMOINGT TOV UETAPOPIKOV UEC®V, givarl BEPata 1 60 Kot pEYOADTEPT] KOTAVIA®ON
TOV EVEPYEIOKMOV TOPWV, PE OA0 Ta €makOAoLOA NG, KLPI®G OGOV 0EOPE GTIG OTUOCPUIPUKES
PUTAVOELS, OTIG KALLOTOAOYIKEG OAACYEC Kol YEVIKO OTIG TMEPPUAAAOVIOAOYIKES EMMTMGELS TOV
amoPfaivouv 0AE0pleg Yo TNV aEWPOPO avaTTLED.
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Avtd BéPata epOCOV 01 Evepyelakol TOPOL Eival 0pLKTOl Kupimg, OTm avtd cuuPaivel onuePa.

"AcyeTa 0md TNV EMKEWEVN OTAVL TOV OPLKTOV TAOVTOV, Ol EMUTTMGELS TG KOTAVIAMONG TOV
0pLKTOV TOpOV oty TowotnTe (NG, o€ OAo T UNKN TOL TAAVATN AO1APOPO TOL TOTOL TNG
KOTAVAAWOOTNC, ETPAAAEL OAO KO TTLO EMITOKTIKG TNV EEVPECT EVIALUKTIKMY EVEPYELONKDV TOPWV.

Kot 0o mpotopyikd poro korobvton vo maiovv evepyelakég mnyég (TAnv BERata TG TupNVIKNG)
MYEG TOL TPAGIVOL TETPEAAIOV, TOV GYETILOVTOL [LE TNV OYPOTIKNY OEIPOPO aVATTLED.

AvoQEpoal OTIG EMOTNUOVIKEG €pguvec mov oyetifoviar pe v mopaymyn Ploevépyelog amd
SLAPOPO. KATAAOUTA aypOTIK®V TPOIOVTIOV (OTMC 7). TG COUNTO TOV KUAGUTOKION) 1| aKOUN 0md
KOKKIVOYOUALL, OAAG KO 0O TO UKL Kot GAAG UTA U dmOa (Amo@edyeTal £TGL 1 VREPTIUNON
TOV €0MOIUMV) QUTG  AowmOV pe To omoic mEPoUaTilovVIOL GUEPO TO OYETIKG ETIGTNUOVIKA
EPYUOTNPLO. OTOV KOGLO.

No o ©o1d660 0Tl | Tapay®yn Proevépyelag LOAOVOTL EIVOL KOL TNYN EPYOCLOKT OTOTEAEGHLOTIKT,
YL TV KOTATOAEUNON NG avepylog, EKTOG 0md To LYNAO KOGTOG TOV ATOLTEL Yo TEVIYPA OKOUN
amoteléopata, ypelaletor vIepUEYEDEIC eKTACES Yoo va €€l amdOO0T TOGOTIKT, TPAYLL TOV
SVGYEPOAIVEL TNV EQOPLOYN KOl GT0d0YN TNG, 0e00UEVOL OTL duoyepaivetarl eumodileTor €Tot M)
YEMPYIKT TOPOYMYT GAA®V OmapaitT®V TPOiOVI®MY SLOTPOPNC.

H vdpoxivntikr evépyeln, Omwg GAA®ote, 1 Oegpuoyoilokn kot mAlokn kot PéRoto ot
OVELLOYEVVNTPIEG, OMOTEAOVV TPOC TO TAPOV TIS TAEOV CLUPEPOVGES EVOAAAKTIKEG EVEPYELOKEG
anyéc. H yprion toug pog petapépet, Tnpovpévay PEPata Tov avaroyidv, o TapeABovTIKEG EmOYEC,
OTOV 01 VOPOLLAOL KL OL AVEUOLVAOL OTOTEAOVGAV TNV ATOKAEIGTIKTY KvnTikn 0vvoun, nali BERota
pe ™ poikn {owm dvvaun avBpodrov kot (OGmv Kol autd ¢ TNV EPEVPECT] TOV OTUOV Kol TOV
NAEKTPIGHOD, ONAAOT MG ¥Oeg ardun.

DQavepd o011 onuepa ta dsdopéva Exovv Apdnv  oAAGEeEl, TOGO AOY® 1TNG OMUOYPOPIKNG
VIEPAVATTUENC, 060 Kol AOY® TV Opev (MM TOL EUTEd®ONKAY e TIG VEEC TOMTIGUIKES GUVONKEC
Kot ovvnBetec. Apkel .y, vo avaroyloBoe To KOTOGTPOPIKH ETOKOAOVON L10G £6T® KOl GOVTOUNG
SlOKOTN G PEVUATOG, Wiaitepa 6TN {01 TOV KOTOTK®V UG LEYUAODITOANG.

Eivar Aowdv emetyov, ektdc amd TNV adnprto avaykn €E0IKOVOUNGNG TOV OPLKTMOV TAOVTMOV, Kol
TNV GLVOKOAOLOT EpEVVA Yot TNV EQEVPEST KOL EQOPLOYT] EVOAAUKTIKDOV EVEPYELDV, EVOL OTOAVTN
avaykn va Tpofovue o€ po pilikn iocwg avabedpnon tov Tpdmov {ONG.

E&nyodpat: vouilm 6t yiveTon OA0 Kot o GLUVELONTN 1) AVAYKT VO EPEDPOLE VEOLG AOYOVE EVTVYING
Ko emLTLYiOG, OTTOV 1 ToOTNTO, B TPOEYEL TNG TOocHTNTAG KOt OO0V Bol Aoyapldlelg Tov GAro, Oyl pe
TO T €YEL, AAAQ LLE TO TL EIVOL KO TL KAVEL

Mo tétota gvatévion dgv Umopel mopd v £EL MG AMOTEAEGLO IOV ETIOTPOPT TPOG T OLGLMDON,
pio avayévvnon omog Aéel n AEn, n ool dev Umopel Tapd VoL 0dNYNGEL GE e VEQ GYEGN WE TNV
@vomn kol pe T pbva yn. Kor avtd oy yioo va ovakoldyoops KPUHUEVES auobntikég mruyég
POUAVTIKOD NAOPAGIAENOTOS 1 PLGIKNG OPULOTNTOS, OAAG YO VO POVYKPOAGTOVUE TIG OKEG TNG
OTTOLTNOELS TIG aVAYKEG TOV KaBopilovv Kot Tig SKEC oG SOuVATOTNTEC.

Elvar yveo16, 6pmg Ba 10 vroypoppicn kot TdAl, 6Tt 1 yNUKn MTavtik) eoption kovpdlet T yn
Kot Bapovel v dwozpoeikn pog vysio. H katavaloon tov floAoyikdv npoidvioy, AoyeTo omd Ty
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OTOTEAEGILATIKOTITO TOVG OOVTE GTNV OVAYKT 0moToEiveong amd o yNUIKE d10TpopuKd.

Na pépo éva Ao Tapdderypa: o dactkoc mhovtog ivar mnyr {wng 1660 Yo Tov dvBpmmo, 660 Kot
Yoo T0 €30p0¢. (AVvokoAo va WANcH Yoo To 0o autd, punpog o€ Eva Kowvd mov £nce TEPACTIA
OLKOAOYIKY] KATOGTPOPT HOALG TPO UNvOg). OTmodNTOTE 0 d0GIKOG TAOVTOG, TOL Eival LLE TOV TPOTO
oV (AOY® TOV TOATOV YAPTOL TOL TAPEYEL) TapdyovTag, Oyt Lovo Long, AAA Kol TOATIGLOV, OTTMC
GAA®OTE KoL 1) AEYOLEVT Blo-O1a(popeTIKOTNTA, EIVOL LEANLOTA TNG AELPOPOV AYPOTIKNG OVATTUENG.

E&acpalilovv éva otkoovotnuo @iklo 6Tov AvOp®OTO, OIKOGUGTNO TOV GUVADEL UE TPOYOVIKES
oLVNOEIEG V1o TOV TPOTTO EKUETAAAEVGNG UE GVVEGT KO TTAVTO UE HETPO.

Eivar iowg opa vo o 6Tt 1 Plrootudtra Tov GLGTARATOS 0VTOD e£0CPOUAMOTNKE HE SlodoyKEG
0PYAVIKEG QVTOUOTEG E0MTEPIKEG UETAAAOYEG, TTOL 1| HopeN TOVg (lomg €0 Oo oravdaricel TO
aKpPOOTNPLO HoL) Alyo Slapépel amd TiG PETOAAAYEG TOV TETVYOIVOLV GNUEPA O OYPOTES, KLPIMG,
NG ALEPIKNG LE TO EMGTNUOVIKDG YEVETIKH LETAAAYILEVE TTPOTOVTA.

No o Topepmutoviog 0Tl 11 oTovidTNTe, TPOTOVTI®V OYPOTIKOV OV TEIVEL VO TPOKUAECEL M|
MYYIOoNg OMUOYPOQIKY avEnon, Kupimg OTIG AYOTEPO OVERTUYUEVEG YDPES, OAAG Kol 1) OAO
avEAVOLEVT GTOVIOTNTA TOV VOATIVOV TOP®V YEVIKOTEPE D0l amAITHCOVY {GMG TNV YEVIKEVOT| TOV
YEVETIKOV UETOAAAYUEVOV TPOPAV (00TO AOY® TNG EAAOYNG KOAMEPYEWS TOVG), TMV OTMOI®V 1|
xpnon (gipnobor ev Topddm) OAO Kol ELPVVETOL GTOV VEO KOGHO, YMPIG Vo EYEL TPOKAAEGEL TNV
SITPOPIKY]  KOTAOTPOPN 7oL TPoPAémovy  moAvdpBues kacodavopes. Opddeg Kpovong
vrepmpacivov omv Todria, eumodilovv ¢ Kot TNV KOAMEPYEW TEPIOPICUEVIC EKTOGNC
UETOAAQYLLEVOV £GT® KAl 0V 0VTO YIVETOL Y10l AOYOVG EMLGTNLOVIKOVG,

Amdvtnon oto terevtaio avtd TpoPAnua pmopei va dmoel | emothun. H aypovopia givar onpepa
EMOTAUN TEYVOLOYIKNG CLYUNG YOPT OTN oYEon TG He TNV Proteyvoloyio: mwopdysl TpoiovTo
(VTOTPOGTAGIOG, OAAG KO KOTOTOAEUNOTG EVIOU®OV OTT®G .. Tov dakov. H pébodog aAlmote tng
Aeyouévng «daxomayidag (6mov 10 £VIopo TPOcEAKLETAL GE onueio g e£OvImong tov) &ival
eMnvikng epappoyng (etoupeiog BIOPYA) kot €ywve amodekt and tovg 'EAlnveg aypodteg mov
EYKOTELEWY OV £TGL TOVG EMKIVOVVOVG YEKAGHOVS, LETE OUME 0O TOAAOVG O1GTOYIOVG.
OT®CONTOTE 1) AYPOVOLLIE, TOV TPEMEL VO, OVIKEL OTIS PLOEMIGTNEG, MO EMGTNUN TPOANTTIKY AALY
Kot TPOPAETTIKY GLYYPOVOG, TPETEL VAL EIVOL TNV VINPECTN TN AEPOPOVL OYPOTIKNG UVATTUENG:
T GAA®OTE KOAEITOL CEPO VO OTAVTNGEL OTIG TPOKANGCELS TOV KopaVv, divovtag Tnv duvary
Abon oV TP kpion mov yvopilel o TAavitng. Evvod, a) tnv xpion diatpoeng tov tAnfucpod
™G YNNG, P) Tnv evepyetokn kpion kot BEPara y) v mepPariovtiKn.

Xpewaletor N TOPAY®Yn VEOV YVAOCE®DY, OTOITOVVTOL VEEC TPOCEYYIGELS apyEyovmy TpoPfAnudTmv
Kot Kovovpyleg péBodot epyaciag katl BéPata miveo amd Olo cuveyNg Kvntomoinon yopw amd To
{oTikd avtd TpofAnuata.

No kotoAném Aéyovtag OTL M AEWPOPOC aypOTIK OVATTLEN, TOV TPEMEL Vo glvarl PEANUO TNG
moMtelog, yiati amottel TNV oOUTPOEN TOAADY TOPAYOVI®OV LE OVTIKPOLOUEVH TOAAEG POPEC
GUUPEPOVTA, £YEL AMOAVTN OVAYKT OO TNV VANPECIC TNG EMGTNHOVIKNG OYPOVOUIKNG EPELVAG,
KaODC KoL TNG TPOKTIKNG EUTEIPIOC TOV QLYPOTAOV.

No pnv Eeyvape dAhoote 611 M aypovopic givol €POPUOCUEVY] EMIOTAUN, OESOUEVOL OTL
nepopPavel Tig emoTnuovikég eEelifelg (MAadn T0 AMOTEAEGLOTA EPYACTNPLUK®DY EPELVAV),
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OALG KOL TIG TPOKTIKEG YVAGELG TOV YEOPYDV KOl KTNVOTPOP®V, oV Ppickovial oe Kabnuepvi
EMOLPT LLE TN YN Ko TN VoM.

O o1dAoyog, aAAG ka1 o avtiloyog upetald epeuvnTdV Kol KOAMEPYNTOV &ivol Guveyng Kot
KatoAnyel ocvuyvd oe avobewpnoelg Taywv Beopidv kol tdoemv. ‘Etol, n mepifontn «mpdoivn
eMOVACSTACT TOL oTNPOTAY, OV OYL OTNV HOVOKUAMEPYELN, TAVIMG GTY TOPOYMYT OPICUEVAOV
uovo €100V (AVTOV TOV EXOVV UEYOAT OTOSOTIKOTNTO) EYKATAAEITETAL TMPA VITEP TNG KAAMEPYELNG
TOAAOTTA®V Kol TOADTOIKIA®V E10MV, TOL GLVASOLV HE TNV SLOPOPETIKOTNTO TOV TOALTANOGV
OIKOGLGTNUATMV.

Ta dtpopa Tpoypappato cuiNTOVVINL OO TOVG POPEIS TNG AEPOPOV UYPOTIKNG OVATTVUENG, YOPIG
opm¢ vo Ppiokovy mévta v Tobnt) opopwvia. Na o KAetvovtag Tt 1 agupdpog avantvén sivat
KooV Kot TpokAnon poli: amottel amd moAtteio Kot TOAITN, TOAUN Kol GUVEYXN €YPNYOPOT) Y10 Vo
eEaoPaAloTel £vo a&lompenég mapoV Kol Vo EATIO0POPO LEAAOV.
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Science, culture et patrimoine face a la crise : ’exemple du développement durable

Michel Colardelle, Conservateur général du patrimoine, Directeur du musée des Civilisations de
I’Europe et de la Méditerranée, (MuCEM), France

La crise est l1a. La crise financiére, bien sir, celle qui vient brutalement perturber le beau modéle
néo-libéral comme les totalitarismes avaient, plus tot, mis a bas le modéle de 1’état socialiste ; mais
derriere cette crise, c’est celle de la plancte tout entiére qui se profile. Certes, il subsiste —
essenticllement dans la sphére médiatique, mus par des intéréts a court terme — quelques sceptiques,
qui prétendent que les modifications climatiques ne sont que légeres, ou passageres, ou encore
qu’elles n’auront pas les conséquences que les spécialistes du GIEC prévoient; mais leurs
arguments pesent peu. Il n’est pas interdit de rapporter la crise financiere a la crise climatique.
L’écart entre le crédit et les contre-valeurs, c’est a dire entre économie réelle et spéculation, est une
représentation assez exacte de ce que vit la planete, ou les modes de vie « développés »
consomment davantage que la Terre ne peut fournir, et ou par conséquent le capital énergétique —
pour schématiser — diminue au-dela de toute raison. Les ressources naturelles ne font pas que
s’épuiser : le déséquilibre de leur consommation génére des rééquilibrages dangereux pour la vie
tout entiere, donc pour la planéte elle-méme si I’on considére que la biosphére en est un constituant
fondamental (réchauffement, réduction de la biodiversité etc.). Tout un monde de certitudes sur la
capacité¢ de ’homme a dominer la nature, a I’exploiter a son seul profit, s’effondre.

Les plus pessimistes crient a la fin de la science comme d’autres, naguere, avaient pari¢ — avec le
succes que I’on sait — sur la fin de I’histoire. Certes, 1’idéologie du progrés sans nuance est bien mal
en point; mais justement c’était une idéologie, et non une démarche scientifique. Le fameux
précepte « science sans conscience n’est que ruine de 1’ame » énonce bien, et depuis longtemps, la
méthode de la science : c’est une méthode critique, humble, cherchant honnétement a élaborer des
théories, non des dogmes, et se prétant a la critique. La conscience a été exclue de la transformation
des progres de la science en procédés d’enrichissement des hommes aux dépens de la Terre, d’une
partie de ’humanité aux dépens des autres. La crise est donc profondément culturelle, s’appuyant
sur la recherche du profit et du bien-étre matériel individuel comme valeurs universelles, produit de
la mondialisation idéologique véhiculée par les grands médias. Signe inimaginable en d’autres
temps de la prise de conscience actuelle, le tout récent propos du directeur général de I’Organisation
mondiale du Commerce qui pose la question : « Le bonheur est-il lié¢ a la richesse ? Quelles sont les
limites anthropologiques a la pression consumériste sur le statut des personnes ? » et affirme : « Il
nous faut mieux comprendre les enjeux d’identité, de sentiment d’appartenance, de culture et de
civilisation qui ont été¢ négligés jusqu’a présent. Trop de juristes et d’économistes, pas assez
d’anthropologues ou de sociologues .../... Sur I’échelle économie-anthropologie, la pensée
indienne ou chinoise du bonheur est beaucoup moins matérialiste et étriquée que la pensée
occidentale. De méme, les Africains ont une conception des groupes humains et du rapport a la
nature beaucoup plus riche et subtile que la ndtre. C’est pour cela que, au-dela de la limite
écologique du capitalisme, désormais bien connue', il faut réfléchir a la limite anthropologique du

' Bien connue, peut-étre, mais certainement pas davantage prise en compte dans les actes que la limite
anthropologique. .. Pascal Lamy péche ici par optimisme
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capitalisme de marché »”.

Dans ces conditions, il est de plus en plus évident que I’humanité doit, tout en tenant compte du
caractére inacceptable d’un maintien voire une aggravation des inégalités dans les niveaux de vie,
trouver les voies d’un comportement plus raisonnable et plus respectueux des devoirs que toute
génération se doit d’avoir vis-a-vis des suivantes. C’est bien de culture qu’il s’agit, et non
seulement d’économie : les valeurs auxquelles on se référe collectivement, c’est a dire celles qui
réglent en société aussi bien qu’en privé les comportements individuels, doivent faire davantage de
place a la solidarité, a I’échange, a la volonté de dynamiques intellectuelles plus conscientes. Les
sciences sociales et humaines, en projetant sur I’instant que chacun vit la lumiére d’une analyse
¢élargie, sont susceptibles d’aider a des choix citoyens plus élaborés, moins simplistes ; et les
sciences de la nature, par la réflexion qu’elles suscitent sur la place de ’humanité dans son
écosystéme, peuvent contribuer de maniére non moins essentielle a ce qui se présente comme un
projet d’humanisme renouvelé.

La crise : une chance pour ’humanité

Accélération, mutation, révolution, la crise n’a pas d’existence intrinseéque. En modifiant le rythme
du changement, elle n’affecte que notre rapport a celui-ci, le mettant en exergue et donnant
I’opportunité d’une mise en question, d’un jugement - amplifiant du méme coup la capacité
collective d’action. La crise pourrait étre salutaire, en ce qu’elle faciliterait la prise de conscience de
la nécessité de faire évoluer notre culture. Exergons notre faculté de krinein, trier, critiquer, juger —
origine du mot krisis - et examinons la proposition selon laquelle I’investissement dans les sciences
humaines et sociales, a place égale a celle des sciences dites « dures », serait le meilleur moyen non
de résister passivement, défensivement a la crise, mais de profiter de la nouvelle chance qu’elle
constitue. Edgar Morin dit : « Je crois en la culture. Etre cultivé, c’est disposer d’un minimum de
connaissances émanant d’origines extrémement diverses, et étre capable de les faire communiquer
entre elles. C’est se nourrir d’examen et d’auto-examen. C’est ne pas se fier au jugement d’autorité.
Etre cultivé aujourd’hui, c’est confronter la réflexivité propre a la philosophie a des connaissances
scientifiques essentielles. C’est considérer la littérature et les arts comme dépositaires de vérités
concernant notre propre humanité’. » Krinein, étre critique, chercher ce qui doit étre transformé,
partager I’inquiétude des plus experts avec celle des autres — dont I’expertise, d’une autre nature, est
peut-&tre aussi essentielle -, confronter expériences et valeurs, capacités et volontés, faire de ce
moment celui, privilégié, d’une prise de conscience collective de la nécessité, pour la survie des
hommes, de faire évoluer leurs valeurs, leurs idéaux, leurs maniére d’étre individuellement et
ensemble : voila ce que doit, a mon sens, étre la culture en temps de crise.

Certes, cette prise de conscience est une sévere remise en cause de tout ce qui nous a construit, et ne
sera pas acceptée sans combat. La culture, ouverture a toutes les curiosités, a tous les possibles, la
culture qui partage, la culture qui ne tire sa matiére des acquis du passé que dans une perspective de

2 LAMY Pascal, « La mort du PS ? C’est possible », interwiew par Gérard Courtois et Frédéric Lemaitre, Le
Monde, 27/08/09
3 Edgar MORIN, 2006, « Itinérance. Entretien avec Marie-Christine Navarro », Paris, Arlea, p.14-15
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progrés social et non pour légitimer les positions de pouvoir, la culture qui, recherchant la
compréhension de ’autre, ne peut qu’étre tolérance, s’inscrit dans une démarche difficile de
« pessimisme actif ». Elle ne peut que déplaire car évidemment les puissants, ceux qui, a un titre ou
un autre, tiennent les commandes du monde, ont pour la plupart intérét au statu quo plutdt qu’a
quelque transformation que ce soit, puisque leur pouvoir est fondé sur des ordres que la crise
invalide. Et cette invalidation est justement culturelle: le « développement» est devenu
socialement intolérable dans les inégalités qu’il accentue voire provoque, et les modes de vie
« modernes » - ceux que les pays développés pratiquent et que les autres ambitionnent légitimement
— détruisent les ressources de la planéte en dilapidant le capital dont nos enfants devraient
bénéficier.

C’est le moment d’énoncer clairement et fortement les fondements d’un nouvel humanisme, de
débattre des valeurs qui fondent notre morale et de se débarrasser de celles, artificiellement
fabriquées par la spéculation et la communication, qui ont envahi la cité, autrement dit de combattre
par la culture pour la culture. Les fronts de bataille sont innombrables comme sont immenses les
besoins, mais il faut absolument les investir, sans se laisser dépasser ou pervertir par les champions
de la gestion raisonnable — ils ont démontré leur incompétence et leur dangerosité -, non plus que
par ceux de I’« entertainment », marchands du temple que leur ceil rivé sur leurs indicateurs de
gestion a court terme rend aveugles a la nécessité vitale d’un partage culturel désintéressé et a long
terme. Les véritables critéres de rentabilité ne sont pas ceux qu’ils connaissent : ce sont ceux de la
paix qui exige respect mutuel et sentiment d’équité, acceptation de la diversité des modeles sociaux,
donc culturels — Appadurai* a donné des alertes inquiétantes sur les dangers qui résultent de la
violation de cette régle, comme Amin Maalouf a stigmatisé les « identités meurtriéres - en méme
temps que langages, donc valeurs, communes, et engagement dans les mutations qu’exige
I’évolution des conditions dans lesquelles s’exerce le contrat social.

Le patrimoine et le musée

C’est le moment de revenir au patrimoine et au musée. La mémoire individuelle étant trop courte
pour fournir les reperes nécessaires a ’appréciation des transformations — encore qu’elle ait plus
que doublé en deux siecles — et I’expérience indirecte n’étant, on le sait, que peu convaincante, le
patrimoine, dans sa matérialité et dans sa diversité, voire dans sa représentativité si sa collecte
répond a des critéres d’échantillonnage scientifiques, offre a la société qui le constitue une
possibilité spécifique de prise de conscience de la trajectoire de I’humanité, de la maniére dont
d’autres crises ont été — ou non — surmontées. La description platonicienne de la désertification des
collines de I’Attique est littéraire, peu accessible; la mise en évidence, par des témoignages
archéologiques concrets, des conséquences du surpaturages des mémes espaces est plus accessibles,
sans compter qu’on peut les mesurer précisément.

Pour la question qui nous intéresse ici, le « développement durable », concept discutable que par
hypothése nous prendrons dans son sens élémentaire d’ensemble de procédures techniques et

* APPADURALI Arjun, 1990, « Disjuncture and Difference in the Global Cultural Economy », Public Culture,
2
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symboliques propres a assurer la survie des populations actuelles de la planéte sans prélever sur
cette derniére davantage de ressources qu’elles ne produit et sans en dégrader I’habitabilité, la
compréhension des phénomenes intervenus depuis six millénaires — la « révolution néolithique » -
est essentielle. Passer de quelques millions d’hommes a prés de sept milliards — avec une courbe de
croissance quasi-exponentielle - en quelques siecles, passer de 95% de ruraux a moins de 10%,
quand bien méme ils seraient, a terme, supportables, sont des phénoménes d’une telle ampleur que
les adaptations culturelles ne peuvent suivre « naturellement ». Ce n’est que par ruptures, par crises
que cette adaptation pourra intervenir, et toute crise est éminemment dangereuse pour les individus
sinon pour I’espéce.

Le musée de société, et singulierement celui qui traite du patrimoine rural, pourrait jouir dans cette
optique d’un statut privilégié : montrant, en la contextualisant de diverses maniéres, la maniére dont
les hommes ont su vivre dans les conditions qui étaient celles de leur temps, ou au contraire ont
essuyé de cuisants échecs, il apporte un témoignage majeur, et, imagé, sensible, accessible au plus
grand nombre. Il offre aussi le panorama d’autres valeurs a partager, donnant du méme coup a
I’irrépressible quéte du bonheur qui caractérise I’humanité de nouvelles possibilités. Conservatoire,
il est un référent pour la réflexion, pour la conscience, pour le progres, pris dans son sens de
meilleure adaptation aux conditions du présent, et d’anticipation du futur.

Les mouvements migratoires, la genése des systémes culturels et cultuels ainsi que des « identités »,
la diversité, les intrications des découvertes scientifiques, ainsi que de leurs applications techniques
et économiques, et des organisations sociales, la délocalisation du capital et le triomphe des
nouvelles technologies, la modification radicale du marché du travail, faisant quasiment disparaitre
les possibilités de 1’intégration, essentiellement économique, la ruine des empires coloniaux et
I’émergence de nouvelles puissances mondiales, tout ces faits relévent du musée congu non comme
écrin d’objets proclamés « ceuvres d’art» par 1’Occident riche, marqueurs d’une civilisation
hautaine et méprisante a 1’égard des autres, mais comme lieu de questionnement sur 1’homme,
animal social invasif privilégiant sa vie a court terme alors que sa technique lui donne des moyens
efficaces de mettre en danger la survie, a moyen ou long terme, de sa descendance.

Mais le musée de société, et peut-étre plus encore celui qui traite de ruralité, est aujourd’hui en
danger, comme le montre, en France, le déclin des écomusées. Les menaces sont multiples. La
concurrence est croissante dans les offres de loisirs. L’ignorance croissante des urbains sur la nature
et la maniere d’y vivre provoque leur désintérét pour ce type de musée. Les prurits gestionnaires
conduisent a chercher de la rentabilité financiére partout, et a privilégier le loisir aux dépens du
sérieux, du « savant » suspecté de faire fuir le plus grand nombre ; et puis, ou est sa « Joconde », cet
objet qui va « attirer les foules » ? L’objet du musée de société, polyfonctionnel, polysémique,
métonymique’, de faible valeur vénale®, est plus complexe a comprendre que I’ceuvre d’art, faite
pour raconter une histoire, délivrer un message, et que le marché soutient dans I’appréciation

> "L'objet n'est la vérité de rien du tout. Polyfonctionnel d'abord, polysémique ensuite, il ne prend de sens que
mis dans un contexte" (Jacques HAINARD, "Objets prétextes, objets manipulés", 1984, p. 189)

6 attribué & Marcel MAUSS : "une boite de conserve caractérise mieux nos sociétés que le bijou le plus
somptueux ou le timbre le plus rare". L'archéologue fait de méme, a I'envers, avec ses tessons de céramique et
ses déchets de cuisine. S'il avait vu vivre les sociétés qu'il étudie, aurait-il prélevé ce que la fouille lui livre, ou
aurait-il choisi des objets plus signifiants ?
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financiere de sa valeur, jusqu’a la spéculation. Et ne parlons pas de patrimoine culturel immatériel
(au sens donné par I’'UNESCO), pourtant le plus important a mettre en évidence, dans la mesure ou,
lié a la matérialité de la plupart des objets et actes de la vie quotidienne, il en donne le sens
profond... Quant a la recherche, pourtant seule a permettre d’élaborer les problématiques et
d’énoncer les critéres de choix des objets et faits culturels a patrimonialiser, sa place se réduit
comme peau de chagrin au profit de la gestion et de la communication.

L’heure est a la réduction des effectifs — au détriment de la recherche et de la médiation, qui exigent
justement du personnel qualifié -, a I’externalisation des taches, a la marchandisation de la culture.
L’inaptitude a la vision a long terme fait abandonner les objectifs, il est vrai difficiles a atteindre, de
la démocratisation culturelle. Entre les maniaques de la tradition passéistes et conservateurs, a
I’envers de la vie, et ceux qui refusent que le musée soit un lieu de pensée, donc de critique, il n’y a
guére de place. C’est donc le moment, pour le monde des musées, armé d’une plus grande
expérience et de techniques muséographiques plus performantes, de reprendre le flambeau d’un
combat pour la culture, c’est a dire pour la construction, en s’appuyant sur une expérience ¢largie
dans le temps et dans 1’espace, analysée de maniére réaliste et honnéte, d’un nouvel horizon de
valeurs et de signes. « Il n'est pas de civilisation qui ne puisse survivre sans une zone de jeu laissée
a la spéculation désintéressée, a la recherche sans application immédiate et apparente ..., la culture,
c'est aussi ce qui désadapte I'homme, le tient prét pour l'ouvert, pour le lointain, pour l'autre, pour le
tout ... L'éducation au sens fort du mot, n'est peut-étre que le juste mais difficile équilibre entre
I'exigence d'objectivation, c'est-a-dire d'adaptation et l'exigence de réflexion et de désadaptation ;
c'est cet équilibre tendu qui tient I'homme debout »’. Sans espoir, aucune société humaine ne peut
survivre ; le musée, en explicitant la maniére dont les cultures ont surmont¢ les crises ou plutot dont
les crises ont cristallisé les transformations culturelles, peut contribuer de maniére privilégiée a
rallumer cet espoir.

7 Paul RICOEUR, « Travail et parole », Histoire et vérité, Le Seuil, 1955
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Open air museums: heritage and sustainability

Miklos Cseri, Director, Hungarian Open Air Museum

The first Skanzen of the world was founded in 1891, in Sweden, Stockholm and generated several
waves of establishing open air museums almost all over the world. At the beginning these museums
appeared in Scandinavian countries, then Western and Eastern Europe and after World War 1II they
conquered the other continents as well. There are two significant reasons for this relatively fast
conquest: first of all, worldwide modernisation and urbanisation created the social demand of
preserving the material culture of rural communities and of those social layers which were based on
traditions. On the other hand, with the possibility of 3D representation, complex interpretational
methods and mainly by appealing to personal and emotional experience this museum type quickly
became popular. It is not by chance that the founding fathers already focused on tourist attraction
and thorough education besides the preserving function.

At the very start, almost till the 1960s Skanzens were mainly architectural museums. The aim was
to show as old and as decorative buildings as possible and to preserve and present the smallest
details of construction to the visitors. They had little furnishings and were situated park-like on
huge territories sometimes operating together with zoos, gardens or fun-fairs. Visitors could admire
the architecture and some material culture of past times, could participate in festivals displaying old
customs and feel nostalgic about memories of bygone days. Education was mainly narrative,
although guards dressed in original or supposed-to-be original costumes flashed some moments of
old lifestyle.

In the last decades of the 20th century not just the whole museum world began to transform but the
open air museums too. As a result of the French Annales School, instead of great historical periods
the presentation of the individual’s life has gained importance. Open air museums in Europe and all
over the world have gradually become museums displaying way of life where the detailed
representation of an individual’s or a family’s life was as important as or more important than the
architectural structures. Detailed furnishings appeared in our Skanzens (in Szentendre, 300-500
objects can be found in some of the interiors) along with represented life stories, cooperating with a
special interpretational and exhibition display method which not just avoided or encouraged a static
contemplation but stimulated an active participation in the museum display. Besides this, education,
museum pedagogy and museum andragogy have joined the line; moreover the magic word of today
is life long learning determining and directing museum education. Living museum is the key word;
everybody tries to enrich the museum palette with new methods.

Open air museums have focused on aspects of sustainable development in a smaller scale from the
beginning, but nowadays, at the turn of the 20th-21st centuries more attention is paid to this topic. I
am not the expert of ecology; however, as the leader of an institution and as the president of AEOM
I experience more and more phenomena in our museums and other open air museums of the world
which are worth mentioning. The first point is preservation. The architectural tradition and material
heritage of rural cultures have formed through the centuries, being the imprints of thousand-year old
experience. So an old building and its appearance is not just an aesthetic experience for the visitor
but a mediator of knowledge concerning material, structure, form. And we have to pay attention to
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environmental conscious architecture and its significance — constructing from the material nature
provides. The furnishings of early Skanzens express a natural use of material and the quality of an
aesthetic and visual culture.

Summarising the characteristics of the first period we can state that the built and material heritage
may have served as a reserve, a database for sustainable development.

Change took place at the turn of the 20th-21st centuries when the ecological approach,
environmental conscious way of life have both become central questions for the public. On the
other hand, due to a change of paradigms, museums have turned towards social utility and
conscious education. The existence of open air museums ab ovo sends the message to certain
segments of society and the inhabitants of the country of having values in their surroundings, which
possess local, regional or national significance. We do not have to destroy every old thing; we do
not have to exchange them for new ones, as they have their own value. Skanzens prove this fact:
they are the locales where “antiques” have been relocated, a place which is visited by people with
more and more enthusiasm. We know several Hungarian and European examples of small
communities turning towards their own tradition as a result of an experience in the Skanzen. In a
village, situated in North-eastern Hungary the communist local government sold the beautiful, 18th
century belfry to the Hungarian Open Air Museum at the end of the 1960s. From the money they
received they built a modern belfry, which is not connected to the local culture and environment.

The 18th century belfry has become the symbol of the Hungarian Open Air Museum appearing in
logos and images. After a visit to the museum the new mayor of the settlement and a few
enthusiastic inhabitants asked the belfry back in 2002. Unfortunately, the Hungarian museum law
does not make it possible, however, proving our help and sympathy our architects created the plans
for the authentic replica of the edifice, local entrepreneurs built it up and the belfry has become a
significant element of the settlement pattern again.

Dear Ladies and Gentlemen, do you feel the awkwardness of the situation and its positive message
as well — the original belfry stands in the museum and the copy is at the original place?

We have a similar story about an 18th dwelling with medieval characteristics from a Northern
Hungarian market town relocated to the Upland Market Town regional unit. The village, being once
an significant market town has turned to be an unimportant place for today, its architectural image
defined by the socialist uncharacteristic style of the 1970s-1980s. The original form of the museum
building could be reconstructed with the help of archaeological and wall-research methods only. At
the moment it is a symbolic building of our museum. When we opened the regional unit in 2006 the
local government and 80-100 inhabitants of the settlement were invited. They were totally
astonished as they could not believe that the building was from their village. After the opening
ceremony | received a letter in which the mayor invited me to show the total reconstruction of their
Main Street. The people thought that if their architecture is worth representing then it is valuable
and they have to be proud of it. That is why they reconstructed the old settlement image. It is
evident that they were enriched and we helped sustainable development.

Open air museums quickly realised how much knowledge they possess in their collections and
archives. Environment protection, the fight against environmental pollution, environment conscious
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attitude have become fashionable directing the attention first of intellectuals then a wider part of
society naturally towards open air museums. Although the spread of artificial building material
resulted in a great change concerning rural architecture and people could move to modern buildings
quickly, it was soon clear that this kind of construction is not at all environment conscious.
Thousands of blocks of flats and detached houses were built in the 1970s-1980s in Hungary from
prefabricated elements (in several cases people did not know that these were sometimes poisonous
e. g. silicate brick, asbestos insulation) and at the same time intellectuals and later several other
people migrated to the villages in search of better circumstances and living conditions. These urban
people did not know how to repair a thatched roof, a wall or whitewash the building. They did not
know how these houses can be transformed to meet the demand of the 20th or 21st century
individual without radically changing or destroying the original beauty and value. At this point
Skanzens were the database for the missing knowledge again. On our chat wall launched a few
years ago, several questions appear daily, asking for advice and help. The knowledge stored in the
museum can be easily converted for sustainable development. We can tell people that a 70 cm thick
adobe wall provides a better air condition than the machines considered to be the main reason for
emission of pollutants. A smaller window can be aesthetically appropriate and can provide enough
light, besides less heat is needed to warm up the interior. The rational use of a dwelling place helps
to save heat, a 40 cm thick reed roof is nicer and more environment friendly than an artificially
constructed concrete tile. And there are more examples concerning fireplaces, or utilisation of
waste. Open air museums have turned to be competence centres, mediating and utilising knowledge
for the modern age.

Relating to this topic we have to mention the enlivening and re-teaching of different old crafts and
handicraft skills. Fewer and fewer people can carve a pillar, make adobe brick or build an oven. The
older generation disappears, and if the Skanzens had not collected the knowledge with the help of
oral history documenting the information with video and voice recorders several crafts would have
totally perished. We launch trainings being popular all over Europe, organise oven-construction
courses 3-4 times a summer. Although the cost is high, there is a continuous over-registration. We
have a double aim with these courses: to transmit the knowledge in the confines of life-long
learning for the people so that they can use it for the good of nature. On the other hand we support
workforce market with the help of these courses to back up inhabitants in micro regions plodding
away with unemployment, being at a disadvantage. Directly and indirectly Skanzens can become
the engines of sustainable development.

The most significant activity concerning sustainable development is education. Annually 80 000
students and 150 000 adults arrive at Szentendre. For them 1200-1500 museum pedagogical
programs are held — in close connection with the school curriculum or in a facultative way — to meet
the individual demands. I find our trainers’ training program exceptionally important from this
aspect. We train kindergarten teachers, pedagogues, teachers or enthusiastic amateurs in several
fields — folklore, folk music, folk dance, crafts, collecting local values, and forgotten crafts. These
people become educators after the training and transmit the knowledge they receive in the museum
in their own, local environment and for a wider audience as well. What is this, if not the service of
sustainable development? In 2009 we have received 1, 8 million euros to spend on the development
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of the educational activities in Hungarian museums, controlled by our Museum Education Centre.
On the basis of our methods we teach other museums how to mediate knowledge for the society in
an adequate way, knowledge which serves sustainable development.

UNESCO accepted the convention of protecting intangible cultural heritage in 2002, and all
countries of UN joined the convention in a short time. Hungary joined the convention in 2007 and I
am glad to report that the Hungarian Ministry of Culture appointed our museum to coordinate the
tasks. I would like to emphasise only one aspect. In the communist countries the 50 years of
dictatorship damaged non-governmental organisations and destroyed local cohesion, securing the
solidarity of settlements. The leading of intangible heritage program is important for me as I have
the opinion that for the mediation of customs, habits, and rites we have well developed methods and
tools. Our festivals, performances of customs, educational programs are all appropriate for
spreading knowledge among the widest circle of people. Let me tell you two examples. The first is
that of a chapel: in North-western Hungary at the beginning of the 1980s people wanted to destroy a
votive chapel to be able to modernise the road. My colleagues relocated the chapel dedicated to
Saint Anne to the museum and rebuilt it in our territory. After a few years, and the change of regime
in 1990, the priest of the village suggested to hold the several hundred year old tradition of Saint’s
Day on the patron saint’s day, the 26th of July in the museum. We were glad to welcome the
community and the arriving few cars of the early years have turned to be a few buses for today. The
small settlement found a point and a place where they can demonstrate their identity and local
community-identity for themselves and the outside world. The other story originates from the
Balaton-Uplands, a region which is represented in an individual regional unit in the museum,
opened in the year 2000. During the opening ceremony we reconstructed the habit of a Corpus
Christi Procession. The small community (90 persons) came to like the tradition so much that they
reconstructed it at home and at present nearby villages joined this ceremony too, turning the
tradition into a common festival of a micro-region. What is this, if not sustainable development?

A phenomenon can be traced in European and Hungarian Skanzens too who present issues which
are the most interesting topics for the public. In the Netherlands the presentation of the colonial
past, in the Scandinavian countries the immigrating minorities, in Germany the way of life of Turks
can be mentioned. In Hungary collective responsibility, German forced relocation, the situation of
Hungarians living outside the present-day borders or the Jewish question are those fields which
engage the attention of people. The Hungarian Society has a very hectic attitude towards the Jewish
question: they do not mention Holocaust or focus entirely on Holocaust and refer to the Jewish-
Hungarian relations in the light of Holocaust. In 2006 we built a house — the interior was
reconstructed with the help of the Cultural Association of Hungarian Jews — where we presented
with assurance in an objective way how a Hungarian and a Jewish family — two ethnic groups, two
cultures and two religions — lived side by side in the two different ends of the same house among
almost the same material surroundings. We showed the bonds and not the differences, as
assimilation and peaceful coexistence have been characteristic in Hungary for centuries except for
the period of fascism, a fact people tend to forget. The exhibition is an enormous success, the guard,
having a neological Jewish religion tells the way of life of the two families with total authenticity.
Our aim is to transmit the thought of good intention and coexistence, of respect for nationality and
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religious variations and tolerance. What is this, if not sustainable development?

As the last thought I mention the question of national identity and the assistance of local identity. In
our globalisation countries like Hungary or several other Central Eastern European countries suffer
from crisis of values as after the 50-70 years of totalitarian dictatorship they were not prepared for
democracy. Some see extreme nationalism as a solution, others are content with a healthy patriotism
or would go for cosmo-politism. National traditions, built heritage, the presentation of tangible and
intangible heritage with a scientific thoroughness can help a lot in this situation. Our museum plays
a great and important role in this process as we have the resources. We collect and present religious
and dialectical varieties and possess a huge building complex and database. I believe that the values
mediated by our institution help to strengthen and develop local, regional and national identity as
well. T think that for sustainable development this segment is indispensable as sustainable
development can be realised only with the help of people finding social and cultural safety for
themselves, of people paying attention to the environment, leading an environment conscious way
of life, having a solid identity and a strong soul. Those who can attain sustainable development on a
local level will be able to realise the same intentions on a higher, national or international level.

Dear Ladies and Gentlemen! My lecture is not complex. With the help of these few examples I only
wanted to show — hope you forget my bias for open air museums — that the form of open air
museums, which [ work for and like, is a type of institution which is increasingly appropriate for the
service of sustainable development in Hungary and all over the world.
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Thematic Exhibition 3. “Rural heritage and collective identity. Building the sustainability of
rural communities”

The scenario and structure of the exhibition
Louisa Karapidaki, Art Historian (GR)

This exhibition aims to reveal and illustrate the symbolisms that have been preserved in the
conscience of rural communities, thus remaining alive as a foundation of their collective identity.
Celebrations, weddings, rituals and customs provide a forum for community gatherings and for
revival and preservation of long-held traditions reinforcing the community spirit. Symbolic events
may have lost their potency in present societies; however their significance remains high, because
customary and traditional acts incorporate a nostalgic dimension, relating the past to the present,
keeping the collective memory alive and demonstrating, in a unique way, the difference between
everyday life and celebrations, the latter having a primary function as sources of joy and cultural
expression, usually through dancing, singing and sharing food and drink. The exhibition attempts to
interpret the role of such events in the process of social and cultural evolution, to show how social
capital is being built and enhanced.

The exhibition is structured along four “thematic units” that reflect manifestations of symbolic acts
in the ethnography and current practices of three countries: Greece, Poland and Bulgaria. These
units refer to a) apotropaic and protective acts, b) symbolisms of fertility, c) ecstatic rituals and d)
rites of passage.

Apotropaic and protective acts

This unit includes apotropaic and protective rituals and objects related to the 12-day feast of
Christmas and to the carnival. Christmas brings with it a rich range of customs expressed by the
preparation of special breads and the performance of rituals related to divine adoration and the
warding off of evil spirits. The meaning of these customs and rituals is relayed through a diversity
of exhibits: animal-head or demonic masks, bells, swords and shepherd’s sticks, as well as musical
instruments forming parts of masquerades, are worn by children or adults to drive away the evil
spirits and the forces of winter and darkness; caroling bells, houses, boats, holy creches, Christmas
decorations and porte-bonneur form part of rituals related to the religious character of Christmas;
specially decorated breads and wafers depict the hope for affluence and abundance of food
throughout the year. Films from various regions of Greece, Poland and Bulgaria can be selected by
the visitor to view, placing the exhibits in the context of the actual happenings.

Symbolisms of fertility

The fertility of the earth is symbolized by the rituals of Easter and by harvesting celebrations that
conclude cultivation cycles. Easter is for Christians the most sacred event of the year, symbolizing
also the regeneration of the earth and its preparation for bearing fruits. The dividing line between
religious and fertility rituals is very fine: Palm crosses, lazarines, Easter eggs, epitaphios, specially
decorated breads are presented, complemented by audio-visual material depicting parades and
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ceremonies that transcend faith to symbolize health, fortune and a good harvest. Harvesting
celebrations in fields are illustrated by photos and film; and exhibits are presented of symbolic
objects such as bowls with grains and fruit, ear corns and special bread.

Ecstatic rituals

Anastenaria or nestinar dance is a representative example of ecstatic rituals practiced in the
Balkans, allegedly of pagan origin. With roots in ancient times, these rituals have kept alive the
memory and bonds of communities which many generations ago arrived from the Black Sea to
Thrace. Barefoot villagers walk over hot coals on St Constantine and Helen’s day, performing an
ecstatic dance influenced by the sound of a specific tune. Exhibits include dressed ikons, as the
central item of the ritual, musical instruments (lyra and drum), sacred kerchiefs (amanetia). A film
and slide show with an imposing sound track takes the visitor through the ritual, from the
preparation of the firewalkers at home to their departure and return for a celebration dinner.
Although turned into a tourist attraction in recent years, the ecstatic abilities of firewalkers that are
inherited or attained after a lengthy preparation and meditation, remain solid parts of a rural
tradition that has managed to stay alive.

Rites of passage

Rituals celebrating the passage of nature from one season to another and the passage from
adolescence to married life and maturity in the lifecycle of humans, have always had a special
significance, imbued with symbolic acts and objects. The summer solstice days are celebrated by
fires and divinations, coinciding with St. John the Baptist’s day. Fire symbolizes purification, but
also protection against misfortune, bad luck and illness. Jumping over fires is illustrated by an
allegoric installation. Floating candles on water inside flower wreaths are exhibited and illustrated
in photographs, to convey the message of the triumph of light over the darkness. Divinations
accompany the solstice celebrations: love fortune-telling, interpretation of dreams and clairvoyance,
all connected to future love and marriage are symbolized by such exhibits as water urns, keys,
dancing and music films and photographs. The wedding celebrations have their own symbolic
objects and parades: a rich bridal dress with decorated head cover and jewelry, wedding flags,
dowry chests and special foods, including decorated breads, cakes and pomegranates, are presented
around a dancing circle of life-size photographs and a celebration table with a panorama of foods
and various utensils, cutting across all units, to depict the celebration of utmost joy and hope
represented by a wedding.

The thematic organization of the exhibition, based on its narrative character, allows the visitor to
comprehend the symbolic meanings that build the collective identity of communities through the
selective presentation of objects, images and sounds. Modern works of art complete the structure of
the thematic units, illustrating the modern artists’ interpretation of the symbolic acts and customs
exhibited.
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Rural heritage and collective identity. Some prominenet features of the research and
exhibition in Poland

Barbara Woch, Deputy Director, Museum Kresow (PL)

Le but du développement équilibré des terrains ruraux est de conserver et évoluer le systeme du
paysage culturel de campagne et il consiste a garantir un espace convenable de vie et de travail dans
une région, rétablir aux terrains ruraux leur caractére fondamental, et aussi transmettre et garder les
traditions locales.

Ce progrés joue un trés grand role sur tout le territoire polonais mais aussi dans la région de
Carpates, au sud-est de la Pologne, ou la continuité culturelle a été interrompue a la fin du XVIII
siécle, juste apres la division territoriale de la Pologne entre ses trois pays voisins.

Durant la période de I’entre-deux-guerres on essayait de fusionner des territoires partagés,
malheureusement, ce travail a été interrompu par I’année 1939.

Dans la seconde moitié¢ du XXe siecle, le temps du régime communiste a mené a 1’unification par
I’Etat et a la licence de la vie sociale et du produit de la culture matérielle. On a détruit de
nombreux symboles de notre patrimoine, matériels et spirituels — aujourd’hui, nous les reproduisons
a peine. Pourtant, il y a beaucoup d’habitudes et de coutumes qui sont profondément enracinées
dans la conscience des habitants qui ont résisté a I’épreuve du temps et de I’agitation politique.
Grace a cela, nous pouvons créer une spirituelle culture locale.

En Pologne, une parfaite occasion pour cela, c’est No€l. D’aprées la tradition polonaise, la période
de cette féte commence a partir de Veille de Noé€l, le dernier jour de jeline avant Noél. La
singularité de cette journée soulignait la décoration de la piece principale.

Le role important jouaient les branches de sapin, en polonais appelées « Podtazniki » — ¢’est un
sommet ou une branche de sapin coupé, suspendu au plafond ou mis derriere le tableau. «
Podtazniki » (branches de sapin) décorés de divers ornements de paille, de papiers tissu et de fruits -
surtout des pommes et des noix et des gerbes de céréales, de la paille dispersée sur le sol, du foin
mis a la table sous la nappe de Noél, et, des araignées de paille, faites artistement, et suspendues au
plafond.

La décoration de maison de ce type protégeait contre les esprits du mal, était le siege des esprits
protecteurs, un symbole de prospérité, de faire revivre la vie. Les fruits étaient considérés comme
un aliment traditionnel des &mes des morts.

Le moment culminant du Veille de Noél en Pologne est un réveillon solennel. Il commence par le
rituel du partage de « le pain azyme » qui est une fine pi¢ce rectangulaire de pate cuite avec de la
farine de blé. «le pain azyme» est une tradition présente seulement dans la culture polonaise. Le
pain azyme était cuit dans des moules particuliers, couverts de la gravure ressemblant a la
symbolique de Noél. Le partage de pain azyme se référe a la coutume paienne comme un signe de
fraternité et de paix. Grace au pain azyme on préparait aussi la décoration appelée « swiaty ». Ils
protégeaient la famille du mal et 1’assuraient la prospérité.

Il n’y a pas d’autre féte qui est tellement familiale que celle de Noél. Cette féte crée des liens
extraordinaires a l’intérieur de la famille, mais aussi au milieu des communautés locales.
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Aujourd’hui, comme autrefois, on trouve sur la table les produits traditionnels locaux spécifiques
pour chaque région. Les coutumes, la nourriture, les chants de Noél, créent des relations
inhabituelles entre des communautés locales, ainsi qu’un lien entre des générations passées et
futures.

En préparant I’exposition, nous avons voulu présenter la beauté des traditions et des coutumes
locales et a travers des ateliers, des classes de musée, pour encourager les jeunes a transmettre des
traditions locales et des bénéfices de les cultiver / par exemple: la préparation des décorations de
Noél caractéristiques pour chaque région comme des éléments décoratifs pour le sapin, masques, la
création des groupes des déguiser, etc/

Le maintien des traditions locales permet de créer I’identité du territoire et de ses habitants et de
renforcer un sentiment de continuité dans le temps et dans 1’espace.

Dozynki / La féte de récolte

En Pologne, en particulier a 1’est de la Petite Pologne, le moment de la fin de moisson est appelé
«dozynki» (la féte de récolte). Ce rite vint des traditions paiennes liées au culte des dieux de
fécondité.

La féte de récolte commengait a la fin de tous les principaux travaux dans les champs
principalement apreés la récolte des céréales, fin aolt début septembre. Bien sir, la féte pouvait avoir
lieu un peu plus tot, au cours du 15 aoft, féte de I’Assomption de la Bienheureuse Vierge Marie,
connue dans la tradition polonaise comme la féte de «Matki Boskiej Zielnej». Dans ce role, Marie
était considérée comme une protectrice de la terre et de ses récoltes: herbes, fleurs, céréales, fruits.

Le rite de la féte de récolte a commencé a la fin du moissonnage de blé. Les récolteurs préparaient
une gerbe décorées de fleurs et une guirlande des épis de céréales, dont ils offraient a leur hote et
hétesse.

Ces traditions de récolte avec tous les cérémonies présentées avant, sont cultivées jusqu’a
aujourd’hui. Les représentants des autorités locales de différentes hiérarchies ont repris le role des
hoétes, et la cérémonie a pris la forme de festin populaire de récolte.

Un élément caractéristique de récolte aujourd’hui sont toujours des couronnes faites de divers types
de céréales, ornées de rubans, d’herbes, de fruits et de fleurs. D’aprés la tradition, il faut prendre un
grain de la couronne et 1’ajouter au semis de printemps, afin d’assurer de bonnes récoltes. Le plus
souvent, les couronnes traditionnelles avaient la forme de couronne, ou d” hémisphére.

La forme de couronne contemporaine dépend de I’inventivité des artistes. Mais il existe toujours
dans la tradition folklorique et religion polonaise un élément de culture ancienne, comme une
offrande symbolique, offerte aux animaux sauvages (autrefois c’était un cadeau pour le monde des
esprits).

Le développement équilibré des terrains ruraux permettra de garder une valeur précieuse de la
campagne qui est le patrimoine naturel du pays. L’agriculture polonaise est beaucoup moins
intensive que ’agriculture, d’autres pays de 1’Union européenne. Mais cela ne devrait pas étre
considéré comme un défaut, mais au contraire, comme I’occasion de développer I’agriculture, qui
donne des produits de haute qualité et la possibilité de garder une caractere attractive et culturelle de
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naturel paysage polonais.
St Jean Baptiste

Le culte polonais de la féte St. Jean, appelé «Sobotkay /jeu de feu/ ou «Kupalay a eu lieu a la veille
de la féte de Saint Jean Baptiste, durant la nuit la plus courte de I’année (23-24 juin), avant le
premier jour de 1’été. Cette nuit, selon les coutumes folkloriques, les nouveaux arrivants d’autres
mondes et les ames des ancétres défunts visitaient le monde terrestre. Cette féte d’origine
préchrétienne était associée a la « féte de la fin » (kupata), et célébrée en ’honneur du dieu slave de
feu appelé Swarozyc.

Les traditions de « Nuit de St Jean » concernaient le culte de mystere de la vie, le triomphe de la
lumiére sur les téncbres, les rites de fécondité, les auspices d’amour. C’était une féte du feu et de
I’eau. Le soir, au bord des rivieres, ou dans les collines, les prairies, ou selon les croyances
populaires, souvent dans des endroits hantés par des créatures d’un autre monde, on brilaient des
feux de joie, appelés « Sobotka ». Les filles, vétues de blanc et portant des ceintures d’herbes
réunissaient autour du feux de joie. Apres arrivaient les gargons. On a commencé a danser, chanter
et sauter par-dessus des flammes du feu.

On brilait dans le feu des herbes qui avaient un pouvoir miraculeux et protégeaient les gens contre
les pouvoirs maléfiques. Durant la nuit de Saint-Jean, en particulier les jeunes prenaient un bain
rituel. Cette I’immersion dans 1’eau et dans la rosée de la nuit leur assuraient la santé et la beauté,
I’amour et un mariage heureux.

L’attribut de la nuit de Saint Jean sont les couronnes jetées dans 1’eau par les filles, ¢’est un élément
des auspices matrimoniaux. Les couronnes d’herbes, de fleurs sauvages et de fleurs de jardin, et
avec une bougie, étaient un symbole de virginité. La couronne de la fille qui flottait sur la riviére
sans encombre, ou qui a été saisie par le bien-aimée de cette fille, lui apportait la prospérité.

Il ne faut pas oublier que le moyen le plus idéal pour développer 1’économie sociale est 1’ordre
naturel dicté par les lois de la nature. Le culte de la tradition de Saint Jean montre la meilleure une
facon de 1’union entre I’homme et la nature et I’influence de la nature sur la qualité de I’existence
humaine.

Les coutumes et les croyances populaires jouent un role important dans la culture des trois pays
participant a 1’exposition. Elles gardent la mémoire collective et manifestent de maniére la plus
expressive des bases et des valeurs solides de chaque communauté, en créant ainsi les principes
d’un développement social et culturel.
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Rural heritage and collective identity. Some prominent features of the research and exhibition
in Bulgaria

Nora Boneva, Historian, National History Museum (BG)

Bulgaria is situated in the middle of the Balkan Peninsula — one of the geographically most varied
and fertile regions in Europe. The two components of the Bulgarian nation — proto-Bulgarians
(coming from the large steppes in Asia) and Slavs, inherited the rich ancient Thracian cultural
tradition. The wealth of elements of different ethnic and later on of different religious systems,
strongly influenced the rural culture in Bulgaria and determined its basic characteristics and
development. In 9th century Bulgaria had been integrated into the Christian Byzantine cultural area.
In the late 14th century as a consequence of the Turkish conquest the Islam had been imposed in
some regions. During the five-centuries Turk domination the festive-ritual system turned out to be a
fundamental factor for preserving the cultural identity of the Balkan man and of the Balkan
Christian communities and its further sustainable development.

Due to the increasing urbanization in the late19th — early 20th century the rural lifestyle changed
dramatically.

First of all the modern times brought crucial changes in the structure of the family. The traditional
rural family believed that the success of the farming activities depends not only on the hard work
but also on the respect for the festivals. The education of the rural people in the early 20th century
changed their views and the motivation for organizing and participating in traditional rituals — the
former “fear” and “faith” gave place to “this is the way our fathers proceeded” and “so we have
remembered”. Respect and memory were the main motives for safeguarding the tradition. Its
regulation aspect provided knowledge about what to do in order to obtain the support of the
relatives, of the neighbors, of the fellow-villagers, i.e. of the local community, of the late ancestors,
of the natural forces. Thus the traditional fests not only integrated the man in the real social
collectives but also provided a communication with an illusionary word for the sake of pragmatic
objectives.

The changes in the structure of the family were especially visible after the communist
collectivization of the earth when the old people had lost to a great extent their social position and
prestige. This could be one of the reasons why their festivities were not respected any more. The
traditional festival is strictly regulated as knowledge (words, speech), action, requisite (object),
personages (actors) and situated in a fixed space-temporal frame. What we are observing now is that
the destruction of the socio-cultural homogeneity and the processes of “aging” or depopulation of
the village deprive the festivals of their performers and the contemporary actors are not at the age
prescribed by the tradition (for the rites of passage for example). Thus the fest itself as a complex of
ritual units and the celebrating as an obligatory irrational activity cease to be a regulation and turns
into improvisation. What is keeping the interest towards some festivals alive are their characteristics
as an entertainment. The emotional and the aesthetic function become dominant in the frames of the
entertainment/ spectacular event.

No doubt, the most sustained rite, or complex of rites is the Wedding. It is the most important
passage event in the life of the rural man — it opens a new path for her/him to follow towards an
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independent, both individual and collective (with his/her new family) social integration. The
wedding guarantees the reproduction of life (both of the individual existence and of the human
species) and the magnificent rituality — the sustained development of the socio-ethnic community.
Wedding has retained its basic and secondary, constant and variative ritual elements in a greater
extend than the other family or calendar ceremonial complexes.

For the three countries co-organisers of the Topic 3. Cultrural exhibition ‘“Rural heritage and
collective identity: building the sustainability of rural communities” the unit about the wedding
gave opportunity to show in what extend their national rites show similar symbolic meanings. The
idea to have common tables for the fests of the three countries was very fruitful and on the wedding
table we had ritual breads, with rich symbolic and intricate decoration as well as great variety of
fruits, nuts, pomegranates etc. magic objects supposed to bring fertility in the new family.

As very important symbols in the traditional wedding were considered
e the wedding banners (white and red, or both colours), with a flower or a golden apple

e the bestman wedding-tree — a pine or fruit tree — adorned with gaily coloured threads (against
evil eyes), with flowers (for happy and long-lasting marriage) and fruits (for the young couple’s
fertility).

e the maiden wreath of fresh flowers and the head cover of thick red or white cloth sheet,
e the bridal headdress as sign of social status,

e the maiden chest with the bride’s dowry; its symbolic meaning was invested in every moment
of the making, keeping, opening, airing, exhibiting and carrying the chest to the bridegroom’s
house.

With the increasing social differentiation and urbanization of the 20th century society the wedding
rituality in the Bulgarian village underwent serious changes — it was simplified, reduced and
modified. A great part of the ritual folklore with the corresponding requisites and characters, magic
content and symbols died out. But the semantics of the wedding rituality developed from the ancient
mythological understanding of the world that stimulates rich artistic imagery, remains included (in
different degrees) in the socio-cultural integrity as an important pre-condition for the successful
transformation of tradition into effective factor of the sustained development. A peculiar “revival”
and restoration of certain important elements of the wedding traditions occurred in the 1960s when
a planned and purposefully quickened interest to folklore and ethnography was carried out —
amateur groups began producing theatrical versions of various family and holiday traditions and
rituals — reproducing them wholly or partially. The socio-regulatory, ethnic and entertaining
function of the wedding complex is one of its most important aspects.

Still vital in the Bulgarian rural areas have been the coming of age rites of passage. For the young
men they are situated around Christmas and New Year and for the girls on the St.Lazarus Day, the
day before Palm Sunday. So the Christmas notion of man/god/sun’s birth is “enlivened” in spring
by the symbolism of the reviving nature.

The traditional “maiden” rituality of Lazarovden and Tzvetnitza specify them as true female
“replicas” of the “male” Koleda — this time the lazarkas, young unmarried girls who had reached
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sexual maturity, are the only participants in the event — they act as heralds of the spring wakening of
nature. In Sofia region and in many other locations in Western Bulgaria girls of various ages
beautifully adorned with flower wreaths and dressed in bridal costumes go round the village, all the
time singing their blessing songs facing the hosts and the sun. They are awarded with eggs, which
they collected in a basket — one of the symbols of the feminity. After a girl has participated in the
Lazarka rituals, she is considered marriageable. It is not accidental, that every element of the
rituality — the choice of the “kuma” (best woman), the “goveene” (being silent, not speaking to the
best women), the amorous-bridal specificity of the lazarkas’ songs is a “replica” of the wedding
rituality.

The men coming of age rites are represented by the Surva games on the New Year Eve and the
Koledari/carols. Rich in symbols the Surva games were the focus of the Museum research in Cult-
Rural project. It was orientated to some municipality centers in West and in Central Bulgaria where
the local authorities show great concern for identity building processes based on development of
festivities with concern for validation of their traditional symbolic values.

Actually what has been keeping the interest towards these festivals alive has been their
characteristic as an entertainment. But even the contemporary fest might approach the initial
essential characteristics of the old-time festival if it succeeds to get the traditional illusion of
freedom (possibility of improvisatory participation in the action due to internal emotional motives)
and to encourage the participants’ creativity.

Since the objective of the well-managed rural heritage is to help the people to identify their own
attitudes as something valuable and to let them recover their sense of cultural ownership and
collective memory the possibility for valorization of the heritage has to be proved at any single
case, because collective memory makes sense only if it supports the choice of society for
constructing the future.

What were the choices of the people in our cases, which seem to be very significant for the new
attitude towards rural heritage as usable past?

Being by nature a protective magic Surva shows basic theatrical elements:
e scenario and dramaturgy

e acting characters with specific masks, costumes and travesty signs

e dances, music

e too much pantomime

e crotic dialogues and actions.

It seems that during the whole night performance the actors get the ability to free themselves of the
bonds of the “rational” world.

Inevitably at the new interpretation the context and the code of the festival have been renovated. So
we will need to specify

e  What has been lost?

e What has been reconstructed?
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e What new elements and symbols have been attached to the tradition?

The Masked games play an integrating role in the local community, in the cluster of neighboring
village communities, between the town and the village, between the generations. It makes the
village vital.

Due to the century-long reiteration of those practices they are observed as a chain of symbols,
which build the personal as well as the local identity.

On one side, they are important proofs for the respect to the festive heritage, recognized as a
fundamental ethno-cultural and moral value.

On the other side, the local authorities are convinced that cultural traditions offer great potential to
become catalyst of new economic and social development.

The result — in nine of the thirteen villages in the Kovatshevzi municipality are going to be opened
museums showing the local masks’ collections with the objective to strengthen the local people
awareness in the importance of their heritage.

The nowadays socio-integrating function of the traditional festivals has two main missions
e their preservation and

e their integration in the contemporary system of values

thus bridging

e Past (recorded knowledge, collective memory) with

e Present (actual practices) and

e Future (open to make its own choice and to re-read the Present).

The transformation of the traditional ritual systems into a new quality forms corresponding to the
contemporary modes of life in the studied cases seems to be closer to the vital celebration and folk
theatre than to the nostalgia. In the eager searching out a local cultural identity and social capital
building somehow one succeeds to ignore the former ritual fixing in time and place.

The actual state of the rituals as social capital was registered in the field research made by our Cult-
rural team and represented by its symbolism was to be seen in the exhibition “Rural heritage and
collective identity”. The field research on this topic had the objective to look for possibilities for
furnishing the people, living in the countryside with permanent and solid motives to remain there —
such motives as developing rural tourism, preserving the local natural and cultural tourist
attractions, starting economic activity connected with the environment and the natural resources,
etc. E.i. to specify the features of the new rural culture, which in the greatest extend would
guarantee the sustained development of the culture itself and of significant aspects of life in these
regions, as well as of the identity of the communities themselves.
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Rural heritage and collective identity. Some prominent features of the research in Greece and
links with sustainability

Dr Effie Karpodini, Archaeologist -Ethnographer (GR)
Introduction

Rural folk customs and rituals have a central position in the culture of rural societies. They keep the
collective memory alive and manifest, in the most eloquent way, the strong connection to cultural
heritage, cultural identity and the social and cultural development of rural communities.

Usually scholars and folklorists divide customs and rites into two main categories: those that take
place at a particular date or season of the year (calendar or seasonal customs) and those related to
life-cycle (life-cycle customs) or to domestic and social work and life (occupational customs).

The folklore calendar is considered very complex, since it combines several interdependent systems
mostly linked with the annual cycle of the fertility and productivity of the nature. Therefore the
major rural activities are marked by feasts associated with the church calendar (Christ and saint’s
feasts days)®.

In order to fulfill the project’s aims and objectives, customs, rites, festivals and rituals have been
examined in groups according to their symbolism and particular meaning for the community, its
survival and evolution.

This text provides a short presentation of the research’ and consists of three sections:

1. Part one provides short historical and cultural background information of Greek rural societies.
It also focuses on analysis of core concepts related to cultural identity, its main features and
expressions and how they reflect aspects of social and rural community life.

2. The second part is dedicated to the presentation of signs and symbols related to every day life,
which provide a cultural code that manifests itself on the occasion of various customs and
events. Therefore some characteristic examples of customs and rituals have been selected with
similar or common symbols of expression following the research classification of customs'’.

3. In the third part the presentation concludes with some remarks and observations related to
sustainable development of rural communities, based on the results not only of the Greek
research but also of the other countries (Bulgaria, Poland) participating in the Thematic Unit3
of the project.

The Greek research methodology combines the classical ethnographical/folklore method with that
of the other social sciences. Emphasis has been given not to a detailed presentation of customs, but

All books on Greek folklore include a section on calendar customs. For a presentation of major Greek
customs, see Demetrios S. Loukatos, Christmas Customs, Athens 1984, Easter and Spring Customs,
Athens, 1998; for introductory accounts see George Megas, Introduction to Greek Folklore, Athens
1972, pp. 234-5, Issues of Greek Folklore, Athens 1975 and Greek calendar customs and festivities,
Athens 1979.

http://www.cultrural.net/en/publi_results.php full version of the research

In the research customs are classified into four groups: apotropaic (warning evil) and protective rites,
fertility (rebirth of nature) and harvest customs, ecstatic rituals and rites of passage.
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mainly on understanding the real meaning of the cultural manifestations and the role they play in
the contemporary rural communities.

Therefore we have selected those customs especially from rural communities of Northern Greece,
which have continuity in the passage of time while they present the deepest socio-cultural relations
among the members of a community. The main aim was not to describe and present but mostly to
unveil those issues that help to understand and interpret the rich customary behaviour of rural
people.

Historical and cultural background

Greece, at the South end of the Balkan Peninsula, in the crossroads between East and West, has one
of the most long standing cultural traditions depicted on the rural landscape as well as in the
memory of the people of rural societies. Great civilisations and cultures have left their impact
through the ages all over its geographic extent. Rural areas, especially those of the North (Epirus,
Macedonia and Thrace) were the ones that largely contributed to the cultural evolution. Living in
the same geographical area for centuries, speaking a language that has naturally evolved from
antiquity, Greeks continue, mostly in the rural communities, their traditional customs and rites.
Rituals dating back to antiquity, signs and symbols expressed on different occasions, especially
during festive events combining Christian and pre-Christian elements, depict the multifaceted and
multilevel cultural identity of the rural areas. A plurality of mutually interdependent signs and
symbols guide and regulate the social practices of every day life.

Of special importance are the apotropaic (warding off and protecting against evil) customs,
common in all rural communities and most probably the earliest in the human culture. They take
place in crucial periods of the year - the winter solstice and the awakening of vegetation in spring''
- as a specific reaction of man against the destructive or demonic forces identified by him as total
threat to his very existence. In this chain of customs, disguises and masquerades'? occurring
during Carnival and the Twelve Days (from Christmas to Epiphany) hold a significant place.

CUSTOMS AND SYMBOLISMS OF THE CARNIVAL PERIOD"
Disguises and masquerades during the Carnival

Masquerades during the period of Carnival (Apokria) offer an opportunity to all members of a
community to meet and rejoice together. The wearing of Masquerades is a universal phenomenon

See also W. Puchner, The Popular and traditional theatre in the Balkans, in Dr E. Karpodini-Dimitriadi
(ed.), Ethnography of European traditional cultures-Their role and perspectives in a multicultural world,
Athens 1995, pp 135-145, a summary of an extensive study of the author published under title Popular
theatre in Greece and the Balkans (a Comparative study), Athens 1989

We refer exclusively to masquerades that keep traditional elements and not to those happening in urban
towns influenced by contemporary forms

The research has been based on personal field study in areas of Northern Greece and on selected
bibliography. See also Dr E. Karpodini-Dimitriadi (ed), Ethnography of European traditional cultures-
Their role and perspectives in a multicultural world, Athens 1995, pp 80-90 where the text has originally
be published.
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dating back to the antiquity with origins in magical and superstitious practices, for the coming of
the spring.

In most rural areas diachronic symbols are still in use — masks, animal skins, phalli, wooden sticks,
along with symbolic mimic actions (enactment of weddings, abduction of the bride, jokes etc) — that
consciously or unconsciously point to ancient forms of cult, which is the kernel of most folk rural
rituals.

The symbols remain the same:

V' Masks in a variety of forms' principally aiming at protecting the face to conceal wearer's
identity, but also having an apotropaic character driving away the evil spirits, the forces of
darkness and winter and “open the way for the spirits of light and the coming of spring”.

\ Large sheep-and goat- bells' hanged around the waist of the disguised that reinforce the
apotropaic character of the mask to keep away evil and demons and

V' Animal skins that the groups of disguised wear while they walk around and proceed to mimic
actions.

The masqueraders are known by a variety of names (Karnavalia, Koudounati, Koukougeri) and
operate in groups, some of which are standard (e.g the bridegroom-bride etc) while others are
formed on the inspiration of the moment.

Broadly speaking masquerades have their local variations, among which the most interesting are
those taking place in Naoussa and Sohos.

The masquerades in the district of Naoussa in North-west Madedonia are a characteristic example
of a custom associated with local historical tradition. The custom, known as the dance of the
Yenitsaros and the Boula, is connected with the fighting of the inhabitants against the Turks during
the Turkish occupation. Its origin is to be found in the ancient ceremonies celebrating the coming of
the spring. Symbolic movements, dances and other mimic gestures depict the first forms of the
custom, to which new elements have been added during its evolution.

Masks are the most impressive element; totally white they have only colors in the place of
eyebrows and a sticked false moustache. There are only very small openings for the mouth and
eyes. The heads are also covered with a coloured long kerchief. The band is led by a man dressed as
a woman, who is called Boula'®. They also cover their chests by rows of thousands of coins that
produce a particular sound while moving or dancing. The costumes with their decorative elements
and attachments are authentic; they are made by local technicians ensuring the tradition from

Masks have been used since antiquity for both ceremonial and practical purposes. In some folk
ceremonies they are used to express contrasting categories of the ‘good”, the “evil”, the “ugly’ or the
'idealised beauty' see also Yvonne de Sake, Fétes et croyances populaires en Europe, au fil des saisons,
France (Bordas) 1994, p 98

'3 See dr. E. KARPODINI-DIMITRIADI, Masquerades during carnival, idid pp. 80ff and E.KARPODINI-
DIMITRIADI, Les cloches et les masques festives en Gréce, VI Atelier PACT-EURETHNO, Les
marqueurs du temps, la cloche; invention européenne du temps compte, St Martin de Vésubie, 4-9 Avril
1993.

Boula is dressed like a bridegroom, wearing a broad dress with silver jewelleries and other elements of
local costumes on the chest, a mask on the face and holding a handkerchief.
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generation to generation. The music and the dancing movements follow standard forms. The whole
event follows a concrete ritual operated by groups in which elderly and younger people must
become members in order to learn the conventions, because there is no place for spontaneity.

The main aim, as the locals stress, is to preserve the custom in respect to the local cultural heritage,
but also as an expression of memory and collective identity.

Amongst the most impressive carnival masquerades are those held at Sohos'’, a mountain village
near Thessaloniki. They begin with the Triodion and climax on the last Sunday of Carnival and
Clean Monday. The masqueraders are called Karnavalia and differ from those in other regions in
two main features: the face mask and the bells.

The mask (today made by a black wooden material —Sayiaki-) is decorated with colorful geometric
designs and beads. It covers the whole face and ends up in a peculiar pointed headdress filled with
straw—continuation of the mask- which is colorfully decorated by narrow paper ribbons and with a
fox tail at the top; horse hair are used for the moustache. Around the waist of the disguised are tied
five heavy bells, especially selected for this purpose. Holding a long staff or a wooden sword in one
hand and a bottle of strong drink in the other karnavalia go around the streets striking their bells,
offering drink from their bottles and exchanging wishes with the inhabitants and the many visitors.
The custom is closely connected with productivity of the fields and flocks and all the community
wishes to participate in it.

Related with the ancient traditional actions to combat evil spirits and wake up the spirits of
vegetation and fertility are some other disguisements happening during the carnival period, we
name those on Skyros, culminating on the last Sunday of the Carnival'®,

Generally speaking, masquerades have a festive recreational character, however, the original
symbolic meaning is still present based on the long traditions of rituals illustrating the will of the
people to secure good fortune; these have their origins in Dionysiac cults, which first appeared in
Thrace and Macedonia and then spread to the rest of Greece. Their confinement to the particular
local regions, finally, is closely connected with the social and economic structures of the areas in
question, which have also determined the character of the rituals.

Ecstatic Rituals
Anastenaria

From the ancient pre -Christian rituals of the Dionysus worship'® draws its origin a religious custom
that of Anastenaria.

The custom, which can be traced back to the 19™ century™, has been transferred to the Balkans from
the Black Sea, it is linked with the feast day of Sts Constantine and Helen (21* may) and to day is

7" The text is based on field research conducted by the author in 1995 and 1997 and on a broader

publication of George Ekaterinidis under title the Karnavalia of Sohos near Thessaloniki, Athens 1984
(reprint).

Similar is the character of the carnival in the other countries of the project, especially as regards the
symbols- masks and bells. We name the Kukeri custom in Bulgaria.

18

George A. Megas Greek calendar customs, ibid, p. 203

2 According to some researchers there is evidence of its performance in remoter times
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performed only in Greece (Anastenaria) mainly in the villages Ayia Eleni , and Kerkini (Serres), in
Langadas (Thessaloniki), in Meliki (Imathia) and Mauroleuki (Drama). In Bulgaria the custom
almost died after the World War II and nowadays it is common only in the Strandzha villages. The
most remarkable part of the custom is the dancing around the fire lit up by a member of the group
who has inherited this privilege by his forefathers and the fire walking over the burning coals.
Anastenarides holding the amanetia (kerchiefs) and the chares (icons of the saints) dance
continuously, while the music accompanying them grows louder and louder arousing the dancers
into a state of ecstasy. At the same time, sighs (anastenagmi) are heard, from which the custom
takes its name. The walking on the fire as a supreme mark of sanctity of the dancer and the
immunity to the burns of the Anastenarides attracts many visitors. Many scientists, mostly
psychologists, observed the custom in order to find an explanation of this immunity, which remains
to this day unexplained.

The custom refers to ancient orgiastic celebrations®; its distant prototype might be an ancient
symbolic act of sacrificial offering on fire.

SYMBOLISMS OF FERTILITY AND REBIRTH OF NATURE
Easter Celebrations & Customs

Rituals and customs associated with spring, Renaissance and Rebirth of nature some of which can
be traced back to antiquity are common at Easter, the most significant celebration for the Christian
Orthodox world.

In Greece and in Cyprus Easter -else known as Lambri or Anastasis-Resurrection- incorporates not
only the religious element of Christ’s Resurrection but also is the most significant spring
celebration, symbolizing the joy of people for the revival of nature and the beginning of creativity*.

Easter festivities are marked by many symbols and symbolic actions and a great emotional value,
which is expressed by the dramatic character of the Holy Week. Almost similar are the
characteristics in the Balkans or those of the Slaves in the East. All the Easter ritualistic practices —
from Lazarus Saturday Songs (agermoi) sang mainly by groups of girls (Lazarines) to the gathering
of palm leaves which will bring to the families health and prosperity after being blessed in the
church—, are marked by the femininity”. Women are almost exclusively involved in all the
preparations, in the houses and in the Church. The almost exclusive participation of women in the
practices celebrating Easter is explained by the fact that women are linked with fertility and growth,
they give life and birth.**

It is well known that ritual symbols constitute an integral part of the festivities lending a special
interest to each ceremony. Easter symbols are abundant. The egg is the symbol of Easter par
excellence. The eggs and mainly the painted read ones are largely known in the whole Orthodox

2l George A. Megas ibid

22 See S. Loukatos, Easter and Spring Customs, Athens 1988

» In the West the main tasks for the organization of Easter manifestation are mostly assigned to men.
* See Yvonne de Sike ibid
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world®.Considered as source of life and of perfection, the egg symbolises in the Christian years, as
in the past, the rebirth and good fortune. The red, a powerful and apotropaic colour, has been related
to ancient Greek and pre-Christian traditions (e.g. Adonis and Attis™ etc) and is related with
Christ’s blood that is considered as a mean to drive away the evil. Keeping intact the egg during
‘egg tapping” is a sign of good health, while greetings follow a specific ritual; “Christ has risen”
and the answer must be “He truly has risen”. Candles and flowers are considered to have
miraculous working powers, while they are closely connected with burial customs of Holy
Thursday and Friday. Easter Bread (Tsoureki) is also an important element of Easter celebrations
aiming at bringing into the house power and better fortune. The Lamb remains as the main Easter
food in the whole orthodox world. Ecclesiastical symbol the lamb denoting Christ according to the
Apocalypse comprises the power of the victory over death. In the whole Mediterranean civilization
lamb, and especially the newly born, is the expression of the renewal of nature happening in spring.
Its destiny was to be sacrificed in order to secure this renewal.

Since Easter is not only a religious but also an ancient inherited rural spring feast, it is significantly
important to be celebrated in open air and rejoiced with music, dances and athletic games, the latter
aiming at showing up the power, the skillfulness and the community spirit”’. Similar are the
symbolic elements in the other countries participating in the thematic unit3 of the project, with
Easter cake, the so-called “paska”, being a predominant one.

% For the symbolic meaning and usage of the egg see also Marie-Christine Anest-Couffin, Le temps

mythique et I’oeuf dans Le calendrier populaire grec, PACT/EURETHNO: Actes IV, pp. 124-132

Attis whose faith and ritual originate in Western Asia, especially in Phrygia, appears to have been a god
of vegetation, and his death and resurrection were mourned and rejoiced over at a festival in spring. Attis
legends and rites are much alike to those of Adonis, a very complex cult figure of ancient classical times.
He is an annually —renewed, ever youthful vegetation god, a life-death-rebirth deity, venerated especially
by women see Greek Mythology and Sir James George Fraser the Golden Bough, 1922. The late
Professor Stilpon Kyriakidis, accepts that the use of eggs during Easter is linked with the ancient deities
of vegetation, those of Adonis and Attis in particular, who were adorned at the end of March and an
element of their worship was the egg. Adonis according to the myth was so beautiful that Aphrodite fell
in love with him. He died at the tusks of a wild boar and Aphrodite asked Persephone to allow him return
to life annually for six months. According to some legends as Aphrodite sprinkled nectar on Adonis dead
body, each drop of his blood turned into a red flower (rose or anemone). In honor of Adonis were special
feasts in ancient Greece (Adonia) celebrated by women, who planted in baskets and swallow pots
(Gardens of Adonis) wheat, barley, lettuces, fennel and other quickly germinating but also quickly dying
plants, as it similarly happened with the premature death of Adonis. They also would put statues of
Adonis made by wax, laid out as corpses and lamented. For detailed and literary version of the story of
Adonis see Obidius Metamorpphoses, X, 525 and 708 . For contemporary custom see also George Megas
“the garden of Adonis in Serres” Serraika Chronika, v. 9, Athens 1979, pp 187-194..

Such athletic games are spread all over the Orthodox Balkan countries and they mostly take place on St George’s

26

27

feast day (23™ April), marking the starting of summer period. They continue to take place on Easter Sunday in many
places of continental and insular Greece presenting similarities with the ancient Olympic Games but also with games
that happened in the Byzantine Hippodrome. In these games only men take place. The prize of the winners is usually
a lamb while they offer to their beloved women attending the game a kerchief to wear around their neck. The most
popular games are the race, the horse race, the high or long jump, and wrestling. One of the most interesting Easter
customs is the Kounia (swing) mainly taking place in some Aegean islands.
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RURAL COMMUNITIES AND SUSTAINABLE DEVELOPMENT
Interpreting rituals and cultural traditions

Cultures have long relied on symbolisms and signs for guidance and instruction in various
capacities of everyday life, and to document important events, including celestial and other natural
phenomena, various rites of passage, to create narrations for telling the history of their society and
overcome the often-hostile conditions of the mountains, plains and prairies.

Over time many societal symbols were incorporated into various forms of creative artistic
expression, worked into and onto everything from objects of religious, ceremonial and historic
significance, to those of more ordinary, domestic value, such as clothing, ceramic wares, baskets,
textiles.

Thus culture of the rural areas is the resulting expression of collective identity expressed publicly
by available symbolic forms through which people manifest their values, beliefs and experiences.

The productive effort needed for farming and related activities of the rural life has always been
dependent on collective effort and cooperation among the members of the farming community.
Special celebrations and rituals have been devised by these communities, not only to appease the
elements of nature, but also to reinforce the ties between the members of the community and create
a “collective identity” reflecting common targets, and most of all, the need for survival and well
being. Collective celebrations and rituals have therefore held a central position in the process of
identity building in rural communities. Many of these celebrations and rituals are strong even in our
days, although even in cases that the original reason of their establishment is often missing.

As a result of the Greek research, but also of the researches carried out in Bulgaria and Poland,
customary events play a central role in rural communities, either consisting survivals or revivals of
customary practices, even in cases where they take place for different reasons from those of the
past. It has been observed that some of the expressions of traditional rural culture are revived
exclusively for recreational purposes, frequently under the influence of “folklorism” (e.g traditional
disguises, the swinging ritual etc), while others exhibit an ability to endure, though adapted to
modern demands, mainly those of tourism. In all cases, however, they keep their collective
character that is the participation of the whole community. The latter by maintaining the ritual of
customary events, derives strength for their preservation. Thus the “form” is transformed to a new
fundamental essence.

All customs and rituals described in the researches of the project show that they provide an
opportunity to members of a community to meet and celebrate together, to express their respect to
their cultural traditions and the commitment to their common bonds. Thus the different cultural
manifestations contribute to the maintenance of collective memory, the mutual understanding and
the strengthening of social identity.

Very often they provide an opportunity for people moved to urban areas to return to their places of
origin and be reconnected with other members of the community. In parallel they can establish a
broader communication channel with different groups that are attracted by these events and arrive in
rural areas either as tourists or visitors or even as researchers and observers.

They also demonstrate, in the most striking way, that beyond differences and multiplicity all these
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rites have common elements that form the common European heritage, as they reflect not only the
wealth of rural culture, but also similarities that bind rural cultures together and can strengthen their
values towards a sustainable future for rural communities.

Symbols have always been the means for rural people to express their connection with the different
phenomena in order to survive in an often hostile natural environment. Ritual and calendar customs
have not only been elements to confront and propitiate nature but also the means of strengthening
the collective identity. This is why they show a great endurance in the culture of rural societies. The
original aim of customary practices has not remained the same rather it has changed. Globalization
and modern economic development have mainly affected rural societies, especially in terms of the
loss of economic and social capital, although not with equal intensity in every area. At the same
time, contemporary rural societies have shown that by keeping elements of their traditional culture
they exhibit local dynamics directed toward solving problems generated inside and outside their
boundaries. Hence, an important aspect to be further examined is how far globalisation influences
rural identity and the maintenance or the abundance of inherited cultural symbols by a society.

At the same time, new forms of livelihoods based on the rural cultural resources and knowledge,
such as agro tourism, cultural tourism and other high quality tourism services emerged making rural
culture an important component for rural development. In most cases rural culture is understood in
material terms, such as heritage buildings and monuments being the most eloquent expression of
historical memory, which forces the expression of identity, both collective and individual.
However in the last years non material culture -local traditions, rural rituals and values- have been
brought into front, while arts and related activities are seen as means of empowerment of local
people. Thus, culture is seen as a constitutive part of sustainable development.™ |

The role of rural customs for the best practices towards a sustainable feature is an important aspect,
yet the question remains. Could continuity of cultural traditions and symbols reinforce
sustainability? The answer is yes, depending in a certain degree on the cultural resources available
in a community and which of these the community intends to maintain and promote along with the
bonds to the tradition. The vivid preservation of customs and celebrations can function as
reinforcement of the inner environment of a community offering a reason to the individual to escape
the frantic contemporary life. They also provide a source of energy renewal while offering at the
same time inspiration, through creativity, especially among young people. Symbols as preserved
through customs and traditions boost the need for preservation, create a sense of belonging and
strengthen the historical and cultural continuity.

Recent studies * stress the fact that culture — in its broader senses from the anthropological notion
as a system of meanings, values and symbols— is a driving force for the social, political and
economic structure of the contemporary societies. Of course cultures are not static. They change.

However it has to be noted that sustainable development can not achieved if the various values do not

remain as the major link between collective identity and the actions of the respective communities. See
also Cultural sustainability of rural areas, a multidisciplinary PhD-Programme 2007-2009
(KULKEMA), University of Jyviaskyla

David Held kot Henrietta L. Moore (eds) Cultural Politics in a Global Age, Uncertainty, Solidarity and
Innovation, Oneworld Publications 2008
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According to some scientists and following Bourdieu®® “Culture does not influence action through
end values, so that people will hold fast in changing circumstances to their preferred end values, but
simply alter their strategies for attaining them. Rather, culture also provides the means through
which people construct lines of action, and thus the styles of action that people deploy can be much
more long running than the ends they seek to attain”.

In conclusion the different cultural manifestations provide an opportunity to rural population to be
benefitted both in their “inner”, — strengthening of social bonds and relationships, reinforcement of
cultural identity—, and “outer” environment — by elaborating exchanges and communication, in
favour of tourist and economic development—. They offer to young people an opportunity to stay
and /or return to rural areas for permanent residence, since they can obtain a life in which tradition
and modernity coexist.

The post-modern multicultural societies, which experience fundamental changes in economy and
social formation, need more than ever before to set up a model of development, which will not be
based exclusively on production and consumption, but on a system of social values, knowledge
economy and relationships®'. In this rural societies have a lot to offer as well as be benefitted from
it.
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Thematic Exhibition 2. “SOS - Save Our Sources”
The SOS Research and Exhibition in France

Edouard de Laubrie, Deputy in charge of research and collections, Museum of European and
Mediterranean Civilizations (MuCEM (FR),

Le programme « Cult rural » s’est échelonné sur trois années pleines entre 2006 et 2009. Ce
programme a été une expérience d’une immense richesse tant humaine qu’intellectuelle. Parmi les
sept partenaires du programme, les équipes représentant la Hongrie, la Suéde et la France ont
travaillé sur la problématique du « patrimoine rural et du développement durable » sous I’angle de «
la technologie dans un univers mondialisé ».

A. Données générales

Le triangle formé par la Hongrie, la Suede et la France offrait, aux trois équipes, des comparaisons
et des confrontations intéressantes du point de vue de la géographie physique, de I’histoire agricole
et de ’histoire culturelle. De plus, chaque pays posséde sa propre approche de 1’anthropologie
sociale et culturelle et sa perception du patrimoine rural. Cette richesse de points de vue a permis
une démarche comparatiste particulierement fructueuse d’autant de chaque équipe travaille dans des
structures de tailles différentes et sur des échelles territoriales variables.

B. Démarche

Deux années ont été nécessaires pour cerner et alimenter la problématique qui nous était attribuée.
Nous avons été confrontés au début du programme a la difficulté de faire le lien entre « patrimoine
rural » d’une part et « développement durable » d’autre part. Ces deux thématiques sont
habituellement traitées séparément, a la fois dans la bibliographie et dans les expositions des
museées.

La recherche d’un lien explicite nous a conduits a différentes problématiques qui se sont trouvées
au ceeur de notre réflexion :

1. Nous avons été confrontés a la « qualité » de notre patrimoine.

Deux grandes périodes caractérisent le patrimoine rural du point de vue technologique : le
patrimoine technique antérieur a la mécanisation et le patrimoine agricole mécanisé. La seconde
moitié du XIXe siécle peut étre globalement considérée comme la période charniere ou la
mécanisation agricole se met en place de facon prés progressive et trés inégale selon les régions.
Cette phase dure prés d’un siécle en France puisque la mécanisation généralisée de I’agriculture est
réellement en marche aprés la Seconde Guerre mondiale. La mécanisation marque le début d’une
meilleure productivité qui culmine avec I’agriculture productiviste des années 1950-80. Depuis une
vingtaine d’années, le patrimoine rural a pris en compte la mécanisation. Ainsi, dans la logique de
notre recherche ou la période productiviste de 1’agriculture est envisagée comme une phase de
rupture d’un équilibre entre I’Homme et la Nature, nous aurions di considérer deux phases de
I’évolution des techniques agricoles: une période « positive » antérieure a la mécanisation suivie
d’une phase « négative » avec la mécanisation. Une telle vision des choses n’était pas acceptable et
nous devions trouver une solution pour présenter de fagon « égale » et « objective » ces deux
aspects du patrimoine technique.
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2. Nous ne voulions pas « idéaliser » les sociétés rurales anciennes au détriment des sociétés
contemporaines.

Consécutif a I’histoire agricole, un autre écueil du programme que nous voulions éviter était
d’idéaliser les sociétés rurales anciennes au détriment de nos sociétés contemporaines. Il aurait été
faux que dire que les sociétés rurales étaient vertueuses et qu’elles vivaient en harmonie avec la
nature. Depuis 1’ Antiquité, les sociétés occidentales ont toujours considéré la Nature comme source
inépuisable et exploitable a volonté. On sait que les centres urbains médiévaux provoquaient
d’importantes pollutions notamment des cours d’eau et des terres environnantes. Les pollutions,
sous toutes leurs formes, ont augmenté parallélement a 1’exploitation de I’environnement et a
I’augmentation de la population. Néanmoins on peut considérer que les phénomenes d’exploitation
et de pollution avaient, jusqu’au XIXe siécle, des conséquences localisées sur le territoire et qu’elles
sont devenues planétaires, avec le XXe siccle et la mondialisation.

3. Quelles propositions peuvent étre faites par le patrimoine rural comme source d’inspiration
pour nos sociétés contemporaines ?

Le patrimoine rural ne donne pas des solutions toutes prétes a 1’usage aujourd’hui. Revenir a un état
de développement antérieur a celui que nous connaissons actuellement est inenvisageable. Il ne faut
pas oublier que la grande majorité des exploitants agricoles parvenait a peine a satisfaire leurs
propres besoins a la veille de la Premiére Guerre mondiale. Bien que la population était a cette
époque encore largement agricole, elle ne parvenait pas a satisfaire la demande intérieure de la
nation. Aussi, tout transfert des éléments du patrimoine rural sur notre société contemporaine serait
un non-sens.

Les solutions d’inspiration que peuvent apporter le patrimoine rural a notre société actuelle sont de
I’ordre du patrimoine immatériel. Il s’agit de réflexions sur les modes de vie, les notions de « bon-
sens » qui caractérisaient les sociétés rurales traditionnelles. Notre approche a donc consisté¢ a
exprimer le contenu intangible présent dans le patrimoine matériel des collections de musées. Cela
concerne par exemple, un savoir-faire artisanal spécifique, un mode d’exploitation des terres et des
notions inhérentes au monde rural comme le recyclage ou I’économie de moyens comme la
parcimonie des ressources et méme 1’économie d’échelle avec, par exemple, la vente des produits
sur un territoire de proximité.

C. Pour une requalification du patrimoine rural en phase avec le développement durable

Les trois paramétres énoncés ci-dessus nous ont permis d’affiner notre définition commune du
patrimoine rural. Celle-ci concerne donc le patrimoine matériel (par exemple, une charrue, un seau
a lait, un tracteur...) et immatériel (par exemple, un savoir-faire, une technique de recyclage, un
esprit communautaire et moins individualiste).

Deux parameétres supplémentaires spécifiques a la notion méme de patrimoine, sont venus
compléter notre approche : (a) la conservation la plus immuable possible du patrimoine ou au
contraire (b) le patrimoine comme source d’inspiration contemporaine. Le premier parameétre
concerne ’entretien du patrimoine in situ et éloigne ’homme de son exploitation. Il s’agit par
exemple des Parcs naturels nationaux, et méme de certains écomusées, méme Si nous ne sommes
pas parvenus a un accord sur ce point spécifique. Le second parametre propose une approche plus
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dynamique du patrimoine comme ’intérét que suscite aujourd’hui ’architecture en terre et en bois
dans nos trois pays ou encore ’utilisation de motifs de 1’art populaire dans la mode contemporaine.

Au sein de Cult Rural, notre programme de recherche propose une nouvelle lecture du patrimoine
rural des musées. Le patrimoine rural, notamment technique, est généralement proposé au public
sous la forme de « chaine opératoire », c'est-a-dire de la production d’une matiére premicre a sa
transformation en un produit élaboré¢ (la plus célebre présentation étant « du blé au pain »).
Effectuer le lien entre patrimoine rural et développement durable permet de redonner une actualité
et une contemporanéité a des éléments du patrimoine qui étaient, le plus souvent, figés et méprisés
par nombre de professionnels des musées. En Europe de 1’Ouest, les témoignages ruraux étaient, le
plus souvent, condamnés a I’oubli ; le développement durable leur offre une occasion inespérée de
retrouver un sens nouveau et de justifier leur conservation et leur pérennité au sein des musées.
Ainsi les objets du patrimoine rural répondent-ils a une demande sociale renouvelée.

L’exposition proposée par notre groupe de travail fut le résultat de I’ensemble de ces réflexions.
Elle a de plus fait I’objet, dans la mesure du possible d’une double approche complémentaire, riche
de sens et de sensibilité pour le visiteur : ancien/contemporain et local/global. La confrontation
ancien/contemporain a permis au visiteur de saisir immédiatement le lien qui unit sa vie quotidienne
et un passé parfois lointain. L’approche local/global est une approche caractéristique du
développement durable entre produits et savoir-faire locaux et produits mondialisés.

Conclusion

Cette expérience, sur trois ans, a apporté aux membres de notre équipe la joie et la fierté de réaliser
en commun une exposition itinérante et les catalogues qui ’accompagnent sur une base
intellectuelle commune tout en respectant nos différences culturelles liées a nos formations
universitaires personnelles ou a nos Institutions. Méme si les confrontations d’idées ont parfois été
divergentes, la coordination francaise de notre programme de recherche a considéré comme une
régle de base, le débat démocratique favorisant le partage d’expériences et la confrontation ouverte
des points de vue. Ainsi, les expositions réalisées en France, Hongrie et Su¢de furent le réel reflet
d’un travail d’équipes. Nous parvinmes a créer une ligne graphique qui contribua a créer un fil
directeur esthétique et muséographique commun. Cette expérience a été a ce point exceptionnelle
que nous souhaitons proposer un nouveau programme « culture » pour la période 2010-2014.
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The SOS Research and Exhibition in Hungary
Zsolt Sari, Chief Curator & Secretary for scientific affairs, Hungarian Open Air Museum (HU)

The exhibition S.0O.S., Save Our Sources!, that could also be entitled “return to our Sources!”, is a
message of warning, which aims at strengthening the sensibilities of the young and adult
public towards the environment, notably through the prism of rural heritage. Indeed, rural
heritage constitutes a major resource anchored in landscape, in skills, in techniques or traditions,
from which our present life-style may draw inspiration and advantage.

Preserving the treasures of vernacular culture ,,in mothballs” for the future generations is not the
only aim of the Hungarian Open Air Museum. In also aims to show the people of today the practical
elements of traditional knowledge, the customs, crafts and values of past communities. We lay great
stress on visitor participation. Our exhibitions, events and educational programmes inspire our
visitors to acquire practical knowledge which can be put to use in their homes and communities.
Our visitors can become familiar with traditional building materials and techniques, with gardening,
with the basics of herbal medicine, viniculture and viticulture and with environmentally friendly
utilisation of waste. Community life and cohesion between generations is strengthened by the
revival of village and family festivals. For decades, education has been one of the foundation stones
of the museum’s work. Hundreds of schools, thousands of students visit our educational centre
every year to learn about peasant life. The Museum places great stress on lifelong learning and our
educational activities are not meant solely for schools and students, but also for families and senior
people.

The Hungarian Open Air Museum fits into a European logic, with regard to the acquisition and the
distribution of its collections. The choice of Skanzen for the inauguration of the European Journey
of the itinerant exhibition “S.0.S” was an obvious one; as an open air museum, Szentendre explores
since almost forty years the rapports of interdependence between a society and its environment. An
exhibition devoted to lasting development and to rural heritage could not find a better host than the
national open air museum, which implements the conservation and the valorization of its natural
and cultural heritage, for and with the actors of its territory. Finally, the free museums are happy to
extend a historical filiation through an exhibition which, under one roof enhances and unites.
Collections extending from the 19th to the 21st century.

The exhibition “S.0.S, Save Our Sources!”, that could also be entitled “Return to our Sources!”, is
a message of warning, which aims at strengthening the sensibilities of the young and adult public
towards the environment, notably through the prism of rural heritage. Indeed, rural heritage
constitutes a major resource anchored in landscape, in skills, in techniques or traditions, from which
our present life-style may draw inspiration and advantage. The international exhibition’s material
(from France and Sweden) was presented in the museum’s gallery. The design, planning and
preparation of the exhibition titled “SOS Save Our Sources” was realised by the Hungarian Open
Air Museum.

The exhibition has been deposited in a number of multimedia presentations. Preserving the treasures
of vernacular culture ,,in mothballs” for the future generations is not the only aim of the Hungarian
Open Air Museum. In also aims to show the people of today the practical elements of traditional
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knowledge, the customs, crafts and values of past communities. The exhibition was designed to
allow visitor participation and interaction. The exhibition, cultural events and educational
programmes inspired the visitors to acquire practical knowledge which could be put to use in their
homes and communities.

* Accent of education: developing competences, social and emotional intelligence.

* Thematical focus in the educational programme: valorisation of local natural and social
environment. Around 200 collections of museums, 300 images and 30 films and videos were
shown to the public.

The features of the three exhibition’s place made three designs for their exhibition, and the original
script was adapted for the exhibition, this work was made in Hungary by Playdead Studio and
Balazs Rajcsanyi. The image of the exhibition built for the dazzle, the clear colors and forms of
units. All colors, shapes made in the spirit of minimal design, and use of multimedia devices, which
are organically integrated into the installation of the exhibition. In connection of exhibition created
a panoramic film in a small eco-farm and were presented on two giant screen in a 180 °© angle
"clips".

The structure and the basic of the design was made by Sebastian Magro French designer. The colors
made clear visual, that was the basic of the visually of the exhibition. The red color is the symbol of
danger, therefore we used as the basic color of the exhibition. In this exhibition such techniques are
presented (for land, water, energy, nutrition and landfill management) that are commonly known
among the peasantry and that provide solutions for the environmental, economical and social
problems of the rural people when we apply these in inventive ways.

S.0.S is an international morse code: a distress signal. It consists of 3 short, 3 long and another 3
short signals (* * ¢ - - - ¢ * ) that match the letters S O and S. Although many think that this
abbreviation has a meaning (Save Our Souls, Save Our Ship, Send Our Saviour), the reason for its
use is that even an amateur can use it or hear it easily when the background noise is too big. In the
context of this exhibition the meaning of S.O.S is: Save Our Sources!

Dynamity of visuality went for the young generation, the black and white colors were fashionable.

Zsolt Sari and Zsuzsanna Szabd were the overall coordinators of the exhibition and were also
members of the scientific committee. Other members of the scientific committee were Irén
Szorényiné Kukorelli (MTA Regionalis Kutatdsok Kozpontja) and Miklos Cseri. Other scientific
tasks were carried out by Koltay Eszter. Design of the exhibition was made by Play Dead Kft and
Balazs Rajcsanyi, Nikoletta Szakacs, Marton Szakacs.
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Thematic Exhibition 1. “Landscape stories: from tradition to sustainability”
Landscape Stories: the synthesis of the research that formed the basis of the exhibition

Dr Fouli Papageorgiou, Architect, PRISMA-Centre for Development Stuides (GR)

Introduction

Rural landscapes form an essential part of our heritage; they are significant witnesses of the past
and present relationship between man and the natural environment. They constitute an integral part
of natural and cultural heritage being a timeless archive where the ways people have lived and
organized themselves are depicted. A landscape consists of the visible features of an area of land
and is a complex notion with many overtones, calling for a deeper understanding of both nature and
culture which are both also multi-layered. According to the European Landscape Convention
launched in 2000 by the Council of Europe “Landscape means an area, as perceived by people,
whose character is the result of the action and interaction of natural and/or human factors”.

The rural landscape mirrors the relation of man with nature along its evolution and the development
of man’s material civilization. Human interventions upon the landscape for cultivation, mining,
exploitation of water resources and the wind, habitation, communication etc., have resulted in
decisive changes of the landscape. Over time the landscape underwent a variety of transmutations,
demonstrating different aspects of the relationship between man and nature: awe and respect of man
for nature, that makes his survival possible, man’ s efforts to conquer nature, making his survival
easier and more secure, and lastly, the irrational and complete imposition of man over nature in
present times, aiming to maximize the exploitation of natural resources, without realizing what this
means for future generations.

There are four general stages that can be identified in the evolution of the relationship between man
and nature over time. These stages —awe, mild exploitation, conquest, destruction- followed one
another during the process of social and technological evolution, but they also coexist in the present
time as each stage does not eliminate/ the previous one. Thus, these stages represent coexisting
facets of the relationship between man and nature.

The first stage is characterized by man’s fear and admiration for nature; the landscape becomes the
bridge for their metaphysical relationship. Its elements gain symbolic meanings for man’s survival.
Trees, water, mountains, rocks, acquire a symbolic existence, and are linked to magical spirits,
fairies, heroes and gods. Out of the symbolic meanings of the landscape, myths, songs, poems and
rituals are born.

The second stage reflects the first phases of man’s dominance over nature, which is characterized
by respect for the landscape, the use of simple technologies and local materials, the emergence of
«lay wisdomy, the discovery of clever construction techniques, the invention of environment-
friendly survival and economic development methods. The cultivation of the land with simple
agricultural tools brings about the first changes to the landscape, in combination with construction
methods using stone, wood, hay or soil, and the mapping out of roads for transporting people and
goods. These elements become «landmarks» of the landscape which is clearly now being
transformed through man’s influence; this influence however remains mild and does not upset the
harmony between man’s activity and nature.
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The third stage is characterized by the intensity of man’s dominance over nature, the use of
complex technologies and non-local (globally developed) materials and construction methods. The
intensive and extensive cultivation of the land with mechanized and automated production methods
and the use of agrochemicals maximize the exploitation of natural resources and transform radically
the landscape. At the same time, the materials, the esthetics and the use of buildings and other man-
made interventions, become the new «landmarks» that undermine the cohesion of the landscape,
disconnect it from the natural environment, upset its historical continuity, and impose its
“globalization”.

In the fourth stage we are confronted with the destruction of the landscape that results from the
irrational exploitation of natural resources. Fires, floods, cyclones, droughts, brought about by
climatic change, other violent reversals of environmental balance brought about by human activity
or efforts to maximize profits from the exploitation of natural resources —for tourism, agriculture,
industry, housing- result to desertification, cut off of the landscape from its natural characteristics,
the emergence of a «landscape of horror» which warns us that nature’s endurance is limited and that
our civilization, which depends on such endurance, is at risk.

By projecting these stages and the facets that they signify in the relationship between man and
nature, the research and consequently the exhibition, attempt to raise certain basic questions for the
future of this relationship that reflect upon the future of our civilization. Are we led to a utopia that
either ignores the violent and irrational attempt of man to dominate the natural environment or
accepts its absolute destruction as inevitable? Or can we perhaps redefine our relationship with the
landscape through a radical change of our attitude and behaviour and accept sustainability as our
top priority and our duty to future generations? Reading the “landscape stories”, as revealed stage-
by-stage through the evolution of the relationship between man and nature, we are guided to a
“recognition” trip along those elements of our cultural heritage that offer important lessons for
sustainability and the redefinition of our relationship with the landscape.

The “landscapes stories” were researched in the two participating countries, Greece and Italy,
uncovering ethnographic elements that stand as witnesses of the different stages described above
and reviewing modern practices of reasserting man’s conquest and re-shaping of the landscape. In
Greece, the research focused on the whole of the country, with special reference to mountainous
areas and large plains of the mainland as well as the Aegean islands and Crete. In Italy, the research
focused on the wider region of the Apennine range, and in particular on the Bevenento Province
with its characteristic Samnitic tradition.

The exhibition, through an itinerary in time and space, attempts to redefine the instrumental and
value-laden relationship of contemporary man with the landscape. By directing our attention to the
present —which is often destructive for the landscape, we can rediscover tradition and carry on to the
future our heritage of sustainability.

UNIT 1. The Landscape of Awe

This section depicts the primeval, metaphysical relationship of man with the landscape. Prehistoric
men felt the need from the start to deify the imposing landscapes around them, which were often the
source of fear as well as admiration. The need for familiarization led humans to perceive
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anthropomorphic or divine signs in landscapes. Prominent in the folk traditions has been the
mythology of trees and water. The research, and the exhibition under Theme 1, focused on these
two elements, tree and water, which offer rich and characteristic examples of symbolic meanings,
customs, rites and myths reflecting the feelings of awe towards the forces hidden in natural
landscapes.

The tree has always had a special place in the process of myth-making for the landscape. It was
thought as the home of gods or spirits, and there are many references to holy trees near ancient
temples or monasteries in Greece as well as in Italy. Symbol of fertility, vitality and immortality,
the image of which is according to Carl Gustav Jung an archetype in the individual and collective
unconscious, tree was bound very strongly with people in all ages.

The most celebrated tree in the whole Aegean is the olive tree, which has been worshiped for its
therapeutic qualities since ancient times, in parallel to its nutritional value and the qualities of its
timber. It is depicted as divine, ceremonial, the «tree of life» with the priestesses dancing in ecstasy
around it in the Minoan frescos of Knossos. For the Athenians the offering of an olive wreath and a
bottle of olive oil signified the recognition of victory. The olive tree and its products continued to
have a special meaning in the Christian religion. In the Christian sacraments the olive oil has an
important initiating, deterrent (apotropaic) and purgatory role from baptism to death At present, the
olive tree is accepted internationally as a symbol of victory, peace, friendship, and good will. Many
are the folk traditions related to it and many are the ritual practices, some still in use.

The walnut tree has been a holy tree in the historical region of Sannio in Italy. Its fruits, roots and
leaves have toxic qualities known since ancient times, but also therapeutic qualities that have been
used for the preparation of medicines; and high nutritional value and timber value as well. These
qualities of the walnut tree have been considered as «magical» and led to myths and pagan
ceremonies centered on the «janare» witches -daughters of nature deities- in ancient times and
during the middle ages. In Sannio (around Benevento province), the walnut tree is still today rich
with meanings and beliefs, as a result of a sedimentation of different cultures and influences.

The water, being a basic element of the evolution of man, has been also linked with legends and
sacred ceremonies in most civilizations. Many symbolisms are associated with water: it represents
the membrane that divides the visible part of the earth from the non-visible part under the earth,
which is unknown and mysterious. It also represents a substance for cleaning the body and this
leads to the notion of catharsis and purification, whilst its obvious importance for the fertility of the
earth has led to a diversity of rain initiation ceremonies.

The water is one of the four elements of ancient Greek philosophy, celebrated as a source of life and
symbol of nature's birth and rebirth. In ancient Greek mythology, water separates the world of the
dead and the world of the living (along River Styx) but it also largely contributed to the
regeneration of the earth after the Flood with which Zeus punished the impious. Water is also
celebrated for its cleansing power, through which it obtains metaphysical qualities. Water cleans the
body and by extension, purifies it. Therefore it has a highly symbolic meanings and becomes a key
“purgatorial” element in pagan ceremonies and religious rites. In Christianity, water is intrinsically
linked to baptism symbolizing cleanliness purity and rebirth. Also, water is linked in popular
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tradition with good luck and the powers of prediction, as shown by the custom of Kl/idonas which is
based on water divination and is still practiced in many areas of Greece.

The deities of the water in the Samnitic tradition of Italy are related to the revival of the matriarchal
society. An important water deity was Mefiti (meaning in the middle - between the sky, the earth
and the underground world) that has been worshiped for her therapeutic qualities and was linked to
the power of the underground waters as well as to the disinfectant qualities of the sulfur emissions
from the earth. At the same time the water in wells is worshiped as the symbol of the journey from
the «overground» world of the living to the «underground» world of the dead. The well constitutes
also a deep wound made into the earth to intercept underground waters. Looking down the well
means looking at “secrets” that are normally hidden from human sight, as this allows the
communication with the cfonio, a world inhabited by tenebrous creatures jealous of the light. For
this reason an unfortunate observer than leans over the well may be grasped by a long hand that
inexorably drags him below towards the “secret/sacred” world it dared to peer at. In the Sannio
area, the frightening creature who lives in the wells is known with the name of Manalonga (the
long-hand spirit).

UNIT 2. THE Landscape of Mild Exploitation of Nature

Landscape is the product of a continuous transformation process, characterized by successive
changes. These changes may stem from geological or climatic phenomena or from human
interventions. The cultivation of the land and the construction of the first buildings signal the start
of landscape’s transformation, which continued for thousands of years as a mild intervention upon
the landscape. The use of agricultural tools and the shaping of the landscape to make cultivation
easier (e.g. with the creation of terraces in sloped surfaces) left the first imprint of man's dominance
on nature, with new landscape forms emerging that included cultural elements. This new landscape
was enriched with «landmarks», such as buildings bearing different uses, materials and forms:
constructions for habitation, transportation and communication, manufacturing or worship are clad
with local materials taken out of the landscape itself, adopting forms that are inspired by the nature
surrounding them or based on simple and functional building methods.

Footpaths represent one of the first interventions of man on the landscape over the ages. They
served the need of communication with other people, transportation of herds and commodities,
access to distant cultivations or other productive activities, and took a variety of forms: from narrow
cobbled roads or walks marked on the earth with simple means by animal farmers to the
construction of larger scale passages, comparable in function with present-day motorways. An
impressive example of such a passage is the Italian traturro.

Tratturi (from the Latin word tractoria which means the public right to use a road) were passages
used by animal farmers to move their herds along trails of grassland, from valleys and plains to the
mountains and vice versa when the seasons changed. Across the centuries transhumance paths
increased in importance and developed from primeval natural paths to “grass freeways”, a well
organized system of routes which spawned taverns, villages, farms and pastoral huts. One of these
routes is called “Regio Tratturo” (the Tratturo of the King). This route is 221 kilometres long and
was originally 110 metres wide, representing an important part of the rural heritage of Italy.
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Society, culture and economy were influenced by these trails and this is still evident today in
architecture, local customs and landscape, representing symbols of peaceful and sustainable
exploitation by humans upon nature.

Bridges are probably the most important example of the dominance of man over nature, because of
their function as well as their esthetic value. Many legends and traditions describe haunted bridges
and angry rivers, vindictive natural or evil creatures, and even human sacrifices that imply the
revenge of nature over human dominance. Bridges were built in pre-industrial times with natural
materials, mostly stone and wood, some of them, representing miracles of technology. Many
examples of this unique technology of the arch-shaped stone bridges are found in Epirus, a region in
north-west Greece, and especially along the mountain range of Pindos.

Dry stone constructions, made with local stones recycled from the tending of the fields, with
excellent endurance in weather conditions, have been used from a very early age in the
Mediterranean to provide shelter for humans, animals or crops, pave footpaths and roads, delineate
property, improve sloping land and make it suitable for agriculture, provide a shell for cottage
industry activities. Dry stone masonry (xerolothia, in Greek), that is walls built with stones without
any binding material, are typical, among other things, for the building of two characteristic
landmarks of the pre-industrial landscape: terraces and circular huts covered by dome.

Terraces convert sloping ground to level farmland that can be cultivated. By utilizing local stone,
the dry stone walls that support terraces blend chromatically and in texture to the wider landscape,
while the curves created by the terraces shape a new landscape of exquisite grace and esthetic value.
Terraces transform open spaces to landscapes of heritage, while at the same time they improve the
micro-environment and the micro-climate.

Dry stone circular huts date back to the later neolithic period, but continued to be constructed
even during the 20™ century; they are found in many regions of Greece and Italy, traditionally used
by shepherds for overnight stay, rest during the day, storage of their products or most prominently,
cheese-making. These are called tholoi or mitata in Greece and stazzo in Italy. Dry stone huts blend
into the landscape harmoniously, through their shape, size and texture, representing one of the
earliest examples of man’s efforts to come to terms with his environment, using his skills and
wisdom to transform it to his benefit, but with respect.

Rural settlements offer unique opportunities for studying the harmonic integration of larger scale
interventions in the landscape. Typical examples of harmonious blending with the landscape are
settlements whose morphology and colours fit in with their surroundings: the village of Anavatos in
the island of Chios is hard to discern from a distance — it becomes a part of the rock on which it is
built. The medieval settlements of Benevento, in Italy, fit in the undulations of the hills and
mountains that surround them, projecting their fortification-like forms, maintaining and enhancing
the colour range and the shape of the wider landscape.

Other landmarks of the rural landscape include isolated buildings or constructions. In Greece,
typical landmarks in the countryside are the wine and oil press-houses, the pigeon lofts, the
windmills, the watermills and the water fountains, small churches and monasteries, as well as
small roadside shrines. In Italy, along the transhumance routes, landmarks served also as fixed
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points for the orientation of shepherds and the location of their positions during the movement of
herds. The most recurrent structures along the tratturi are the taverns, but also the rural churches,
and the masserias, large agrarian buildings that were the center of the agricultural economy from the
15"™ century onwards, but especially during the 19™ century.

UNIT 3. THE Landscape of Forceful Conquest of Nature

The mild dominance of man over nature that was characterized by a dialectical relation with
landscape, was followed by a stage of intense dominance that started with the industrial revolution.
The tractor made it possible to cultivate large stretches of land, and in conjunction with harvesting
and threshing machinery and pesticides increased productivity in agricultural activities and imposed
uniformity on the agrarian landscape. Typical landscape landmarks, such as dry stone walls and
hedges disappeared and were replaced by new milestones such as wind turbines or dams. Intensive
cultivation altered the scale of the rural landscape and, driven by the objective of maximum
exploitation of natural resources, led to its radical transformation. Thus, the industrial revolution
signals a new type of human interventions that transform the environment, upset its balance and
inflict wounds on its esthetic value. Intensive mechanized cultivation, new roads, dams, quarries,
wind turbines, imposes indiscriminately their presence and result in new shapes of landscape.

At the same time, materials, esthetics and the use of buildings are no longer related to the local
conditions, and human intervention upon the landscape acquires a global character: one sees the
same silos, the same wind turbines and the same dams all over the world. The globalization of
technology and materials cuts off the landscape from its locality. The landscape becomes
fragmented. Mild exploitation survives in mountainous, non accessible and island areas, whilst the
morphology of landmarks and settlements changes according to the needs and requirements of
modern technology. Areas of mild exploitation alternate with areas of intense exploitation and
landscape “pockets” emerge: tourist landscape, protected landscape, agro-industrial landscape,
cultural landscape etc. The cohesion and continuity of the landscape is seriously injured.

UNIT 4. The Destruction of Landscape

Beyond the conquest of nature by force, the relationship between man and nature has taken the
route to devastation in the 21% century. The rural landscape is a witness to this devastation.

Throughout history, changes in the balance among the elements of nature created catastrophes.
These changes, up to the beginning of the 20™ century, were the result of natural causes and
contributed to a great extent to the revival of nature and the evolution of the morphology of the
planet. With the advent of industrial revolution and technological progress, human intervention
upon nature’s elements, whether purposeful or not, has upset their balance and -created
preconditions for catastrophes. Climatic change is the most evident of the phenomena that have
disturbed the natural balance, with such consequences as forest fires, drought, floods, hurricanes,
melting of the glaciers, desertification of agricultural land etc. It is important to understand where
and how natural disasters might arise and what can be done to reduce their impact on people and the
environment. For example
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Flooding and landslides are expected to increase in frequency and magnitude. A recent example of
severe flooding in the winter of 2009, preceded by gale-force winds that neared 200 km per hour,
left its tragic mark in the regions of Gironde and Landes in southern France, where one of Europe's
largest forest areas exists.

Several countries in Eastern Europe show signs of accelerated desertification. At the same time,
each year since 1990 the average land area and population affected by droughts has doubled. Water
scarcity is a problem that affects most EU Member States and around 100 million inhabitants in 26
river basin districts throughout Europe.

The loss of the rich and varied biodiversity that was once typical of the European landscapes has
affected drastically their character, following the drastic changes in intensive exploitation of natural
resources by industry and agriculture, the pressure of expanding populations, industrial technologies
and transport, and last but not least, the change in climate.

Forest fires should also be considered: they have important economic consequences, which are
likely to increase under a warmer climate, with an enlargement of the fire prone area and a
lengthening of the fire season. Big fires were experienced during the first decade of the 21* century
in Greece, Spain, France and Italy. Indeed, burnt forests represent a recurring landscape in the
Mediterranean countries, with tragic consequences on the economic and social viability of their
broader territories. The burnt landscape represents a dark facet of modern civilization.

Another type of human intervention that spoils the landscape and creates catastrophic conditions
relates to waste. Poor management of urban and industrial refuse and in particular uncontrolled
waste disposal in forests, gorges, hill and mountain slopes, rivers, streams etc increases the risk of
fires and the pollution of surface and underground waters. The landscape of waste is a landscape of
catastrophe that threatens our civilisation.

CONCLUSION: Utopia or Sustainability?

The relationship between man and landscape undergoes a crisis in the 21st century. This crisis
reflects on the future of our civilization and requires from all of us to put forward questions and try
to answer them. Can we redefine our relation with the landscape through a radical change of
attitudes and behaviour, on the basis of sustainable development? Or do we prefer to close our eyes
to the coming catastrophe, adopt the romanticism of the past and/or merely be sarcastic about the
mistakes of our present civilization? Do we want to develop a sustainable relationship with the
landscape or are we trapped in a utopian reality?

The «landscape stories» as they unfold through the successive stages of the effort of man to
dominate nature, help us to reconsider the lessons learnt by the mild development stage and adapt
these to the challenges of the present day and the requirements of sustainable development.
Nevertheless, the development of the rural territory is not a uni-dimensional concept. It brings
together many dimensions -economic, social, cultural, technological- and an integrated approach is
required for sustainable development. Similarly, the landscape is a multi-dimensional space that is
made up from many parts or “pixels”: agriculture, natural environment, exploitable resources,
people, society, history, cultural heritage. These parts should form a cohesive total if we wish to
reach the aim of viable and sustainable development.
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Landscape and sustainability

Danilo Marandola, Agronomist, Institute of Bio-meteorology, National Research Council (IT)

It’s a pleasure for me to present you some of the contents of the exhibition we set up in Italy for the
Topicl: Landscape stories, from tradition to sustainability. I’'m here on behalf of the Italian Cult
rural partner CNR-Ibimet.

The exhibition in Italy was opened in July2009 in San Marco dei Cavoti, a rural village of southern
Italy, not far from Naples. The exhibition followed the thematic structure agreed in the common
work we had with PRISMA, our partner for the Theme 1 “Cultural landscapes”

Here I would like to highlight two specific installations we prepared for the joint exhibitions. Two
games we realised for pupils (but even for adults, of course) to attract the interest visitors’ interest
towards the topic “sustainability and sustainable rural development”. Two installations aiming to
make visitors reflect on issues that are important for everyday life and for future challenges.

The first “game” is the game of the intruders. Rural landscape is the result of a continuous process
of evolution. The rural landscape that we can appreciate today, actually, derives in many cases from
century of positive interaction between humankind and natural environment.

Man has always been the “author” (let’s say) of landscape, through his agricultural, building and
breeding activities. Across the centuries, he has modelled the natural landscape to make it more
suitable for his activities.

So landscape reflects the civilizations, the societies, the needs, the trends (and the mistakes) of who
lives in it and modifies it. Landscape is the mirror of the man and it reflects his positive, less
positive or even bad behaviours. So, evolution of landscape is something “normal”, but today (more
than in past) conservation plans seems to be needed to avoid humankind exaggerating in
modification processes. Big debates are done around the questions “what is landscape?”, “can we
modify it?”, “what is allowed in this process?”, “which direction has to be taken?”.

In this perspective, the GAME “SPOT THE INTRUDER?”, aims to make people reflect on the topic
and raises open questions that everybody of us should have, form the citizens to the policy makers
to professionals involved in local development.

The name “intruders” comes from the sensation that, in a period in which we pay a lot of attention
to the preservation of landscape, every new thing is perceived like an intruder of the landscape. This
is true, of course, for many things. In others, instead, it can be just a matter of visual habit. Or it can
be also a matter of positive or negative meaning that we tie to the new landscape element. The
Eiffel tower paradox is a good example of what we mean. This is an important issue because our
modern prohibitionist way of considering landscape use may be a relevant obstacle for sustainable
rural development.

Here in the game we present some examples aiming to make us to think over the issue.

This is a rural landscape, with a low atrophic “pressure”. It ca be modified in different ways. For
instance, we could introduce an artificial dam for the production of hydroelectric energy. I
personally know places where it is happened and where local people opposed the construction of
the dam. Of course it represents an “intruder” of the previous landscape and it could be considered
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negative, because it modifies the previous landscape. But why don’t we consider it in a positive
way? The dam produces clean energy and provides new employment for local community. Or more,
it can become a new tourism attraction for water games and related activities.

Instead of the dam we can have a cultivation of rapeseed for the production of bio diesel. Maybe we
consider it more acceptable, automatically, because we link it in our mind to positive values. But do
you know that rapeseed is an intruder in many European countries? It will become more and more
familiar because of the “climate change pressure”, and will spread all over Europe making old
cultivars and varieties disappear. Is it sustainable? The visual quality of landscape depends also on
the integrity and rarity of its physical and biological elements, on its historical value and on the
harmonic use of the territory. Landscape “beauty” depends on these features but also on the attitude
of the given observer. The value that we give to a landscape or to its elements, e.g. a building or a
cultivated land, depends also on our culture and how comfortable we feel living or looking at it. If
this landscape alters, it may or may not have the same appeal. This depends on whether the
alteration is perceived as an intrusion. This is the result of a mental process of acquisition or
familiarization. For example, why do we perceive as intruders in rural landscape photovoltaic
panels and not the cylindrical bales of hay, that both were invented since few decades? Why do we
perceive as intruders wind turbines and not modern farm buildings? Why don’t we perceive as
intruders not indigenous crops? This is due to the inner value that we attribute to the landscape
elements, but also to a sort of visual habit. The acquisition is a mental process, for which things
become familiar only when time passes. This is the case for all human interventions, perceived as
intruders of the traditional landscape, which in time has become a positive element of the landscape.
Old railways or the ancient agricultural buildings that were constructed by altering the landscape,
today have become monuments to be protected and in harmony with the territory.

Here I would like also to present another interactive game we produced for the themel Exhibitions.
The “rural mosaic” is a game of discovering the different elements of the landscape through a
magnifying glass. Rural space is seen as a mosaic of different activities, carried out by people with
different social and cultural roots. The landscape hides inside its surface all these elements, which
are not always directly obvious to the visitor.

The development of the rural territory is not a one-dimensional concept. It brings together many
dimensions -economic, social, cultural, technological- and an integrated approach is required for
sustainable development. Similarly, the landscape is a multi-dimensional space that is made up
from many parts or “pixels: agriculture, natural environment, exploitable resources, people, society,
history, cultural heritage. These parts should form a cohesive total if we are to reach the aim of
viable and sustainable development.
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To Tomio otnyv Téyvn
AoviCa Kapamidaxn, lotopiros Téyvng

Ewayoy

To tomio cav €KOVOYpoEIKO OEpa eival amd TIG OYOMMUEVEC OMEIKOVIGEIS OTN TEXVY avE TOVG
awoveg. H tomoypagpio omotehel  dwoypovikn 7wy EUmveLonG €ite ooV AQNYNUOTIKO
GUUTANPOUOTIKO OTOLYEI0 OE TOPUCTACELS, HEe KOOOploTKO M| Oyl poOro, &€ite ooV OVTOTEANG
ocvvheon.

Xe OAEG TIC LOPOES TV EIKAGTIKAOV TEXVAOV gl@avifoviot popeéc Tomoypapioc, otn (wypagikn,
YAUTTTIKY, TN YOPOKTIKY, TN HIKPOYALATIKY], OAAG KOU O TOAAEG HOPPEG TNG KOAATE(VIKNG
YEPOTEXVIOG (KEPOUIKT], KEVINTIKY, VOOVTIKY], TOTICEPT, CTAUTOTE), OO TNV APYOOTNTA £WG TIC
HEPES pOg.

Xmv apyaio Afyvmto Tomio. CLVOSELAV TOVG VEKPOVG OTNV TEAELTOIN TOLG KOTOWKIO, EVM Kol M
pvotkn téyvn €xel 1taitepa vuvioel to tomio g Kpnmme, 6mwe poptupel o S1KOOUOC TV
ayyeiov, N cepaydoylugic aAld Kot 1 {OYPUEIKN OTIC TOWOYPAPIEG TOV UIVOIKOV OVOKTOP®OV,
O0mov cLyva Tto Tomio emkpotel N opilel po avOpomokeVTPIK TOPAcTAcT. XOPOKTNPIETIKA
avapépovpe 1t {oypapikn moapdotacn tov Ipiykima tov Kpivov mg Kvocod kot avty pe Tig
1EPELEG IOV YOPEVOVV GTO 1EPO AAGOG.

H o1 apnynuotiky 6166eom Le avamopacTACELS TOV TOTIOL TOPATNPEITAL KOl GE TOLYOYPAPIES TOV

KUKAOOIKOO TOMTIGUOV TNG €mOYNG, Kabmg kol 6t0 {mYypapikd SGKOGUO TV ayyeimv, Evd 6N
Muvuknvaikn T€xv T0 TOTi0 CYNHATOTOIEITOL KOl YIVETOL IO QPALPETIKO.

210 AmOYELO TNG OPYOiGg EAANVIKNG TEXVNG, TNV KAOGIKY] KUPI®G EMOYN, TO TOTIO OMOKTA £va E101KO
poro otnv Kabnuepvn Lmn, a@od o1 apyITEKTOVEG Kol 01 YADTES ONUtovpyovv Adupdvovtag vadym
TOVG TO YOP® TOVG PLGIKO TOTHO £I61 MGTE Vo Topatnpeital £va €1dog emPoing g T€(vng oTo
Tomio Kol TOGO TO KTHPlo 600 KOl TO oydApoto givol GpeEGO GLVLEACUEVO LE TO TOTIO TOL T
mePPArAEL.

211G ayyeloypagieg TG EAMAMNVIKNG Kol pOUOIKNAG 0pyotdTNTAG 1 XP1OT TOL TOTIOL GTO SLUKOGLO
glval a@apetikn oAAd caeng YTl GUUTANPOVEL TV aerynon tov 0épatog kot opilel Tov 1m0,
Om®G Yo apdderypo ot poboroyikn mopdotacn tng dapdyng Adnva — [locewbdva, pio eAld Kot
évag Bpayog ameucoviovyv v Axpomoin.

Ta tomion NTav Kot n cvvnBéotepn swovoypaeia, pall pe Tic LLOOAOYIKEG OKNVEG, TG POHOIKNG
TEYVNG OTIS TOLYOYPAPIEG KOL OTO YNPLOOTA TOV POUATKOV OTITIOV KOl TAP®V.

Me v emikpdtnon g yxprotovikng Opnokeiog N Coypagikn £ywve apyikd GUUPOAIKN Kot
OAANYOPIKN KOl GTT CUVEXELD EMKPATNOAV LOVOV T, Bp1okevTiKd Opata.

m  Polavtivy Téyvn, 1O Tomio epoaviletor A1TO, TLTMOMOMUEVO, EEMOTPAYUATIKO KOt
YPNOOTOLEITOL UOVO Y10, VO ODCEL EULPACT GTNV EPOTNTU TOV CKNVAV, OTMG Y10, TUPUSEIYIO CTIC
OKNVEG TNG LTaDP®ONG OV TPENEL VAL OPLoTEL TO EMPANTIKO 0pevd Tomio. E&aipeon amotelolv ot
OKNVEG TOV TopadEicov Tov emiPAAAOVY pio TAODGL0, TOPAOEIGEVIOL GYEDOV VOTOVPUAIGTIKA
tomioypapio. Ztn petafolovivi] TEXVN Kol Kupiog OTIC TOLYOYPUPIleS Le TAOVGCIO EIKOVOYPUPIKO
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TpoOYpoppo epeovilovial TePIGGOTEPO TOMIOL UECH OTIG TMOPUCTACELS OAAG TOTE TO TOMO O&V
OTOTEAEL L0 VTOTEAT] EIKOVAL.

> Loypa@ikn Tov dVTIKOL pesainva To Tomio epeaviletal apyikd 00mToUEVO Kol GUVOOEVEL TIC
Opnokevtikég oknvég. Xty Avayévvnon Ol avomapuoTIcEL TV ToTimv apyilovv va &govv éva
OMUOIVOVTO POLO KOl ATTEIKOVICOVTOL OTO APNYNUOTIKG OEpaTa, OTMS TIC GKNVES TOV KUV YIOD OALG
KO Y10 VO EKOPAGOVV TIG TOMTIKEG OVTOTIEG TNG EMOYNG, EVA Oyl —G1yd KATOAOUPAVOLY OAO Kot
nePlocdTEPO £001Pog Kol epeovilovior oe peyaAdtepn kAipako 6Ao Kol meplocotepo. OpsileTon
omg 0@ pia avapopd oto mepipnuo £pyo tov Tloptlove “H kataryida”, mov ypovoroyeitol yopw®
oto 1505 (Gallerie dell'Accademia, Bevertia), pe to emPAntikd tomio Kot T SVGOVALOYQ HEYGAES
AvVOPOTIVEG PLYOVPEC TOV KLPLOPYOVV GTO TPMOTO TAGVO.

Apydtepa, uoévo tov 17° audva 1 tomoypaeio. eu@aviotnke cav avtotelés 0éua, Eekvdvtag amd
tovg OAAavootg {wypdpovg, mov dnuodpynoay €va €100¢ aoTikNG (OYPUPIKNG HE PEUACTIKEG
anekovioelg Tomiov Tov Kdtow Xopdv, Tov giye ueydin omynomn oToug GUAAEKTEG TG EoyNS. To
TPAOTO AVTOTEAEG TOTIO Y10, TOVG 1GTOPIKOVC NG TEYVNG Bewpeitar ot erloteyvinOnke amd TOV
Joachim Patinir.

Ov {oypagikés Katd TPOCLEYYION OMEIKOVIGES TOM®V, HE TNV &vvoll NG U PEOMOTIKNG
«POTOYPOPIKNG» OMEWOVIONG, OAAG TNG TEPLYPOPIKNG OO UVAUNG M Kol omd  ovTlypaen
YOPOKTIKOV EPYOV, KOTO KOPoVg EYIVOV Kol 1 01Tio, SIOUOPPDOCEDY PELUATMOV TEXVNG, OTMG Ol
tomoypdpot g Bevetiag to 17° oudva M giyav éva onuaivovio Adyo yio TiG 6TodKES OANAYEG
TOYIOUEVOV ELKOVOYPOUPIKDOV KOKA®DV.

Tov 18° audva 1 Tomoypaeia givar eupOTaTa S108E50UEVN OTIC TAPUTAVD YDPES, AVUPEPOVTAS Y10
mapaderypo tov Beverd Canaletto aAld kot otnv AyyAMa (Gainsborough) kot tnv I'odAio (Watteau).

Ot OALovool KoAMTEYVES e TO EWOVAALOKG TOTIOL EUTVEVCUEVO OO TO. QUGIKA TOTIO TNG YDPOG
Tovg, Bo amotelécovy dVO AMVES aPYOTEPD EIKOVOVOYPAPIKO TPdTLO Kal B TuPOdoTHGoVY pia
oepd and Loypapikd «peolotikd» épya tov 19” adva. Ttnv AyyAia, yio mapddetypo, covaviapue
£va, €100G VOTOVPUAMOTIKNG TOTOYPOPIag e YapakTnploTikd To épya T@v Constable kot Turner mov
LLE TN GELPA TOVG EMNPEACAV TOVG PETAYEVESTEPOVG LOYPAPOLS, OTwG ['dALOVS UTPEGIOVIOTEG.

Tov 1610 a1dva KAVEL KOl TNV EUEAVION TG 1 TEYVN TG POTOYPOPING, TOV TVPOSOTNGE VEOLG
TPOPANUATIGHODS GTOVG EIKOOTIKOVG KOAMTEYVEG Kol eméTpeye ehevbepieg otnv €kepoot, &va
€l00g ameAevfépmong amod TIc aKPIPEic ATOTVLTMGELC.

Meydrog otafudc otV amelkovIon TOL TOTioL VANPEE TO KIVIUO TOL UTPEGLOVIGOV, TOL

TOPOKIVIOE TOVG KOAATEXVEG VO EYKATOAEIWYOLV TO, EPYOOTNPLE TOVG KOl VO dOLAEWYOLV GTN
VToBpo Y10, VoL OTOTUTMVOLV LE AKPIPELD. TO PMC TNG OTIYUNG TOV O1LLLOVPYOVV.

ATO TNV LETO-UTPECIOVIOTIKY EMOYN, Ol EAELOEPiEG OTNV £KPPOOT TTOV AMEKTNCE 1 TEYVN 0V
TEPACTIEG OLVOTOTNTEG KOl GTNV  TOTOYPOQIO, 7TOV EUPAVIOTNKE OTOAAOYHEVY] To,  Oomd

oakadnpaikovg kavévec. Tomia kuPioTikd, TOmO EOVTOLPICTIKA, TOMIO GOVPENAIGTIKA, TOTMIO
@oP1oTIKd, TOTiO APAIPETIKA KUPLopyoLV 611 {oyYpaQIKY].
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To Tomio oty EAnviki) Téxvn
1. Aaixn téyvy

HHoapadociokd YopoKkTuKd

To tomio Tov 6€0VC TOV HOG LOPTVPOVY TOAAEC TAPUSOGELS EKOVOYPAPNONKE dEOVIMG GTN AIKY
Loypaekr] aALd Kot xopdytnke Kot Tondinke, ota EAANVIKA Adaikd yopaKTikd Tov KUKAOPOpNGOV
KOTA KOPOV GE YAPTIVEG EICOVES . ATtd Tar TEAN Tov 17%° audva émg Kot Tor TéAn Tov 19°°, avdvopot
YOPAKTEG omeOVICOV TOTio. OV TANIGIOVAY PovaoTHpLo, TOAES 1 OpNOKEVTIKEG TOPACTACELC.
[ToAAéc @opég avta ta Tomio, yopaxtnpiloviol amd Uio VIOV TPOTOTUAN AeNYNUOTIK) dtdbeon,
Ve GAAote glvar emnpeacpéva and to fuloviva TpdTuTa Kot GALOTE HHOVVTOL TOTOYPAPIES TNG
dutikng téyvng. H amecodvion tov Tomiov Ntav Giyovpa T0 GNUE0 TOV EMETPENE TV UEYOAVTEPT
glevbepia €Kkpoong ot eavtacio Tov dNUoVPYoDd Tov. AAAMGTE GLYVA Ol ANTKOL YOPAKTES GTO
TPOSKLYNTIKO Ta&idl LETEQPEPAY TNV TPMOTN TAGKO LE TNV OTOTVTIMGT TNG KEVIPIKNG GKNVAG TOL
EIKOVOYPUPLKOD TPOYPAUIOTOS KOL 1] VITOAOUTN EMPAVELD, GUUTANPOVOTAY [E TO emBountd ToTiO,
gite QovtooTikd, €ite emPAnTiKo, eite pe peoalotikd otoyeio. Tic mepiocdtepeg Popég, ot
TOTIOYPOAPIES TOV AUTKAV YOPOKTIKOV PEPOVY TUTOTOMUEVES POVPTOVVIOCHEVES Bdlaooes, dypla
Kot EMPANTIKE Ppdyia | TOPUSEIGEVIN, TOTTIM, EVA GLUYVA TOAAATAN LKPO TOTmio, TNV 1010 E1KOVAL,
Le Woitepa YopaKTNPLoTIKA, TPocdiopifovy 1o BEpa Tov apopd Tov foVKOAKD, TOV AyPOTIKO 1) TOV
alevtco Bio.

Tomio 6T0 CTOUTOTO VOACLLOTO

2T0 CTOUTOTE VPACUATO OIKIOKNG YPNONG CUVAVIALE TOMIO GAVIOOGTIKA OAAG KOl VITUPKTA, TOL
epupavifovtar pova g kopto Oépo 1 TAAIGIOVOUY POVKOMKES, 1GTOPIKEG, HUOIGTOPNUATIKEG 1)
LLOOAOYIKEG GKNVEG, OTMOG YIo TOPASELYLO OTIC TAVTEG «ToL MeyohéEavopovy, mov ewovileral
oLYVA o€ EKPOPO TOTIO TAUCIOUEVO e ToVg ToTapovg Tiypr kot Evepdn.

Tomio 6T0 TOPOOOGIOKA KEVTILLOTOL

Ot Aaikol TeyviTeg KO Ol YUVOUKEG VOAVIPES KO KEVINGTPEG, TPOCTAONGAV VO OTOTLTMCOVY
GYNUOTIKG TO TOT{O oL TOLG TEPEPOUAAE 1) TOTiO TNG PAVTAGING TOV KAAAEPYOHoOV HéEGO amd TO
OKOVGLOTO EMCKETTOV 0ALA Kot LHOmV, TapaddcE®mV Kot Tapapvdidy.

2. Tormio oty povrtépva téyvy

Ot €AAnvec eKTPOCHOTOL TNG HOVIEPVOG TEXVNG, OTIG apyES Tov 2000 audve acyoAndnkov
GYOMUGTIKA LE TO TOT(O, KUPIMG HETAPEPOVTOS TOVS GO TIKOVS TPOPANLATICHOVS TOVG TAVE®D GTOV
KOUPA, Kot TIC VEEG TEYVOTPOMIKES TOVG TPOTIUNOELS OTIMG 01 TAGELS TNG OPOIPEST|G.

Méypt kar 610 Téhog Tov 19 qudvo o1 TOTOYPAPiES TOV EMAVOV KUAMTENVOV amoTOTMVAV
QPOTOYPAPIKA OAAG LE POUOVTIKY O1d0e0m TO EAANVIKG TOTOL KOl £VTOVO EXNPENCUEVOL OO TOVG

QUAEAANVEG TNG ADOTG TPOTLLOVGOV T OPYOLOAOYIKG TOTIO, KOl YEVIKOTEPO, TNV OEIKOVIOT| TNG
CEAMANVIKOTNTOG» TOV TOTIOV.

32 Ntopn IMomaotpdrov, Xaptivee etcoves, OpBOdoEa OpnoKELTIKE YAPOKTIKG, KATGAOYOC £kOeoNG,

Movoeio Mmevakn 1987, @coydpng Ipofartdxng, Katdioyog éxbeong: «Xoapaktikd EAAMvov Aaikodv
Xapoxtmv, 17°-19% aidvacy, Afjuog Abnvaiov — Mvevpatikd Kévipo Adikng Téyvng kot Mapddoong,
Abnva 1989, 6.10.
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Ot povtepviotég EEpuyav and avTéG TG EMPPOLS Kot ELEVOEPOL GTNV EKPPOCT], PAEPTAPOVTOG LLE TO
QMG OAAG Kot TIC 1OULTEPOTNTEG TOV TOTIOV TNG EAANVIKNEG QUGN SNULOVPYNOAY «LOVTIEPVOY TOTIO
HE  aONYNUOTIKEG evioTe TAGES OAAG  AmOAAAYUEVES OO TOVG KOVOVEG TOV PECAICHOV Kol TNG
OmOTOHTOONG,.

3. Tomio otn onuepivi T€YvN

X oOyypovn TEXVN, Ol KOAMTEYVEG EUTVEOVIOL OO TO TOTIO, gvatsOnromotovvral,
mpoPfAnuatifovral kol dnpovpyody. AANOTE OTOTLAMVOLV TO TOTIO PEOMOTIKG, pe O£0g M e
VOOTAAYIKY O1d0eon Ki GANOTE KOTOKEPUOTIOUEVO, TAPOTOMUEVO, QUVIAGTIKO, ovtomikd. Ot
EIKOOTIKEG EKPPAGCELS OOECUEVTEG OO KOVOVES Kol TEPLOPICHOVG KOTOPELYOLV GE £va Ol0PKN
Sdtahoyo mpofaiiovtoc Bavuacuod, déog, Aot 1 actodolio péca amd to {oypapikd TeAdpa, To
Bivteo, Tig KaTOOKEVEG N TIG YALTTTEG GLVOETELS.
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SESSION 3.

RE-ESTABLISHING THE LINK BETWEEN RURAL
HERITAGE AND SUSTAINABLE DEVELOPMENT

SPEAKERS
Mark Casteignau, Aspasia Louvi
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Ecomuseums, a link between rural heritage and sustainable development
Mark Casteignau, Director, Ecomusée Marqueze, France
Introduction

Les Ecomusées et les Musées de Société, ont a voir avec les questions du développement des
territoires depuis leur création. On peut méme dire qu’ils ont été choisis, ici ou 1a a des moments
particuliers de leur histoire pour étre des acteurs de la reconstruction de régions en souffrance et
qu’ils sont régulierement interpellés sur leur capacité a répondre ou non aux enjeux actuels du
développement durable des territoires.

Malgré une histoire relativement récente, ces structures sont préoccupées par 1’actualisation de la
définition de leurs missions et de leur identité. Préoccupation que I’on pourrait interpréter comme
un besoin de dogme, si elle n’était le reflet d’une attention a un monde qui bouge et au réle qu’elles
peuvent y jouer.

Voila quelques années, la Fédération des Ecomusées et des Musées de Société, a organisé un
colloque intitulé « Des Ecomusées et des Musées de Société pour quoi faire ? », dont la premiére
partie s’intitulait: « Archéologie du développement durable ». Luc Mazuel Universitaire, y rappelait
les risques qu’il y avait aujourd’hui a galvauder ce concept du développement durable, que nous
devons interroger avec d’autant plus d’intensité aujourd’hui que la crise actuelle, la financiarisation
a outrance de I’économie, porte des coups terribles au développement social, au développement
économique, et de plus en plus a la dimension éthique de nos sociétés qui sous tend les valeurs du
développement durable (valeurs de transparence, de tolérance, de développement de la
démocratie...). Mais il saluait aussi la maniére dont les Ecomusées, aux cotés d’autres structures et
d’autres acteurs, avaient su s’approprier ces valeurs du développement durable pour interroger le
monde et la société. Cette question du développement durable s’inscrit donc dans un débat familier
a ces structures, et dans des préoccupations qui ne sont pas de circonstances.

Repasser un bref temps par des extraits de quelques uns des textes fondateurs des Ecomusées en
France ne sera pas totalement inutile pour comprendre comment dans I’histoire, les objectifs
affichés de ces établissements sont en harmonie avec la question du développement des territoires.

Dans les premiéres années, Georges Henri Riviere définissait I’écomusée comme « un instrument
qu’un pouvoir et une population congoivent fabriquent et exploitent ensemble[...] un miroir ou
[cette population] recherche 1’explication du territoire auquel elle est attachée, joint a celle des
populations qui I’ont précédée [...]une expression du temps [qui] débouche sur les temps de demain
sans que pour autant I’écomusée se pose en décideur mais [...] joue un role d’information et
d’analyse critique[...] un laboratoire [quiJcontribue a 1’étude [...] de cette population [...]en
coopération avec les organismes extérieurs de recherche ».

Quelques temps plus tard Hugues de Varine en faisait « un instrument de participation populaire a
I’aménagement du territoire et au développement communautaire [...] un modéle d’organisation
coopérative en vue du développement et un processus critique d’évaluation et de correction
continues ».

Enfin la Fédération des Ecomusée et des Musées de Société donnait plus récemment de ses
membres la définition suivante:
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«Les Ecomusées et les musées de société ne sont pas seulement des conservatoires. Avec la
participation de la population ils prennent une part active a la vie de leur région, a leur
développement, en portant leur contribution aux réflexions, aux débats et expérimentations de la
société.

Ils nouent et tissent des liens essentiels, avec la recherche dans le domaine des sciences sociales, de
I’ethnologie, des sciences de 1’environnement, de I’histoire, de 1'urbanisme, du développement
local, de I’économie et d’autres disciplines si nécessaire...et posent en termes critiques des
questions sur 1’identité, I’héritage, la différence, les frontiéres, les problémes actuels et les nouvelles
orientations des sociétésy».

Il y a dans toutes ces définitions malgré le temps qui les sépare, une permanence dans les objectifs,
dans les signes de reconnaissance. Sans solliciter les textes il est aisé d’y reconnaitre une parenté
avec des critéres essentiels du développement durable des territoires:

en premier lieu la participation qui concerne les habitants, les usagers et les acteurs du territoire ;

la volonté ensuite d’améliorer la situation des territoires au regard du développement économique,
de la cohésion sociale, de 1I’objectif de la préservation du patrimoine naturel et culturel ;

I’interdisciplinarité qui s’exprime notamment a travers les programmes de recherches et qui favorise
des approches transversales ;

la question de la prise de décision locale ;
le souci du regard critique.

On retrouve donc bien dans 1’évolution des textes relatifs aux Ecomusées ce lien continu avec les
préoccupations qui sont au cceur des enjeux du développement rural.

1. En premier lieu ces établissements sont impliqués au ceeur des territoires.
Ils sont parfois créés a partir d’un besoin exprimé pour ou par le territoire:

e (e peut étre le besoin pour une collectivité de structurer un territoire et de créer une ressource
sur laquelle batir un projet de développement touristique comme ce fut le cas dans le Parc
Naturel Régional des Landes de Gascogne ; la création de ’Ecomusée de la Grande Lande
reposa dans cet espace a la fois sur la mise en ceuvre de la politique de la Mission
d’Aménagement de la Cote d’ Aquitaine et sur la structuration a des fins touristique du territoire
des Landes de Gascogne ;

e (e peut étre aussi bien un besoin social exprimé par une association comme ce fut le cas en
Alsace dans les années 70 ; I’Ecomusée d’Alsace, dont on a pu longtemps louer la réussite
publique avec ses 300 000 visiteurs, est ainsi né du travail d’une association de protection des
maisons d’Alsace. Leur travail a certes donné naissance a un établissement exceptionnel mais a
également largement contribué grace a cette notoriété a la protection de cette architecture sur le
territoire de 1’Alsace. Au-dela des humiliations imposées aujourd’hui a cet équipement et a ses
équipes, le travail accompli et la valeur de son action ne pourront pas étre effaces

e Parfois la création du territoire est passée par le musée avant d’étre effective sur le terrain ; c’est
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le cas de ’Ecomusée de la Montagne de Reims qui précéda la création du Parc Naturel
Régional ; la participation des équipes des Ecomusées dans la réflexion préalable a 1’élaboration
ici ou la de territoires, est d’ailleurs généralement une constante. Le nombre n’est pas toujours
au rendez-vous mais il existe souvent une forme de militantisme dans le développement local
qui entraine quelques acteurs particuliérement impliqués.

Lorsqu’il fonctionne en réseau le musée parfois trace des limites géographiques, culturelles
mais non administratives, d’un territoire particulier comme les Musées des Techniques et
Cultures Comtoises, réseau de 11 sites, musées ou entreprises en activité, répartis dans toute la
Franche-Comté. Ces lieux, reflets de l'identité culturelle des hommes, racontent I'histoire du
pays comtois, l'industrialisation d'une région a dominante rurale. Tous se rejoignent pour traiter
du patrimoine industriel et ethnologique de la région. en créant un maillage culturel autour d’un
théme celui de I’histoire des techniques et des hommes en Franche Comté.

Les actions qu’ils meénent sont d’abord a I’échelle de leur territoire

Un Ecomusée c’est une question de territoire et les actions qu’il méne seront d’abord a son échelle :

J’aime bien citer en exemple I’importance des rendez vous festifs, un peu méprisés, un peu
snobés parfois par les administrations centrales. Mais apres tout tant mieux qu’il n’y ait pas de
snobs quand il s’agit de faire la féte. Ce sont des moments ou existe une véritable rencontre,
physique entre le musée et le territoire, des moments de peu, mais qui expriment le plaisir d’une
communauté a se retrouver. Il s’opére d’ailleurs dans ces moments une sorte de déplacement ou
le musée se retrouve au cceur du territoire, méme lorsque ces manifestations ont lieu dans ses
murs. Tous les ans au premier mai, nous faisons une maiade a Marquéze, a savoir nous érigeons
des arbres fleuris et adressés a quelques personnages ; ce rendez vous est une synthése de ce qui
se passe nuitamment dans I’ensemble des Landes et le public qui vient ce jour la, vient pour
faire ensemble a Marquéze ce que I’on fait par petits groupes pendant la nuit, ou ce que ’on n’a
pas eu le plaisir de faire.

Mais ils revisitent largement cette notion de territoire

Parfois les actions des musées dépassent le cadre territorial traditionnel et concernent des enjeux

universels :

Au musée de la Mine de Lewarde, on parle d’actualité lorsqu’on traite de la sécurité au travail,
mais on parle également de questions liées a I'économie, a I'environnement et a la citoyenneté,
dans le centre de 1’énergie intégré au musée. Le Centre de culture scientifique y provoque la
réflexion et la curiosité du visiteur, aide a mieux comprendre ces éléments, a saisir les enjeux de
facon objective, culturelle et pédagogique pour permettre a chacun d'adapter son attitude face a
ces questions et d'agir de fagon citoyenne.

A Agropolis a Montpellier, la question des ressources de la planéte et du partage de ces ressources
est régulierement posée, ces musées ont alors la capacité a réagir rapidement et a traiter de
questions d’actualité comme le théme de la « malbouffe ». Au Conservatoire de 1’ Agriculture a
Chartres on traite des questions de 1’alimentation, du surpoids chez I’enfant en tant que probléme de
santé publique d’équilibre alimentaire.
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2. Au sein de ces territoires, le rapport a la population est également une caractéristique des
écomusées

La population considérée fut d’abord celle du territoire, invitée a se reconnaitre dans le « miroir
magique » de I’Ecomusée et cette reconnaissance était de fait souvent au rendez-vous.

e L’acte du don I’exprime au mieux qui constitue encore aujourd’hui dans beaucoup de ces
musées le premier mode d’enrichissement des collections, signe de reconnaissance et
d’attachement de la population. A I’Ecomusée de Marqueze, 35 ans apres la création du musée
les collections sont toujours constituées a 70% de dons de toute nature.

La forme prise par la participation de la population au musée est treés diverse, a 1’initiative parfois de
I’action, on la retrouve naturellement fréquemment dans le bénévolat ou la participation a la vie du
musée :

e Comme si cette présence assurait une authenticité¢ au discours scientifique des musées, une
visite de la mine de Lewarde par un ancien mineur ¢a fait vrai, ¢a sonne juste. Et pourtant que
se passera-t-il quand le dernier mineur aura disparu, le discours du musée sera-t-il moins
pertinent, moins authentique ? Méme si elle est, dans ce type de musées, fondamentale ce n’est
pas seulement la médiation qui est ici en jeu dans le rapport de la population au musée, mais
quelque chose d’autre que 1’on peut considérer comme du lien social ; en intégrant a son propos
scientifique les acteurs de I’histoire, en montrant qu’une page est tournée, le Musée de la Mine
de Lewarde autorise le deuil, assume a la fois la rupture et une forme de continuité de I’histoire
sociale de cette région. Cette population de mineurs n’est pas partie dans les limbes, elle est
actrice, ou objet d’étude, mais elle existe. C’est souvent naturellement que ’on retrouve la
population présente sous cette forme dans les musées, mais ici c’est la Direction des Houilleres,
autre acteur fondamental de cette formidable histoire, qui a été a I’initiative de la création de ce
musée, ce qui traduit mieux encore la dimension d’acteur du corps social de cet équipement.

Cette participation prend également d’autres formes originales dans lesquelles la population
participe réellement au choix du discours:

e Dans le cas de I’opération « vos objets au musées » réalisée pour le troisiéme millénaire par
I’Ecomusée de Fresnes, chacun était invité a apporter au musée un objet censé représenter ce
qu’il aimerait transmettre a ces petits enfants, ce qui, objet, document, précieux ou non, était
censé raconter quelque chose d’une histoire personnelle ou commune. Pour I’Ecomusée ce fut
une action ou la population joua un role actif et trés participatif la population choisissant et
documentant les objets qu’elle souhaitait 1éguer. Méme si le musée était a 1’origine de cette
action, il s’agissait bien d’une démarche collective par laquelle une communauté réfléchissait a
son histoire et a ses traces.

3. Des établissements préoccupés par I’amélioration de la situation des territoires

On a parfois hativement caricaturé la création de ces établissements dans les années 80 en faisant
des écomusées, les musées de la crise. C’est un peu rapide si on compte par la les faire témoigner
d’un passé glorieux, ou les transformer en creuset d’une nostalgie industrielle ou sociale. Souvent
¢éloignés au contraire d’une commémoration nostalgique, ces établissements sont plutét impliqués
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dans le développement économique de leur territoire.

Producteurs parfois, aprés maintenu une activité traditionnelle, ils pésent aussi par la transmission
de leur savoir, la formation d’intervenants, et créent aussi réguliérement avec les réseaux locaux des
partenariats efficaces autour de projets de développement. Dans ce cas, ce qui caractérise leurs
actions ¢’est d’abord le souci de la rentabilité condition préalable a la pérennité de leurs actions, et
de la transmission.

e [’Ecomusée du Montmorillonais dans la Vienne ainsi a travaillé sur 1’agriculture locale, sous la
forme d’expositions temporaires et de publications, ce qui a débouché sur le projet de la Ferme
du Gout. Avec des partenaires du monde agricole (Chambre d’Agriculture, Lycée Agricole,
GIE..) P’Ecomusée a organisé dans le cadre d’une convention « Cultur’Agri » des animations
avec sensibilisation du public régional, promotion des produits locaux ; un film est en cours
pour mieux communiquer sur la diversité du métier d’agriculteur et expliquer comment ils
peuvent répondre aux attentes de la société contemporaine en matiére de qualité des productions
et de respect de I’environnement, sous réserve de vivre de leur travail.

e Plus a ’ouest I’Ecomusée des Pays de Rennes, apres avoir sauvé une race locale de volaille, «
la coucou de Rennes », a entrepris de la remettre en production et de remonter une filiére de
commercialisation avec des producteurs locaux au nombre d’une vingtaine. Avec I’aide de
quelques chefs cuisiniers, cette volaille est aujourd’hui 1I’objet d’une vraie filicre.

e Dans le marais Breton Vendéen c’est une nouvelle maniére de récolter le sel qui est
expérimentée par I’Ecomusée et ensuite adoptée par des saulniers.

Quand on connait la difficulté a convaincre les professionnels de I’agriculture on mesurera le niveau
de crédibilité qu’il faut atteindre pour mener a bien ces actions.

11 faut reconnaitre que ces préoccupations de valorisation du patrimoine conservé ou étudi€, ne sont
pas venues seules ou tout de suite. Parfois il a fallu attendre qu’une demande économique s’exprime
ou qu’une pression s’exerce face a laquelle il y avait nécessité de réagir. Souvent aussi le musée est
un partenaire parmi d’autres dans ces actions reflet d’une richesse des acteurs agissant aujourd’hui
sur les problématiques du développement durable des territoires

e Ainsi dans les Landes de Gascogne, c’est lorsque la pression immobiliére s’est révélée
importante que I’Ecomusée a travaillé avec le Parc Naturel, I’Architecte des Batiments de
France, la Fédération des Entreprises du Batiment pour d’une part former des artisans a des
méthodes traditionnelles de rénovation des constructions : chape et enduits a la chaux,
couverture en tuile canal, menuiseries bois, etc., et d’autre part, sur ces bases, développer des
hébergements touristiques répondant a des critéres HQE. Alors que le montant des subventions
a baissé de 30% le nombre de demandes de rénovation a doublé, pour arriver en deux ans a une
vingtaine de demandes. La volonté des acteurs 1a aussi fut de trouver une réponse pérenne
posée en terme de transmission et de formation. Notons que le surcolit a la charge des
propriétaires est compensé par une durée de location en régle générale supérieure.

Parlant du lien entre patrimoine rural et Ecomusée te plus particuliérement de I’Ecomusée de
Marqueze, je m’arréterai plus longuement sur le cas de ’airial.

Dans les Landes de Gascogne D’airial, espace habité ouvert, est le symbole de ’adaptation de
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I’homme a son milieu et un patrimoine a préserver pour faire échec a I'uniformisation du cadre de
vie.
Li¢ a I’ancienne mode d’économie agropastorale, 1’airial est aujourd’hui une clairiére habitée
complantée de feuillus, au milieu de la forét de pins. Ce paysage est fragilisé par des constructions,
des replantations, ou des modifications des usages du sol, sans réflexion préalable a 1’échelle du
site.

La création du site de ’Ecomusée de Marqueze en 1970 a transformé un habitat et un espace
quotidien, en paysage remarquable, en objet de musée mais aussi et c’est naturellement le plus
important en une entité paysagére qui contribue a créer une identité a ce territoire. Il s’agit
maintenant de sortir des limites du musée pour mener des actions a 1’échelle du territoire et de
définir un « airial » contemporain adapté aux usages d’aujourd’hui. Ce rdle dépasse le seul
Ecomusée, tant I’enjeu est considérable : il y a urgence a définir et faire respecter des régles dans
les documents d’urbanisme locaux, il y a a maintenir des savoir faire anciens dans les métiers de
construction, les enjeux fonciers et économiques sont considérables, et le risque de créer 1a des
formes d’habitat réservés a une classe de riches résidents n’est pas absent.

L’Ecomusée de Marquéze, avec le Parc Naturel Régional des Landes de Gascogne, a joué un rdle
de premier plan et souvent isolé, pour maintenir ce paysage et lui redonner son sens et sa valeur.
Aujourd’hui il doit accepter de servir les politiques de sauvegarde et d’aménagement cohérent de
I’espace portées par les collectivités locales, donner de 1’écho et de la profondeur a leurs démarches,
expliquer et mettre en scéne leurs choix. C’est un role nouveau pour nous, plus politique, plus
opérationnel, mais qui s’inscrit aussi dans une lecture transversale des enjeux territoriaux. On peut
que nous sommes heureux d’étre a ce point, et sur ce point la en particulier, 1’instrument des
collectivités.

L’Ecomusée n’est vraiment plus un lieu de mise en scéne du génie passé des hommes, mais un lieu
laboratoire qui interroge cette histoire et les objets qui nous ont été 1égués, avec une préoccupation
toute contemporaine, ou se mélent enjeux sociaux, économiques, environnementaux.

e A Fourmies-Trélon dans une région ou la fin de I’industrie textile fut un drame économique et
social, I’Ecomusée a présenté une exposition sur I’industrie textile de pointe dont la région
Nord Pas de Calais est le creuset. Au-dela de l’information sur le développement des
techniques, au-dela de la mise en évidence des compétences et des atouts que posseéde cette
région au niveau mondial, il s’agissait de lutter contre une forme de rejet de cette industrie
assimilée dans cette région a une activité d’un autre siccle, a la casse sociale et industrielle des
territoires.

Alors c¢’est I’image d’établissements développant des projets crédibles a 1’échelle de leur territoire,
qui émerge, bien loin des écomusées de la crise.

4. Des réseaux a établir au sein de territoires en devenir

Cette implication, cette imbrication dans leur territoire, devrait on dire, est d’abord passée
naturellement par un travail sur un patrimoine matériel ou immatériel : un travail sur 1’histoire, sur
I’économie, un travail d’ethnographe, qui aboutit & une mise en perspective des territoires ; plus au
fait de certaines tensions qui le traversent, il faut d’ailleurs reconnaitre a ces établissements parfois
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la capacité a mieux « ressentir » ces espaces.

Comme on dit « ils ont toujours quelque chose a dire », certains traduiront par « il faut toujours
qu’ils la raménent »...Mais il est un fait que ces structures ont une connaissance trés pointue de leur
région et une approche, nous 1’avons vue, transversale.

Certains professionnels s’interrogent pourtant : Musée témoin ou musée acteur au sein des

territoires ? Ne perdons nous pas a étre trop impliqués, le sens de notre mission premicre
conserver, étudier, communiquer... ?

N’y a-t-il pas une forme de dérive dans la mise en avant de I’action territoriale qu’elle soit
économique ou sociale, aussi dans la recherche a tout va de ’augmentation du public, de la
recherche de la rentabilité que des collectivités posent souvent comme un principe.

Ces questions ne sont pas neutres

Elles expriment d’une part, et ce n’est pas propre a ces musées, la difficulté qu’il y a a remettre en
question sa place et son projet dans un territoire.

La question est bien de savoir si les écomusées peuvent aujourd’hui €tre des instruments dans ces
espaces, mais en s’intégrant a I’ensemble des autres outils que « le pouvoir et la population » ont
depuis longtemps créés, c’est leur capacité a étre un partenaire dans le cadre de la résolution
d’enjeux de développement territorial, et d’accepter de ne pas étre ’enjeu lui-méme. Il faut que
nous, responsables de ces musées, fassions un peu plus de politique, que nous interprétions mieux
les tensions a l’ceuvre actuellement dans notre environnement que nous évaluions mieux les
ressources politiques, administratives, scientifiques dont sont aujourd’hui dotés ces territoires.

En une petite quinzaine d’années le paysage administratif et les ressources en ingénierie des
territoires, se sont recomposés. Les formes prises aujourd’hui par la recomposition administrative
font émerger des structures de plus en plus cohérentes avec des espaces ayant une trajectoire
commune. Pour ces structures la 1égitimité naitra aussi de la qualité et de la diversité du regard porté
sur le territoire. Les communautés de communes, les Parc Naturels, qui représentent aujourd’hui
plus d’un dixieéme du territoire national, les Pays, sont en fait venus bouleverser un paysage ou la
paix des champs aurait bien convenu a quelques un d’entre nous, leur jeunesse passée.

Les Pays, par exemple, 1a ou ils existent, structures qui sont chez nous des organisations inter
communales autour de projets de territoires, ont créé des Conseils de développement rassemblant
universitaires, acteurs sociaux, culturels économiques, qui sont 1’expression d’une approche
transversale des questions du développement; il y a souvent convergence entre la composition des
conseils scientifiques des Ecomusée et des Musées de Société et celle de ces conseils de
développement. Il y a 1a des capacités d’analyse et d’évaluation considérables qui doivent pouvoir
travailler conjointement.

Si pour la plupart d’entre nous la réponse a cette question est évidente, il serait dommage que tous
n’apergoivent pas I’importance de cette transformation. D’abord pour leur propre avenir, mais aussi
pour I’avenir des ces territoires qui seraient privés de 1’expertise de ces structures, de leur capacité a
aborder les problémes transversalement, a créer et animer un lien entre les générations, a analyser et
a médiatiser...Au-dela de 1’avenir de ces institutions c’est une dimension importante du
développement durable de ces territoires qui est en jeu aujourd’hui.
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Mais cela implique pour certains musées une remise en question, et quelques ajustements, au
premier rang desquels la perception que le monde a changé.

5. Une nouvelle lecture des collections pour ouvrir vers de nouveaux territoires

Un collégue Bruno Ythier chargé de mission pour le musée des Manufactures de Dentelles,
soulignait combien nos établissements sont traversés, par les contradictions d’une société qui reste
accrochée a ses paysages, ses particularismes, sa gastronomie, ses lieux-dits, mais qui est aussi
inscrite dans le méme instant dans la marche du monde ; une société partagée entre 1’appartenance a
un sol et au village planétaire. Il soulignait aussi que d’un point de vue culturel 1’association entre
I’écomusée et territoire est aussi délicate, lorsque le lien exclusif a un territoire trés délimité,
qualifié, ameéne a la question de 1’identité et de ses dérives, lorsque le musée est alors chargé non
d’interroger et de mettre en perspective le territoire auquel il se rattache mais de justifier, de
prouver la pertinence de la tradition locale, et de donner une vision idéalisée de ce territoire au
service d’une arriere pensées, d un projet politique ou économique.

C’est peut étre la, dans ce lien insurpassable avec un territoire, dans cette relation exclusive,
satisfaisante au plan administratif mais sclérosante au plan scientifique que se situe le risque qui
menace nos établissements, risque renforcé par les ravages provoqués dans la recherche en sciences
humaines au plan national

Cela fait longtemps pourtant que les professionnels des musées sont préoccupés par le dépassement
du local, par cette aspiration vers 1’universalisme. Dés les origines, parlant de la culture dont se
réclamaient les Ecomusées, Georges Henri Riviere en parlait comme d’ « La culture dont ils se
réclament est une culture a entendre dans son sens le plus large...[dans une | diversité sans limite.
IIs ne s’enferment pas en eux mémes ils recoivent et donnenty.

A Besancon c’est une collection d’horloge, fleuron de ’artisanat et du savoir faire régional, qui
devient un musée du temps faisant une large place au réle de la ville de Besangon sur la recherche
fondamentale ou appliquée de la mesure du temps. L’objet de collection devient le fondement d’une
approche globale, esthétique, économique, technique, sociale...

Les actions culturelles construites dans ces établissements a partir des collections, qu’elles soient
matérielles ou immatérielles élargissent aussi les territoires de nos musées. L’objet ou la collection
immatérielles est un point de départ vers des actions dépassant largement le cadre d’un savoir faire
local, du territoire dans lequel il s’exerce, de ceux qui en furent acteurs.

A I’Ecomusée de Marquéze nous avons travaillé sur la période récente de développement de la
grande maisiculture, apparue dans les années cinquante et qui a bouleversé les paysages des Landes.
A cette histoire furent mélées des populations de migrants et notamment de Frangais venues de
I’ancien protectorat Francais au Maroc, dont nous avons recueillis la parole et présenté le role dans
une grande exposition permanente sur I’aménagement du territoire des Landes de Gascogne. En
méme temps nous participions aussi a une opération appelée « voie de traverses » initiée par un
opérateur culturel local, association animée par un musicien chanteur compositeur interpréte, y
compris d’ailleurs trés fortement investi dans |’interprétation du territoire actuel. Cette opération
s’est construite autour de I’échange d’artistes venus d’Hel Hajjeb une province du Moyen Atlas au
Maroc dont la grande majorité des travailleurs immigrés marocains de notre région sont originaires.
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Autour de ces résidences croisées d’artistes Marocains venus en France, composés de bergers
musiciens comme le furent les bergers des Landes, et des artistes frangais accueillis au Maroc, s’est
tissée une opération complexe associant des partenaires divers qui se sont rattachés au projet pour
un temps : échanges croisés de Lycéens, exposition d’éléves sur la vision croisée des Landes et du
cette province du Maroc, coopération entre territoires autour des questions de développement
touristique...Pour le musée ce fut I’occasion d’engager le recueil d’une parole et d’une histoire
magnifique qui fut celle des migrants marocains arrivés sur cette terre au moment de la
décolonisation. Paroles d’hommes mais aussi paroles de femmes marocaines témoignant sur le
poids particulier et spécifique dont elle furent accablées dans cet exil.

C’est aujourd’hui une histoire qui se poursuit avec un travail de recherche élargi a ’ensemble des
mouvements de migration, qu’ils soient économiques ou politiques, dans notre région. Le territoire
du musée s’en trouve singuliérement é€largi et pourtant nous n’avons peut €tre jamais eu le
sentiment si juste d’étre au cceur des choses, au cceur de ce pays et de son devenir. ..

Conclusion

Peut étre me suis-je éloigné au cours de mon propos du strict sujet du patrimoine rural objet de
musée, mais il me semblait impossible de parler d’objets sans parler de société, de parler de
patrimoine sans parler de territoire, de parler local sans envisager ’universalité a laquelle nos
musées prétendent et aspirent et a laquelle les enjeux actuels de nos sociétés les appellent. Nos
musées ont depuis longtemps, mais avec urgence aujourd’hui, un extraordinaire pari a tenir. Entre le
risque du repli identitaire, et celui de 'uniformisation culturelle a laquelle pousse la société libérale,
ils peuvent offrir, en lieu et place d’une vision consensuelle de leur territoire et des sociétés qu’ils
étudient, une ouverture aux autres, une réflexion sur les sociétés locales comprises dans la
complexité et la richesse de la vie.

Cette volonté d’ouverture, d’universalisme, bien entendu interroge le sens du patrimoine que nous
conservons : « Sil’objet n’est pas cette voie royale d’acces a la complexité sociale, s’il n’ouvre pas
sur la totalité économique, sociale, symbolique, religieuse, technique et esthétique alors il n’est
qu’un témoin desséché. » (Philippe Mairot, Conservateur des Musées des Techniques et Cultures
Comtoises)
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The network of PIOP museums as development agent of the Greek regions”
Aspasia Louvi, Cultural Foundation of Piraeus Bank Group (PIOP), Greece

Adikn KAnpovopd kot Puocun (1 0€popog) ovamtuén Tov aypoTikod ympov. Exel, mpdyuportt,
yabet o kpikog; Elval moté€ duvatdv n kKAnpovopud vo cuUPEAAEL oty avATTTLEN Kol LAALGTO GTNV
ae1POPO, VOGS YDOPOL OV eMPiwoe, kKot TOALEG popég vOnce, dla TNG OyPOTIKNG TAPAYMYNC;

[Ipdkettar, TPAYHOTL, YOl EPAOTNO TOL OATOCYOAEL TN OloyElpIon TOV TOATIGUOD GE OAOV TOV
koopo. Epdtmuo oto omoio ot amovinoelg eivolr kor Oa mopapeivouov emoeaieis, 660 To
KuPepvnTikd cvotiuata dgv Ba GuveldnTomolovV TIC aAloyEG OV JlEBVAOC cuVTEAOVUVTOL GTOV
aypoTiKO y®po Kot Oa empévouy (TOAAEG QOPEG Y10 LKPOTOALTIKOVG AOYOLG) va otnpifovv €idn
OYPOTIKNG TOPAYOYNG TO. 0Toia, £xovv TTawel va givarl avtayovioTikd. H aypotikh mopaymyn piog
TEPLOYNG EVOEXETAL VO OAAGEEL TAVTOTNTO, EVOEYETOL VO GUVEYLIOTEL LE CVYYPOVESG TEXVOAOYIEG Kt
VPPOIKEC KOUAMEPYEIES OUMG, M KANPOVOULL TOV TapeABOVTOC TNG TEPLOYNG TOUPOUEVEL KOTL
EeX®PIOTO, KOL TO EPMTNLO lvat oV ALTA 1 1310UTEPT TALTOTNTA TOV TOPELBOVTOG Pmopel, TpayuaT,
Vo LETOTPATEl 6 LOYAD OVATTVUENG TOL YDPOV TNG AYPOTIKNG mapoywyng. Ot Eemepacuéves uébodot
KaAMépyelag, ol Eemepaopéves péBodol TEXVOLAOYING, TO OPYOLOAOYIKA TEKUNPLO TOPOYDYNG
umopohv vo 6uVOEGOUY TNV TAVTOTNTA TOV OYPOTIKOV TapeABOVTOg TG TEPLoyns. Apkel awtd va
avadeydel pe €ykvpo Tpomo, yloti SuvoTLYMOG TO Oplo avdpesa oty Onowg LOPENS avafimon Kot
0TO KOKOYOUGTO QPOAKAOP GE OPKETEG TEPIMTTOOELS OV €YEL Yivel avTiinmto. ' avtd, n omouwn
CEKPETAALELGT TNG AUIKNG KANPOVOULAG TPEMEL VoL YIVEL e OMOTEAECUATIKG, EEVTTVO Kot GVUYYPOVO
tpomo. Toéte kot povov tOTE, M OAYPOTIKN KOwwvio pmopel va eacearioet €vav véo HoyAd
avamTuEng, o omoiog Ba amoppEéet amd TNV EMOKEYILATITO KOL TOV TOVPIGLIO TOV YDPOL.

Me avt) axpidc ™ Aoyikn, €d® kol mepimov gikoot ypovie to [HoMtioted Idpvua Opilov
[Mepaimg €xel dnuiovpynoet £va SiKTVO BEUATIKOY LOVGEIDV GTNV EAANVIKY TEPLPEPELQ.

To IMoAtiotikd Tdpopa Opirov Ilepaide sivar KOOEEAES IGpLLLA TOL EYEL MG KATUGTATIKO GKOTO
1 JCMoT TNG TUPUSOCIOKNAG TEXVOAOYIOG KOl TNg PlOoUnyavikig KANPovoulds. YZanpetel toug
OKOTOUE TOL HECH EPEVVNTIKMOV TPOYPUUUATOV, JUCMOTIKOV EVEPYEIDV, KATOYPOPNG TEXVIKDV,
UVNUEIOV Kol UNYAVIGU®V, 0AAG KOl HEGM TNG 0PYEVOGCNG EVOG CTLOVTIKOTATOV 1GTOPIKOD apyEiov
GUVOESEUEVOL [LE TNV OLKOVOULKY] Kot BLOUNYOVIKY ovATTTUEN TOV TOTOV, TG ONUOGIEVONC LEYAAOD
aplOpod ETGTNUOVIKOV £pymV, KAODC Kol TNG ONMIOLPYIag EVOG EKTETOUEVOL SIKTOOV OepOTIKOY
TEYVOAOYIKAV LOVGEI®V OV EEAKTIVAOVOVTOL GTIV EAANVIKY| TEPLPEPELXL.

Ta Oepatikd teyvoloyikd povoeion glvar povoeios oL PLA0J0E0LV Vi TANPOPOPHCOVY TOV
EMICKENTN Y10, OAEG TIG O1OOTAGEIS EVOG DELOTOC: 1GTOPIKES, TEXVOLOYIKEG, OUKOVOUIKES, KOWVMOVIKEG,
kaAlteyvikéc. H éuoaon, opmg, divetar Kupimg otnv KoToypoen Kot ovadeln g texvoroyiog
gkeivng mov €yel opiotikd yobei, aviikataotabel amd cOyypoveg pebBddovg mapaywyng. Avtdg eivar
0 TO OTOSOTIKAG TPOTOG Y10 T S1ACMGCT TNG TAPASOGIOKNG TEXVOLOYiaG, 1 onoia PEPata dev pmopet
v avoPlooel pe Opovg avtay®mvieTiKOTNToC. Emopévac, povo péoa amd 1d1kong Oecpoie, ommc
elvar ta povoeio, umopel avty N texvoroyio vo dtuocwbel ot PVAUN TOV TOAAIOTEPOY KOl VO
OTOTELECEL OVTIKEIIEVO GTOVONG Y10 TOVG VEOTEPOUG.

O mopnvag v Oeuatik@v teXVoroyIK®V povoeimv dgv otnpiletal 6Tl GLAAOYEG, OTMG AVTO
cuupaivel pe To apyaloAOYIKA LOVoELR Kot ToL Lovaeia TEXVNG, 0AAG oTa SE00UEVA TOV TPOKVTTOVY
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and TN ovotnuotikn épevva. To amoteAéopota g €pegvuvag eivar avtd mov Kabopifovv Tig
LLOVGELOAOYIKEG EVOTNTES, OTIG 0Ttoiec Paciletol 1 ETAOYY TOCO T®V UNVLLATOV TOL LOVGEIOV, OGO
KO TOV OVTIKEWEV®V oL Bal extefovv.

O1 otépeeg Pdoeic yio T dnpovpyic EvOg EKTALOEVTIKA TEPIEKTIKOV OAAG KOl EAKTIKOD OepoTicon
povceiov otnpilovral: a) otny épevva- B) otnv ékbeor: Kot y) otV £Kd00M.

EPEYNA

To Bpa g €pevvag ivar avTd Tov £xel Kateoyv Topayveplotel otov Tomo poc. H éldeym tov
ATOPOITNTOV EPEVVAOV £XEL ONUIOVPYNCEL TIG TEPLGCOTEPEG TAPEENYNOELS, Ol OTOIEG KUTO KOVOVOL
od1yobv Kot o€ kakd amoteAéopoto. O gpevvntig (1 M OUAON TOV EPELVNTAOV) OPEIAEL Vo givat
ATOATOG amaALOYUEVOC 0O KAOE LOVGEIOAOYIKN | LOVGEDYPOPIKT okéyn. Kabnikov Tov givar va
€E0OPOAIGEL GTOV GLVTOVIGTN TOV £PYOL TOV LOVCEIOL TO Maximum TV TANPOPOPLDOV GYETIKA LIE
t0 0éua, a&lonoldvtag TV VEIGTAUEVT BIAOYpaQia, CALY KOl TNV TPOTOYEVT EPEVVAL.

EKOEXH

Ot peydheg emotnUoviKEG evotnteg (glte Ypovoroyikég, gite Bepatikés), ol omoieg B TpoxvYoLV
amo TV épevva, givarl avtég Tov, 6tav Bpebodv ot ¥Eplo TV povoeloldywy, kabopilovy kot Tig
Paocikég povostoroyikéc evotntes. H emloyn, Opmg, Tov TpOToL e Tov omoio avtég Oa mpémel va
avadeyBovv 610 povceio ival S0VAELL TOL GLVTOVIOTY] KOl TOV LOVGELOAGYOV-ILOVGEIOYPAPOV.

YHUEPQ, OV TO GUYYPOVO LOLGEIOOOUKTIKG pEca gival moAAd, M Oswpntikny TAnpopopia TV
EPELVNTMOV UTOPEL Vo LeTATPOTEL O TOV LOVGEIOAOYO GE EIKOVA 1) OE TPLOLAGTOTO AVTIKEIEVO, LE
v 0o Aoyikny mov gival duvati M yPNoN €VOG GUAAEKTIKOD OVIIKEWWEVOD TPOKELUEVOL VO
EUMAOVTIOTEL 1| LOVGEOAOYIKY Topeia. Xe ke mepimtmon Pefaing, to Oepatikd povoeio dev
npémel va oTNpileTor o dEdOUEVEG GLAAOYEG, OAAY OTAMG VO EUTAOLTICETOL OO OVTEG.

EKAOXH

Me avtég Tig mpovmobioelg, 6tav M €kBeon olokAnpwbei, Ba ddoel pe T cePd TG T OKLTAAN
oV £€K000M, M omoio, EKTOC amd Tov odnyd Kol To (ULAAGSI0 Tov povoeiov, Bo mpémer va
TEPIAAUPAVEL, LE HOPOPN MKPOV 1| HEYOA®V HOVOYPOUQLOV, TOV TAOVTO TOV EMIGTILOVIKOV
TANPOPOPIOV TOL TPONADE amd TV £pguva, 0 0Toiog TPAKTIKA givar adbHvaToV Vo £yl TepAn@Oei
670 GUVOAO TOV otV £kbeon Tov povoeiov.

H dnuovpyio tev povceiov elvar dpprnita dgpévn pe v ayovie ywoo T S14omon NG
TOPUSOGIOKNG TEXVOAOYING Kot TNng Prounyaviknig kAnpovoulds. I't” avtd kot dnuovpyodvtor kel
OTOL 1 TOPAYMOYN] TOV GUYKEKPIUEVOD TPOIOVTOG £ACPAAOE KATA TO TapPeABOV TNV OKOVOUIKT
EVPWOOTIO TNG TEPLOYNG.

Otav to teyvoroyikd Oepoticd povoeion KAADTTOUY TN dlyPovikh TowTdTnTe., €vOg Bératoc, dev
TPEMEL Vo, TTEPLopifovTal amd PNYOVICUOVG KOl OPYLTEKTOVIKEG HOPPES oL TovTiloviol e TN
YPOVIKN] GTIYUN TNG KATOOKELNG Kol TG Agltovpyiog evoc gpyoctactakoy yopov. 't avtd kot
opeilovv va oteydlovial oe ovdETepa KEADPT. AVTIBETMG, 6T TEXVOAOYIKA OgpaTikd povoeio mov
oteyalovtol 6Ta 010 T0 EPYOCTACIN TAPAYMYNG TO TEPIEXOUEVO PIA0O0EEL VA, S10oDOEL, Vo 104 EEL
Kot vo. Tpofaiel v 181 TV 0ALGIdO TNG TOPUAYWYNG €VOG TPOIOVTOG, YO U0 GLYKEKPIUEVN
ypovikny mepiodo. '’ avtd Kol PETATPEMOVIOL GE LOVGEID TOV €ULTOV TOVC, JOTNPMVTOG KOl
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OVOOEIKVHOVTUG TO GOVOLO T®V LUNYOVDYV TOPOYMYNS.

[MopakorovBdvTog T d1EBV] TPAKTIKN TNG LOVGEOAOYIOG Kal TG Lovoeloypopiog omd To 1990 kot
eng, 1o ITIOIT £yer opyavmoel entd Oegpuatikd TEXVOAOYIKA povoeia Tov eEQKTIVOVOVTIOL GF
SLOPOPETIKE dlopepiopaTa TNG YOPOS, LE OTOYO TNV OIKOVOWUIKY Kol TOATIOTIKN €vioyvom Tng
TEPLPEPELNLG.

Movceio tov eowtod Tovg €ival To Ymaibpro Movoeio Ydpokivinong, ot Anuntodva,
AVOGTNA®UEVO GLYKPOTNUA VOPOKIVIITAOV PBLOTEYVIK®Y £YKOTAGTACE®MYV GTNV TEPLOYN TOV TOTOUOD
Aovolov mov meptlopPdvel aievpopvro, vepotpiPr), Pupcodeyeio Kol UTAPOLTOUVLAO. Xg
TPOCEKTIKA OTOKATOCTNUEVO EPYOCTIPLN, Ol EMICKENTEG OVOTTOGGOVV PlOUATIK OYECT UE TOV
YDPO KO LLE TOVG UNYOVIGLOVG TTov TiBeviat og Agttovpyia. ‘Exovv ) duvatdtnto va «mtapovy o1n
¥OOPTA TOLS» TO AAEVPL TOV OAEDETAL UTPOGTA GTO LATIN TOVG, KOl TOPAAAAO, GTOVS OVTIGTOLYOVG
YDPOLVG, VO TUPOKOAOVONGOLY EKTAOEVTIKES TAVIES Y10 TNV €MEEEPYOAGIO TOV UTAPOLTION KOl TOV
dépOTOC.

To Movoceio Bliounyavikng Elatovpyiag, ot Aécfo, avadeikvieTal 6€ «LOVGEID TOV E0VTOD TOVY,
aeoy mpoKetow Yy TNV TANPN amokatdotacn Tov Kowotikov Eiaotpifeiov g Ayiog
IMopackevng, T0 omoio Epyetal vo cvuminpacel 1o Movoeio g Eldg kot tov EAAnvikod Aadiod
0T ZmAPTN. £T0 HOLGEI0 diveTOl EUPUOT] OTIS YNOLOKES TOPAYMYES, Ol ONOIEG EMITPETOVY GTOV
EMICKENTN VO, KATOVOTGEL T AELTovpyio TV unyovayv (atpoiéfntoc, atpounyovn, agovag Kivnong,
TPOYOALES, UNYOVEG GUUTIESTG, UNYOVEG OO MPICLOV) KOt TN dtadtkacion cuvOAYNG Kol GLUTIESTC
TOV EAOLOTIOATOV, KOOMG KOl TOL S10®PIGHOL TOV AdLoD o€ atpokivito ghatotpifeio. Ot Tolég
amoBNKeS TOL EANOKAPTOV AELTOVPYOVV, TEAOG, MG GUUMANPOUOTIKEG €KOETIKEG LOVADEG TOV
YDPOV.

10 Movceio [TavOokepaponotiag, 6to BoAo, mov emiong £xet avadeybel oe «uovoeio Tov €0vToh
ToV», oKoAovBeital povceloroyikr] dadpour] mov €xel otnpydel oty axoAiovdic T aAvGidog
TOPOUYOYNG TOV KEPAUSLDY KOl TOV TOOPA®V amd aTUOKIVITO, UNYOVIUATO Kol TNG OTTNONG TOV
touPAov oty kduwvo Hoffman. O emokéntng evrunmwoldletol omd KVOOUEVES HOKETEG TOL
ene€nyobv TN Aeltovpyio. TOV VAOPANTIKOD YDPOL 7OV TOV TEPIPUAAEL, UE TOV UNYAVOAOYIKO
€EOMMGLO, TOVG AVEVEPYOUC LAVTES, TO TOAETOPOPO LE T, AymTa, TOOPA Kol KEPAUIOLAL.

Ta Bepoticd povoeio Tov SIKTVOV TOV KAADTTOVV dayPoviKd To BEpa Tovg oteydlovrtal, OTmG eivat
QLOIKO, € 0VOETEPO OPYLTEKTOVIKA KeALOTN. "Etol, to Movoeio g EMdg kar tov EAAnvikov
Aadob oteyaletan exel 6mov Pprokotav n [Maid Hiextpikn Etaipeio g Zndpng, and tnv omoia
Sdatnpndnke uoévo n Popeta Oyn ¢ €16600v. To cLYYPOVO KTHPLO TPOCPEPEL GTOV LOVCEIOADYO
€va OVOETEPO KEAVPOG, ILE OTTTIKEG «PUYESH TTPOg TO TabyeTo KOl TOV SUTAOVO EACLMDVA. XTOV TPATO
OPOPO TTAPOLGLALOVTOL Ol SLOPOPETIKES OYELS TOV TOAMTIOUOD TOV AadI00: 1 TPMTN EUGAVION TNG
MGG 6TO EAMANVIKO £00.POG, 1| ONUOGIO TNG Yol TNV OKOVOUID TOV ETOAMA®Y TOMTIGU®V TNG
YDPOC, O POLOG TNG EALAG KOL TOV A0S0V OTIC TEAETOVPYIEC TV KATH Kapovg BpnoKelmV, aALd Kot
N onupocio e ot S1TPoPT), GTOV PMOTICUO, GT TEPUTOINGT TOL COUATOG, GTNV TEXVN, KAT. XTO
100Ye10 ektiBetal n €EEMEN NG TeYVOAOYIOG TV EAAIOMIESTNPIOV, VD oTOV TTEPiforo ekTiBevTon
UOAOL KOl TECTNPLO OO TO, TPOIGTOPIKE, TO EAANVIGTIKG KOl TO. BulavTivd ¥povid, TOv TApAyouV
AGOL KT TN O1APKELN EKTALOEVTIKDV TPOYPUUUATDV.

85



10 Movceio Mappapoteyviog, otnv THvo, Ttapovcidlovtal oe 0VIETEPO KEAVPOG Ol TAPASOGIUKES
TEYVIKEC, O EPYOAELOKOG €EOMAIGUOG TV TEYVITOV, KAOMG KOl TO €UPUTEPO TAMIGIO GTO 0moio
avamtoyOnkav To Tviekd epyootipwe. H avamapdotaon evog Aotopeiov kol gvog epyaotrnpiov
ouvovaleton pe mpoPforn tawvidv mov (wvtavevovy Tig TeXVIKEG eE0puéng kol enefepyaciag Tov
popudpov mov avartiyOnkav oty THvo. H ékBeomn copmdinpavetar pe v avadei&n tov poAoL TG
HOPLOPOTEXVIOG GTNV TOTIKN OPYITEKTOVIKY], GAAQ KOl GTI) VEOKAOGIKY 0pYITEKTOVIKT TOL 190V Kat
2000 awwva otnv EAAGSa.

>10 Movoceio Metdéng, 610 ZovPAL, IOV NTAV KOl TO TPMOTO LOVGEIO TOV SIKTVLOL, TOPOLGLALOVTUL
TO OTAON. EKTPOPNG TOV UETAEOOKOANK®Y, N eneéepyacio Tov petaélon, kabmg Kot to guphTepo
KOW®VIKO-0IKOVOULKO TA0IG10 TNG peTa&ovpyiog otV Teployn. MeTd amd po opvnTikn epneipio,
mov fowg Ba d&le va culntOel Katd T S1dPKELD CLTOV TOL GLVESPIOV, TO LOVGEID AVUKUVIGTNKE
ex PaBpowv, kabhg to IIIOII, 6tav 10 Kotaokevace, ékave To AdBog va TO TOPUY®PNOEL GTNV
TOTIKY] 0WTOd10ikN oM, 1 oToia. avéAafe Tn Aettovpyia Tov Yo déka ypovia. Etol odnyndnkoue ot
Abon ¢ emavékBeonc. Awnphnke To 0pyKO LOVGEWOAOYIKO TPOYPOUUD, OAAG pe VEa
LOVGELOAOYIKT EKQPOPE. Mepii€g NUEPES TO YPOVO OL EMICKENTEG TOPAKOAOVOOVY TNV EKTPOPT| TMOV
UETAEOOKMANK®V, EVED KOTA TN SLIPKELL OAOKATPOL TOV ¥POVOL UTOPOLV VO, KGUUUETAGYOVVY GE
SAPOPES PAGELG TNG TEYVIKNG d10d1IKaGTog TapaymyYNG Tov petaélon (avoammvion).

210 Movceio [Mapadociakmdv Erayyelpdtov kot [epifdiioviog, otn Xtopgoiia, extyelpeitor vo
avadeydel N aAAnAenidpacn tng dpacTNPLOTNTAG TOL AVOPOTOL KOl TOL EVOIKOD YDOPOV TOL TOV
nepPdrrer. To povoeio, GUYYPOVO KTIGUO GE ONTIKY EMIKOWVOVIOL UE TN AV, GTOYELEL CINV
TEPIPAALOVTIKT EVAGHNTOTOINGT TOV KOOV, HIVOVTOG TAVTOXPOVH EUPACT GTOV TPOPLOUNYOVIKO
TOMTIGILO TNG TEPLOYNG LEG® TNG YPNONG KOVOTOU®V TOAVLEGIKDOV EQPUPLOYDV.

ATAXEIPIXH

I[Ipwv amd pepikd ypdévio 1o Bépo g Proocipudmrag Tov povceiov dev giye Kav tebel mpog
ocv{nnon: NTOV aVTOVONTO OTI, WETA TN ONUIOVPYio. TOVE, TNV ATPOCKOTTN AELTOVPYid TV
povoeiov e£acpaMie 0 KpaTKOg TPOHTOAOYIGHOC. AVTO 0(POPOLSE KLPIMG TO KPOTIKE LovoEia,
dedopEVOD OTL TO IBIMTIKA NTOV EAAYIOTA. QQ0TOGO, TOGO TO KPATIKA OGO KOl Ta. WOMTIKA LOVGEiD
omv EALGSa Exouv TANOOVEL, Kol £d® Kol OPKETOV KAPO O KPUTIKOG TPOVTOAOYIGHOG OV UTOpPET
VO OVTIHETOTIOEL TO VYNAO KOGTOG AELTOLPYING TOVC. AV GE QUTH TNV TPAYUOTIKOTNTA TPOcHEcel
Kaveic 1o a&iopo 0Tl KovEVa LOVCEI0 GTOV KOGHO dgv UTopel vo ival kKepdopdpo, to BEpa g
Blwoomtog tov povceimv, TovAdylotov  Omo¢ Tifetan onuepa, givar €EMPETIKA SVOKOAN
vrobeon. Xnv EALGda, Ta un kpotikd povoeio £xovv onuovpyndet amod: a) edmopovg, kot cuviHwg
KOAMEPYNUEVOLG, 1010TEG ) TOMIKOVG TOMTIOTIKOUG (QOPEIC Kot ) Tnv 10l Tnv Tomkn
avtodloiknon. Kor ov tpeig ovtég xatnyopieg (popémv eU@OpPoOOVIOL KOTA TEKUNPLO Omd TOV
gvBovolaGpo TG SNUIOVPYING TOV HOVOEIOL, Y®PIG TIG TEPLOCOTEPES POPES VO, GUVEIONTOTOIOVY OTL
v Nuépa Tev eykaviov &xel dlovubel povov o poog dpopog g 0Ang mpoomddeiag. O GO
UIGdC, TOL €lval 0 GYESAGIOC TNG AELTOVPYING KOl TNG POGIHOTNTAC TOV, KOTE KavOova oyvoEiTal,
Kupiog enedn €xel vrotyunOel. "Etol, ta mepiocotepa ta povoeia (av oyt 6An) £xovv oyedlaoTel
diyws va AneBovv vtoy” 600 Pacikég TapAUETPOL:

o) Ot n Aettovpyia TOVG AmOLTEL TPOCHOTIKO EEEIOIKEVUEVO GTNV TOAMTIOTIKY OlaEipior, To omoio
opeirel va gpydletal 610 (Kot yio T0) HOVGEID, OAAG KOl VO KATOWKEL LOVIIOL TNV EVPVTEPT
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mEPLOYN.

B) Ot n Aertovpyion oAAd Kot 1 PLOCIUOTNTA TOV HOLGEIOV OMOLTOVV £YKOIPT OVTIUETOMION, 1)
omoia opeilel va yYiveTal TaVTOHYPOVO LLE TOV OPYITEKTOVIKO, LLOVGELOAOYIKO KOl LLOVGELOYPAPIKO
GYEJOGO.

H oamovcios KOTAAANA®V OIKOVOUOTEYVIKOV UEAETOV, TOV VO OVAPEPOVTAL, —HETOED GAADV— Kot
GTOV TPOUTOAOYIGLO YO T1 AELTOVPYIO TOV CLUYKEKPIUEVOD LLOVGEIOV, EYEL ONLLOVPYNOEL GTOV TOTO
pog tepdoTtio TpoAnuata Sloyeiptong TV [N KPOTIKOV LOVCEI®V.

Metd tn dnpovpyic avTOV TOV Hovceimv, pe podnuatikn akpifela apyilel 1 «d1ekdiknon» mopmv
amd Tov Kpatikd mpobmoroyiopd. H pepida tov YIIIIO, dpwg, and tov kpotikd mpobmoroyioud dev
&xel Kav ayyiger moté to 1%. H dwmictwon avt e&nyel 10 ad1E&odo 610 omoio £yovv mepiéAbet
onuePA TOAAY (LeTa & Tovg, Kot OpIGHEVA aEIOA0YA) LN KPATIKE [LOVCEiaL.

To mpofinuo e PLOcIUdTTOG TOV TOTIKOV LOVGEI®V eV ivor HOVOV EAANVIKO QavOpEVO. X1
dvtikny Evpadmn, dpwmg, aviipetoniletol Kupimg HECH TG TEPIPEPEINKNG TOALTIGTIKNG TOALTIKNG, 1)
omoia, £€0T® Kol av dev glvan og Béon va kaTaoTnoel To povoeio aveEdptnta, cuvnBwg evepyomotel
OTOTELECUATIKO TIG TOMIKEG KOWmVieg, ®ote, evarstnromomuévee, vo  coupdiovv oty
OTOTELECUOTIKT A€lTOVPYiR TV povoeimv. Xtnv EAAGSa Opmg, m évvola NG TEPLPEPELOKNG
TOAITIOTIKNG TTOMTIKNG €ival dyvmatn (e€aipeon amoterel n Apyotodoyikn Yanpesia).

Me dedopéva 6tL o Ymovpyeio [Toltiopod dev givar Suvatdv va ovTomoKpiveTol E00EL GE AITHHOTO
WIOTOV Yoo TN AEITOVPYiO. KOL TN GLVINPNGCT HOLGEIMV GTNV €AANVIKN Teppépele (AOY® Tov
TEPLOPIGUEVOL TPOVTOAOYIGHOD TOV, GAAG KOl T®V OVEIAUUEVOV VITOYPEDCEDY TOL OMEVAVIL GE
UPYOLOAOYIKOVG YDPOVG KOl KPOUTIKG LOVGEIR), TNV TOVTEAT EALEWYT| TEPLPEPELNKTG TOAITIGTIKNG
TOATIKNG GTOV TOTO WOG, OAAG KOl TV amOWiAmon TG EAAMNVIKNG TEPLPEPELNS OO LEYAAO TUNLLO
oV ovOpdOTIVOL duvapkoy g, to [loltiotikd 1dpvpa Opikov Tlepoardg €xel TpoywpnoeL 6N
SLOHOPP®ON €VOG HOVIEAOL YioL TN ONUIOLPYIC KO Tr OlyEIpIon TOV OIKTLOV TEPLPEPEINKDOV
povceiov. Kopla yopaktnpiotikd avtod Tov povtéAov givat: a) 1 dupeon cvvepyaocio pe to YILIIO-
B) n ovvepyoasio pe TNV TOMIKN OVTOSIOIKNGN: Y) 1 CLVEPYOACIO WE TIC TOMIKEG KOWMVIEG O) M
eEaoPaAIon TOP®V OO Lo WIOTIKY Tpamela: Kol €) 1 £ACGPAAION EUTELPOL KOl VYNANG oTdOung
TPOCHOTIKOV, TOV AVOAAUPAVEL TN dNovPYia Kot TN SLOYEIPLOT TOV HOVGEI®Y Ao TO KEVTPO.

Xe 6A0 auTd T povoeio £xovv dNUoVPYNOEl «TOKETO» EKTAOEVTIKOV TPOYPOUUAT®V, Ta OToio
dloyetevovTal dmPedy oTa GYOAElR, OIVOVTOC GNUAVTIKA TEPODPLE AVTEVEPYELNS GTOVG UIKPOVG
EMOKENTEG, AALG Ko KaB1oTMOVTOG TOVG daokdAovg Eevayolg oto 1610 to povoeio. [apdiinia, Ta
povceio €govv kotootel (ovtava kottapa, Kadmg dlafétovy aibovceg TOALUTAGY XPNCE®Y TOV
61eYAloVV TOIKIAEC TOMTIOTIKEG EKONADOELS.

H Aetovpyio tov povceiov, mépov Tng TLUmKNG dwyeiplong, TePIAAUPAVEL T GLVINPNON TOV
KTNPimv OAAG Kol T®V GUAAOYQV, TI GLYYPOAQY], £KO0OCT] KOl GUVEXN OVOVEDMGT TOV CYETIKMOV
EVIOTOV, TN ONUIOLPYID Kol OVOVEMCYN TOV TOANTHPLOV, TN KEPUVA Yo, TNV TPOPOAT TOLG oF
TOTIKO, TOVEAMANVIO Kol OleBvég emimedo, TN ONMOLPYIOL KOl TNV OVOVEDGCT EKTOIOEVLTIKMOV
TPOYPOUUATOV, TNV OPYAVAGCT] TOAMTIGTIKOV EKONAMCE®V, TN GOVOEST LE OVTIGTOLYO LECOYELOKA
KoL EVPOTAIKE povoeia, TV eTavEKDEsT Kol avavE®GT TOV GLALOYDV, Kal TEAOG TN AElTovpyio, TV
KUAMKEIOV TV povceimv. Xe GLVOLOCUO KOL HE TNV OVOYKOLOTNTO Yo GTEAEXMCY| TOLG Omd

87



e€edkevpévo avBpmmvo duvapiko, OA ovTd amatovv €To10 Tpoimodoyiopud mave ond 450.000
€, Yo povoeio Tov omoiv 1 éktacn kupaiveton peta&d 700 kon 1.000 T.p.

To IIOII, yio vo avtipetomicel avty ™ dVOKOAN —Kot eAmilovue petafotikn— cuykvpia, £xet
dNUIoVPYNoEL €Vl OLOYEPIOTIKO HOVTELD oV a&lomolel 6Tov Héyloto duvatd Pabud ) dopn Kot T
OTEAEYMOT TOV VINPECIOV TOV, Ol 0oieg €dpevovy otV AOnva. To poviéro éxel AdPel kupimg
VIOYT TNV adVVOpio CTEAEXMONG TOV HOVCEI®V OO TIC TOMIKEG KOWMVIEG, OAAG Kol TO LYNAO
Kk6oT0G Acttovpyiag Tovg. Ta povoeio dgv avikovy oto Idpvua, ovte oty Tpdarela. H kvpiomtd
TOVG OVIKEL GTNV TOTIKN 0vTOdloiknon N 6to kpdtog. To Tdpupa ypnuatodotel T oxeTIKn £pguva
OAAG Kot TIG HEAETEG (TEXVIKEG, HOVGEIOAOYIKES, LOVGELOYPAPIKEG), Ol OMOIEG GTO GUVOAD TOVG
Kopaivovtatl Katd kovova kovtd oto 1.000.000 € yio kdbe Oepatikd povoeio. Opovriler yuo v
évtaln tov épyav ota Kowotwkd ITAaicio XtpiEng, o opéag dnuiovpyiag Kot AETovpyiog tov
povceiov, Kol Kot emEKTaoT OVOAUUPAVEL TN XPMUOTOdOTNON Kol TNV €vBvVN Aettovpyiog Tov
povaeiov yia 50 ypovia. [lpopavac, n gvfHvn Kol T0 KOGTOG TNG AELToVPYinG KOl TG GLUVTHPNONG
QUTOV TOV HoVoEi®mV glvanl TOAAATAGGIO amd Tig EVOVVES Kot TO KOGTOG TG dnpovpyiag tovg. [V
avTd Kot o1 decUEVGEIS ToV [dpvpatog gival TOAVTAOKES, TOAVSATOVEG, Lakpoypovies. H emioyn
oV aVTN, Opes, otnpiletan oV TeEmoiBnon OtTL T€Tolov €I00VE SECUEVGELS GVVIGTODV OVCLUGTIKN
Kot pakporpofesun othpién otov moAltiopd. Ot dpdoelg Twv poveeiov tov diktvov tov ITIOTT,
onAodn m dwyeipion, M Agltovpyic, 0 TPOYPOUUATICUOS OPACTNPLOTHTOV KOl O OTOAOYIGHOG,
eléyyovtor and Emutponn IMopakoAiovdnong, ommv omoio kabopiotikd poro €xel o Ymovpyeio
[MoMtiopod, odedopévovr oOtt 1 Emuponn amaptiletor omd 000 €KTPOCHONTOVG 1TNG TOMIKNG
avtodloiknong N tov kpdtovg, dvo ekmpdowmovg tov TTIOI kot Tov ekmTpOG®TO TG OPUOdNG
AtevBuvong tov YILIIO.

"O)eg o1 vnpecieg Tov [6pOLTOC VANPETOVY TNV gLPLOUN AElTOVPYiD TOV SIKTHOV TOV LOVGEI®V.
H Ymmpeocia Movoeiov emifAénet kar cvvtovilel ) Asttovpyio Tovg Kot TNV TPofoAn Tovg.
Hopdiinia, n Ymmpeosio Exdocemv kol n Yanpesio ‘Epevvag kot Emomnuovikdv Exdniocemv
AELTOLPYOVV VTOCTNPIKTIKE 0TO £pyo TV Hovoeiwv. Tavtdypova, ot 101eg avTég VANPEGIEC EyouV
€vbivn Yo To EKTOUOELTIKG TPOYPAUUOTA, TIG EKOOGELS KOL TIC TOAITIOTIKEG EKONAMDGCELS, OV
TPOAYLLOTOTOLOVVTOL 0TI 0iBovoeg TOALOMADY YPNCEDV KOl YPNUATOOOTOVVTOL ETIONG OO TO
"Idpopo. H cuvinpnon tov ktnpiov Kot 1 6Ot S10THPNoN TOV AEITOVPYIKAOV TOVS Y0PV, Hall pe
™V enifieyn kai dleknepainon OAOV TMV S10dIKACLDY TV CYETIKAOV UE TNV KATOUOKELT TOV VE®V
povceiov, kadvrtetol and v Texvikn Yanpeoia tov [dpdpotog, oteleympévn amd unyavikovs g
Teyvikng Ymmpeoiag tov Opihov Ilepouwdg. H owovopukn  dwyeipion tov  povosiov
mapakolovbeitoan eovuylotikd amd To Aoylothiplo Tov Idpvpatog. Amd To KEVTIpO, Emiomg,
KOADTTOVTOL Ol OVAYKES Y10, OLOTKNTIKY KO YPOUUATEIOKT] VTOGTAPIEN, EVD 1) VOUIKT VRTOGTHPIEN
eEaoparileror amd tov Outko Iepaide.

¥10, Kotd TOTOVG UOVOElN omacyoAEital Hovo mpoowmikd kabopiopod kot eEumnpétnong Tov
EMOKENTMOV, OAAL KOl TPOCMNIKO GUVTOVIGHOL TOV OAOV £PYOV, TO OToio AmoTELEl KOl &va €id0g
GULVOEGLOV LE TNV TOTIIKT KOWV®VIa..

To diktvo ovTd, TO0 omoio eAmilovue 0Tt Bo cvpmAnpwdel pe dGAlo Tpia povoseia, dgiyvel vo
otnpileron o éva meTuyNUéEVO HovTéro Ploocipotntag oAl PePaing dev mavel va £yl ta 6pld Tov.
O1 otkovopkég duvatdTnTeg OAAG Kot 01 6TOY0tl Tov [dpvuaTOg Elval GaEég OTL dEV EMTPETOVLY TNV
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OTEPLOPLOTY EMEKTACT] TOL OIKTOOV. 0TOG0, 1 VIBETNON €VOG AVTIGTOLYOV HOVTEAOL GO TNV
TOALTEIDL —0€ GVVEPYAGIO UE AAALOVE EDPOGTOVS OIKOVOLIKG Popeic— Ba amotehovoe iowe 61E£000
Yo TV EMPIOOT) TOV TEPLPEPELNKDY LT KPATIKOV LOVCEIWDV.

To povtého Aertovpyiog mov €xel vioBetoet To Tdpupa dev vdpyel Kopd apePorio 6Tt GupPaiiet
oV OvAmTLEN TOL aAYPOTIKOD YDPOVL, CVAOEIKVOOVTIOG TNV TOPAOOGLOKY TEYVOAOYio, Kol T
Bropnyoaviuc kAnpovod kéfe meployng. ZopPardel emiong otV AeWPOPO OVATTLEN, Op®G LOVOV
emelon o tpamelo, ev mpokeéve n Tparela [epaide, evatepviomke 10 Opapa tov 1dpduaTog
g Kot eCacparlel yio mevivia ypovia (deopevpévn omévavtt oty Evponaiky "Evoon)
APMLOTOSOTNOT KOL TNV VTOSELYLOTIKT] AEITOVPYiR TV HoVGEi®V Tov diktvov g Katd tekunpio,
70 01KTVO £)YEl GLUPAAEL AMOPACIOTIKA GTNV AVATTLEN TOV YOPOL OTOL PpickeTal To Kdbe povaoeio.
XopokTNPloTIKG avapépetal 0Tt T0 1986 o1 eMCKENTEG OV OLVVKTEPELOY GTN ANUNTGAVO, OgV
Eemepvovoav Tovg 1.000 tov xpovo. To Yraibpro Movceio Ydpokivnong eykawidotnke to 1997.
Metd ta tpio TpdTO XPOVICL AEITOLPYIOG TOV, Ol EMCKENTEG G6TO Hovoeio avépyovtav oe 45.000
aropa kdBe ypovo. Kavodpyieg Egvodoyelakég Lovaodes, TafEpves, E0TIATOPIN, KATOCTHUATO, EYOVV
dnuovpynOei yro v e&umnpemmoovy tovg emtokénteg. [Tapdiinia, o1 dpacTnplOTNTEG AVTEG EYOVV
EAVaPEPEL TOVG KATOIKOVG GTOV TOMO TOVG, TO YWPLO oYedov olokAnpo €xet avoaotnimbei. To
HOVTEAO ODTO AELTOVPYIOG TOV HOLGEIMV €xel Opyicel Vo, OTaoyoAel axoun kot  Jdebveig
OpPYOVIGHOVG, Ol OTOi0l EMOOKOLY VO GULUBAAOVLV OTNV €EVEPYOMOINGT EOPOCTM®Y OIKOVOLKA
0PYAVIGU®Y ALV YOPOV, MGTE OLTOL Vo «VI0OETAGOVYY HaKPOTPOOEGUA LOVGELOKOVE XDPOLS T
TOMTIOTIKEG OPAGELS GTNV TEPLPEPELQL.

Eivar évoc @ulodofog otdyog, oArd Oyt avéeiktog. [loAd mo 60okoAn deiyver va eivar m
goaontomoinon TV KEVIPIKOV KLPEPVICEDY, Ol 0TTOIEC OPEIAOLY VO KATOVONIGOVV OTL 1| AIKN
KANPOVOULY UTOPEL VO, GUVEICPEPEL AMOTEAEGLLOTIKG OTNV AELPOPO OVATTLEN TOL 0YPOTIKOD YDPOL,
GAAOTE GUVOLOOUEVT LE TN GLVEXLIOT TNG OYPOTIKNG TAPUY®YNS, KAl GALOTE YWPIG Kov ovTh TN
ocuvéyewn. H évtiun (yopic opotomomoelg) avadeltn e moATIGUIKNG KAPOVOULAS TOV UTOPEL Vo
otnpi&el Evav aypoTikd YHOpo otV avamTtuéloky Topeia Tov, 1 omoia, TPV Kol Tave ar’ oA, O
EMTPEYEL TNV TAPOLLOVT TOV KATOTK®OV TNG TEPLOYNG GTOV TOTO TOVG.
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Intervention by Prof. Iren Kukorelli, Hungarian Academy of Sciences, Centre for Regional
Studies

It is more than ten years that an increased general concern has turned towards changes in rural areas
(Roger 1995) and by now its intensity has reached such a high level that they cannot be regarded
any more as marginal factors of socio-economic and political changes (Ilbery 1999). The reasons of
this elevated attention towards socio-economic changes undergoing in rural areas perhaps can be
revealed by finding answers for the following questions: Who are those people finding the issues of
'countryside' and rural areas important? Who are those people caring so much for the development
of villages and for what reasons are they doing so? For whom and at what price is rural
development a very important issue? For local inhabitants hoping for higher incomes and better
local services? For urban citizens spending their leisure time in rural environment longing for the
idyll of rural life? For landowners (farmers) running a prospering rural enterprise? For a
competitive small or medium-sized enterprise finding better circumstances in rural areas than in big
cities? Or for an industry-sized manufacturing agricultural plant? Or for local pensioners hoping for
better social care services and cheaper life in their peaceful and quiet rural environment? This list
could be further continued proving that rural development requires reconciliation of interests from
different actors. Depending on whose interests are more strongly enforced and which social group
can more efficiently articulate its own interests the different regions may vote for different
development alternatives and all these make differences between rural areas as a consequence.

But first of all let us find out a proper interpretation for terms as 'rural', 'rurality’ and rural
space/area’ in international and domestic scientific literature and the terminology system of the
European Union's regional and rural development policy.

And now a definition should be provided on the meaning of such expressions as rural, rurality and
rural space/area but unfortunately although we can describe them but — even if it is necessary — we
cannot formulate an exact definition and even the leading authors of international scientific
literature are rather describing these things than giving a short definition on them. The dictionaries
of the English language specify the meaning of the term 'rural' as everything that is 'non-urban', but
this is an over-simplification as rural space means more than things we define as non-urban space
(Ilbery 1999).

‘In fact 'rural' is a chaotic term made disputable by the parameters describing rural space. Places,
spaces, territories and lifestyle, they are just a few things researchers attach to the concept of rural'
(Ilbery 1999, 2). Rurality has become a social category and rural is a common indicator of historic,
ethic and cultural values which people living in these territories can understand and interpret for
themselves (Little and Austin 1996). Despite there does not exist an exact definition the meaning of
the term 'rural' in European countries is quite homogeneously interpreted (Moseley 2003). Clout
simply states that the meaning of the term 'rural' is very difficult to be specified and almost
impossible to qualify it. But for all that it is him who categorizes rural areas into three distinct types
emphasizing at the same time that rural and urban spaces are getting more and more intermingled
and we can distinguish only the different degrees of their intertwinement which difference can be
re-evaluated over and over again because the urban-rural relationship system itself is a very
complex and very dynamic phenomenon (Clout 1993).
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The simplest Hungarian translation of 'rural’ which is the most widely used by Hungarians is 'vidéki'
(provincial) and everything is 'vidéki' that is non-urban but we also may refer to it as 'falusi'
(village-style). Thus, the Hungarian version of the term rural is over-simplified and even its
meaning differs from the original one as the Hungarian word 'vidéki' (provincial) has some
pejorative taste. We label everything with the word 'vidéki' not originated from the capital city, we
say 'vidéki' for everything that is not from the city and we also attach the attribute 'vidéki' to
everything that is retarded or old-fashioned. A visitor may say 'l go down to country' even if his
destination is the city for Miskolc for example. I share the opinion of Teréz Kovacs who disagrees
with adaptation of the everyday language use of 'vidéki' into scientific terminology (Kovacs 2002).
The term 'rural' neither reflects the exact meaning of the aforesaid 'vidéki' therefore I would
recommend the use of 'rurdlis' (rural) instead. Perhaps the 'falusias' (village-style) expression is
standing the closest to it in meaning but the use of this latter one is not fully appropriate because
areas labelled as rural may include small towns as well.

For the meaning of the Hungarian word 'vidék' we can find the English equivalent as 'countryside'
in the dictionary which word in geographical sense means a territorial unit of not urban but rather a
village style territory and landscape standing very close to nature. We, Hungarians have no other
word for this therefore if we say 'milyen szép vidék (What a nice countryside)' the English uses the
word 'countryside'. (However while the word 'development' has two Hungarian equivalents such as
'fejlesztés' and 'fejlédés’ both English words 'rural' and 'countryside’ have only one and the same
Hungarian equivalent: 'vidék').

Rural as an attribute perhaps the most frequently is followed by the word space in the geographers'
terminology, by society in the sociologists' by development in the policy-makers and by
sustainability or landscape values in the ecologists' terminology. Starting from the 1980s rural
researchers have been focusing more and more intensively on localities which indicates an
increasing role of socio-spatial character and even a wider approach was applied in researches as
they were concentrating on studying changes deviating from the desirable trends of development.
There are also differences in the interpretation of the term 'rural area' between different authors.
Halfacree for example differentiates three phases in rural researches which also mark the different
periods of rural researches. By his interpretation the first phase is when on the grounds of some
survey data, rurality indexes and various statistical data a rural area is typified. In the second phase
a rural area is identified on the basis of its socio-cultural features and the third phase, which mostly
can be dated back to the 1990s, is when in the majority of researches rural areas were approached
from the point of locality (Halfacree 1993).

The definition of rural spaces on socio-cultural basis depends on the inhabitants' socio-cultural
characteristics and on their living environment and according to this approach population density
influences self-control and behaviour. While this also meant a dichotomy in urban-rural relation
researchers recognized the different levels and continuity of this relation (Duncan & Reiss in
Halfacree 1993). Pahl (1970) in his work warns that much higher attention should be focused on the
inhabitants of rural spaces than rural spaces themselves.

The third interpretation of rural spaces emphasizes the role of locality. Halfacree says that rural
locality may exist only in case if we accept as a basic principle that there are structures that are
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bound mainly to local level and these structures are clearly separated in urban and rural
environment. What are the things that make a rural locality this is the question that should be
cleared. One but only one of its constituents is agriculture but it also can be a competitive sector and
another may be the new role of rural area in economy. Focus should be concentrated on locality
because a general definition of rural area (countryside) would blur the significant differences within
rural areas so we cannot stop at city-countryside separation but must concentrate on the specific
features of rural areas so that the diversity of rural areas could clearly be seen and its importance
would not be obscured. Rural areas make sense only in case if not locality itself is emphasized but
rather its social utilization (Halfacree 1993).

Rural areas are differently interpreted by the representatives of conservative romanticism,
modernism and post-modernism.

The representatives of conservative romanticism since the second half of the 19th century until now
have been on the opinion that villages symbolize originality and purity (Illés 1993). For the
'romantic-minded' 'rural' means nature, fresh air and simplicity and countryside itself embodies the
nostalgic past the age of simplicity and purity. ‘[idézet] In this anti-urban tradition cities meant
ferocity, the empire of instincts while countryside symbolized everything that a city was not capable
for: rustic peace and quiet, an escape, a shelter from the world full of dirty industries and profit-
greedy businesses.' (Halfacree 1993, 417). The social approach of rurality leads us most easily to
the 'rural idyll' formulated by the 'romantic-minded'. It was them who regarded English countryside
as a model to follow and proceeded from a positive image of rural lifestyle depicting an idealized
pattern of society which is harmonic, healthy, secure, peaceful but at the same time refuses
everything that is considered as modern (Ilbery 1999). The media and some marketing campaigns
are trying to transmit a false image about rural in a similar manner. 'Rural idyll' has originated from
the English countryside where the very similar to the urban society of villages only slightly changed
by the passing time where spending leisure time in the country and the utilization of rural cottages
for such a purpose look back to centuries of tradition. However this is not true for France as the
French were less were fond of living in the countryside and rural idyll had no cultural traditions and
it was mostly German, Dutch and English immigrants who made them discover the joy of living in
the country as they were happy to settle down and live in the rural areas of France (Plet 2003).

The myth and idyllic image of village life is merely a nostalgia about the past and a kind of escape
from 'modernity’ (Little—Austin 1996). The idyllic image of rural society may be described by such
words as simplicity, purity and traditions but rural society involves difference and its treatment as
well. It is their research what may be expected from post-modern studies (Philo, 1993). It is a fact
that difference due to the more locked structure of rural communities becomes very hardly or
slowly obvious, it is more difficult to be perceived or felt but it is still there. Modernity and post-
modernity are bound to different periods; modernity is a dominant social form of western post-
renaissance while post-modernity requires a new social order.

Rural areas constantly change on the wide scale palette of social, environmental and political
factors. Changes have speeded up during the past years and rural areas became diversified in the
advanced market economy as well.

For the specification of the criteria of 'rural space' low population density is the most widely
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accepted and this involves the space of scattered settlements including villages and cities but how
'low' low density is and how 'small' small (town) is have not been specified yet (Moseley 2003).

Moseley agrees with and verifies the criteria of population density and emphasizes them as follows:

= “the fact that all rural people, and many of the economic, social, political and cultural activities
associated which are relevant to their well-being, are by definition located in isolated buildings
or in settlements that are both small and widely separated;

= the fact that the wide expanses of land that necessarily separate them are subject to a mass of
powerful and competing demands and pressures as agriculture and other forms of land-
extensive economic activity are compelled to restructure; and

= the fact that an increasingly prosperous and ‘space hungry’ urban population, in a variety of
ways and for a variety of reasons, both to those small settlements and to the wide expanses of
land that separate them.” (Moseley 2003, 2).

Indeed, all the three 'facts' of Moseley are in close correlation with low population density therefore
we can proceeded from them but due to their differing socio-economic, historical and political
background different rural areas have very different characteristic features.

Although rural society and economy have undergone very profound changes it is still the 'land' that
remained the specific indicator of rurality. In Great Britain in 1988 a research funded by the
Economic and Social Research Council (ESRC) established the theses of 'differentiated rural area'
and investigated the characteristic features of their types (Murdoch, J et al. 2003). Starting with the
late 60s and the early 90s changes in rural areas were intensified by preparations for CAP reforms
and then even by the reform itself as extensification, the extension of land use methods, the
diversification of rural economy, the enlargement of environmental and nature conservation areas
all transformed rural areas and led to uneven development as a result.

In a wider context greater care should be taken for the elements influencing the development of the
overall region — such as economic, socio-cultural, environmental, political and institutional spheres
of interest — for a well established distinction among the different types of rural areas. The diversity
of economy originating from changes in land use, such as agriculture, mining and their related
activities, should carefully be taken account as their changes or lowering intensity may seriously
threat the subsistence of local people. At the same time those industrial and mostly servicing
activities should be taken into consideration which may take over or extend the activities and
productive capacities of traditional rural economy. In several cases socio-economic factors
comprise such elements as rural backwardness, under-employment, low incomes, ageing population
and the rising land property prices to such a high level which makes new home-building impossible
for the locals. And finally such conflict situations may arise between locals and newcomers
(Murdoch 2003) which may work against the current development trends. The utilization mode of
environment which may either be manifested by conflicts between agricultural land use or leisure
facilities or even land reclaiming may also be a differentiating factor of rural areas. As the fourth
differentiating factor political and institutional lobbies are emerging having key role in the
reconciliation of top-down and bottom-up policies and in the mobilization of local actors for
participating in local development projects. These four aspects are not covering everything
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necessary for specifying all the types of rural areas but may assist to the definition of new
categories. The above-mentioned statements may be of help in recognizing the wide-scaled
diversity of rural areas and that gathering information and in clarifying their nature requires
complex researches.

In the 90s in conformity with the European Community's regional and rural development policy the
concept of rural and the problems of rurality were more intensively studied by geographers,
sociologists and experts of regional development and planning and the Hungarian attempts for the
definition and the delimitation of rural areas were also harmonising with the European Union's
regional and rural development policy.

In Hungary the most widely accepted definition for rural area and settlement is as follows:

= rural/provincial settlements are to be regarded as such having no urban rank or even if they
have their population number is below 10 thousand,

= rural areas are such regions (micro-regions) to be regarded where the percentage of non-urban
population is exceeding the value of 15% (Dorgai 1998).

The past fifteen years brought such changes for rural areas which would have been worth for
profound and intensive research by analysing the motivating factors and the spatial impacts of these
changes as not only regional differences, the east-west development slope became perceivable after
the regime change but also the strongly differentiated development of rural areas as well (Momsen—
Kukorelli Szorényi—Timar 2005).

This differentiated development of rural areas is emphasized by Teréz Kovacs as well and as by her
opinion the number of empirical researches on the different types of rural areas is insufficient she
based on the experiences of the more than 10 years old transition processes sets up three categories
of rural areas defined by Clout where the criteria of definition are dominated by social features
(Kovacs 2000). They are as follows:

= prospering rural areas,
= lagging rural areas,
= depopulating rural areas.

Although I agree with these three categories and they certainly exist in reality as well but Hungarian
rural world is even more differentiated. Of these categories the type of rural areas consciously
striving for preserving their environment is missing which is be them prospering or lagging, be
inhabited by immigrants or natives they still do their best for preserving their environment, their
economy is characterized by sustainability, diversification and has such priorities as for example the
sustainable development of tourism and the protection of environment.

Even the above-mentioned facts do show that in some countries the demand for the definition of
rural areas and for the distinction of the different types of rural areas increased in such a period
when regional policy increased the subsidization of peripheral areas, when CAP, the Community's
agricultural policy needed to be changed, to be reformed and when rural areas were eligible for
support not only by the right of their agricultural production. In some member states of the
Community also this was the time when sociologists, geographers, economists and regional policy-
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makers started to investigate rural areas at a greater intensity. To formulate an exact definition on
rural areas due to the existing historical, environmental, social and economic differences among
countries is possible only by using very simplified indicators. This is the reason why terms and
categories associated to rural areas are interpreted in different ways in different countries.

The European Community's regional and agricultural policy (CAP) both drew the general attention
towards the issues of rural areas. The European Regional Development Fund founded in 1975 was
in service of the European regional policy, the development of settlement network and
infrastructure, the introduction of a well-prospering regional economy and the equalization of
regional disparities. The development of regional economy had its harmful effects on rural areas an
indirect way. The economic vitalization of regional centres and industrial concentration and
restructuring associated with it resulted in sprawling urban centres and the grants and benefits
allocated for the management of unemployment issues also had been concentrated in these urban
centres. Aids and benefits designated to rural areas were allocated only by marginal principles of
the state budget and out-migration on the one hand accelerated the ageing process generating in this
way a bunch of social problems and on the other hand resulted in a concentration of land properties
making in this way a great number of agricultural jobs redundant. Thus, the realization of the goals
and the strengthening of regional economy had harmful impacts on rural areas as due to the above-
mentioned out-migration process the number of jobs dropped further stimulating the out-migration
of economically active population and this further contributed to the depopulation of rural areas
having ended up by now in the erosion of population.

It was the 'The Future of Rural Society' bulletin that drew attention for the harmful impacts of
regional development programmes on rural areas and also pointed out the nature of these harms
made in their ecology, society and economy and underlined the importance of stopping these
harmful processes (European Commission 1988). Common Agricultural Policy (CAP), exactly the
same programme designated for the providing support and assistance for the inhabitants of rural
areas, was the other source of harms. But how could it happen that this assistance policy had just the
opposite effect on rural areas it was originally made for?

The Community's agricultural policy was originally set up since the Community's date of
foundation in 1962 until the mid-1980s to concentrate on safe and sustainable food supply. This
nearly 25 year period can be described as a productivism focusing in food production and its
quantitative growth. The three characteristic features of this phase were intensification,
concentration and specification and their impacts on rural areas opened the way towards post-
productivism agriculture and rural development.

Intensification can be measured by the amount of invested capital, by the amount of chemicals
chemical fertilizers used and of goods produced 1 hectare of agricultural land. Its impact can be
perceived by the increasing automation/mechanization degree of production and by the application
of biotechnological developments. Its further impacts may be monitored by increasing energy
consumption resulting in environmental damages and over-production.

Concentration is the next feature meaning in general the concentration of farm households which
brings about a year by year growth in farm size and a falling number of landowners. The relations
between agricultural lands and food processing industrial plants tighten and their inter-dependency
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will come out as a final result. Specialization is the third major feature of this phase meaning the
specialization of farm households i.e. fewer sorts of products made in farms on the one hand and the
specialization of labour on the other hand. By grouping farm households in space we can identify
more and more specialized and more and more differentiated agricultural regions. Productivist
agriculture opened a direct way to the industrialization of the sector. However this industrialization-
minded attitude forced farmers to pursue an environment-killer farm management policy instead of
sustainable farming. The intervention of the state reduced the risks of one product based
specialization and guaranteed prices urged farmers for increasing their production volume while the
applied new technologies also increased the volume of goods produced and reduced risks at the
same time. The growth of production and of average crop production can be achieved by using
higher amount of energy, chemical fertilizers and chemicals damaging in this way natural water
resources and the whole environment as a final result. These negative externalities put an end to the
attractive appearance of the countryside and are clearly discernible by the deterioration of rural
environment and by the fading beauty of rural landscape.

By the mid 80s the productivism had resulted in an overproduction of foods and by an increasing
pressure of agricultural policy on EEC budget as more than 50% and once (1983) nearly 80% of the
EEC budget was allocated for funding common agricultural policy. The problems arising from the
over-production of food raised conflicts in foreign policy as well as food exporting countries by the
support of the USA demanded from the EU to moderate the highly protectionist measures of its
common agricultural policy.

These trends of foreign and domestic policy had practically put an end to the productivist phase by
the mid-80s and gave a start to the transition into the post-productivist phase introducing crop yield
decrease as one of its policies. Although both phases can be characterized by strong state
intervention but the transition into the post-productivist phase was jointly forced by the internal
conflicts of the EEC, by the GATT liberalization agreement in the world trading of agricultural
products enacted in 1993, by Agenda 21, and by the Earth Conference in Rio de Janeiro in 1992.
The reform of the Common Agricultural Policy (CAP) enacted in 1992 was the first result of this
transition period and so far it has been followed by a series of new reforms.

Although the transition phase is marked as a separate one it should be noticed that it has not
replaced the earlier productivism but rather extended it as this latter one has both the features of
productivism and post-productivism (Ilbery—Bowler 1999). These two systems are spatially getting
more and more separated both on regional and national level which further increases the
development differences in production during the transition phase and the development gap among
rural areas. Now what are the most characteristic features of this transition phase? It is easy to find
them as we are to take only the opposite features of the productivism, such as extensification
instead of intensification, dispersion, polarization instead of concentration, diversification instead of
specification. Besides starting these processes an increasing importance is attached to
environmental issues, landscape conservation and maintenance as well as the new land use
methods. The shifting of priorities creates new types of farm households. They can be classified
into three different groups (Marsden et al 1989):

e The group of farmers manufacturing their traditional products at industrial scale: they are
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capable for returning their capital and labour force into production and by utilizing the results of
biotechnological researches they can also maintain or start-up profitable, innovative and
market-oriented economy.

e The group of farmers suffering from insufficient capital resources: they invest their labour force
into other profit-making activities; structural diversification is typical for this group.

e The group of 'survivors': they maintain traditional farming activities with low capital resources
therefore they have minor importance for agricultural economy.

By OECD nomenclature: Rural development is ... “a wide-scaled term incorporating every
important element concerning the living conditions of rural people and rural places ... including
education, health services, housing and habitability, public services and their infrastructural
background, cultural heritage, management and governance capacities and even general economic
and sectoral issues' (OECD 1990, 23).

By Kearney's definition rural development is a multidimensional process aimed at integrating
economic, socio-cultural and environmental objectives in a sustainable way.

Moseley interpreted rural development as follows: ,a sustained and sustainable process of
economic, social, cultural and environmental change designed to enhance the long-term well-being
of the whole community”. (Moseley 1996, 20).

A definition of American rural development formulates its idea as follows:

“... the goal of rural development is to improve the competitive positioning of communities and
regions in an increasingly competitive environment. Not all communities can be equally
competitive at all times and not every communitiy will win every time. iif we focus on improving
the fundamentals over time, however, rather than a quick turn-around solution, we increase the
likelihood that good recruiting, good planning, good development of local talent, a good strategy,
and sometimes just plain luck will combine to generate a success that otherwise would not have
happened.” (Rural Economic Development 1993, 9).

The above-described changes in rural areas contributed to the formulation of a special European
model of rural development in the 90s stressing upon local development by applying the
instruments of bottom-up policy.

»lidézet] A helyi fejlesztés tobb mint az olyan beavatkozasok sorozata, melyek a kozponti politika
altal szervezettek .... egy olyan alapvetd reakcio, mely megkisérli elérni az 0j célokat a fejlesztés
folyamatdban olyan fogalmakra Osszpontositva, mint a multidimenzionalitds, az integracid, a
koordinacio, a szubszidiaritas, és a fenntarthatosag” (Moseley 2003, 7).

Rural development incorporates three major tasks:

e [t should beat off market failures i.e. it should undertake all socially beneficial but non-
marketable tasks necessary for managing a scattered settlement system and providing public
provision services,

e [t should increase local capacities by improving people's skills, their compliance and by
enlarging the system of development-oriented organizations,

98



e [t should promote active local actors.

The EU's rural area development model today is not merely a rural development programme, it is
more than that; this model now is community-based and called as Community based Integrated
Rural Development model (CIRD). It is integrated

e because it is based on equal treatment of development, society, economy and environment-
related issues,

e Dbecause development projects allow space for 'bottom-up' policy initiatives as local residents by
their own resources (including donations) and voluntary work do participate in local
programmes and they integrate 'top-down' elements as well into the vertical institutional system
as central or regional government mediated policies promote and financial subsidies stimulate
development,

e Dbecause development is multi-sectoral as all sectors such as public provisional, private and civil
sectors are all involved in it,

e because the whole development process is based on a wide-scaled system of partnership and
cooperation.

The major features of Community-based Integrated Rural Development (CIRD) are as follows:
1) Locality which means it focuses on micro-regional level.

2) The delegation of responsibilities and power i.e. the enforcement of subsidiarity

3) Emphasizing the importance of local diversity.

4) The coordination of top-down and bottom-up policies i.e. the infiltration of bottom-up
initiatives and their integration into the vertical institutional system.

5) The involvement of local communities into the planned process as much as possible.

6) Local identification: promoting the activities of local actors, the exploration and mobilization of
social capital, the utilization of local knowledge and practices for drafting and implementing
programmes.

7) The necessary knowledge and detailed analysis of local resources for their involvement into
local development projects.

8) Increasing the value of local resources through added value ensuring higher security and
sustainability for local economy.

9) Increasing the number and capacities of small and medium-sized enterprises.

10) Promoting the new ways of rural area utilization such as the development of rural tourism, the
protection and conservation of cultural heritages and their packaging into a product.

It is since 1992 that the European Council uses the conceptual approach of cultural heritage that
besides built in environment incorporates cultural landscape, urban structure and industrial,
technical and agricultural environment as well. Experts are on the opinion that the basic principle of
east-west cooperation will stand on the concept that European heritage can only be common and the
identical and different features of heritage should be formulated in local, regional and international
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dimensions all, so that they served for the boosting of cultural tourism. This very rapidly growing
sector is based just on the differences and diversity of cultural landscapes and cultural identities
therefore exploring and emphasizing the differences of cultural heritages and their packaging into a
product are tasks to be done as soon as possible (Gagyi 2001).

The connections between rural heritage, local identity and cultural economy in rural areas

During the past twenty years the research of cultural economy became quite popular and mostly in
post-industrial societies it is regarded as a new chance for urban development where cultural
products, services, i.e. the whole cultural sphere is integrated into the urban development process.
Cultural products and services by now have become a rapidly or perhaps even the fastest growing
elements of world economy (Enyedi 2005).

To regard local values and local heritages and their cultural elements as a factor of community-
based integrated rural development it is necessary to identify and then integrate them into the
development process. It is a threat that the value system of globalization does not favour for this
process as rural areas, their local value systems and culture may be forgotten, their heritage may
fade out or dissipate in the melting pot of globalization.

Globalization may be harmful for local rural economy because as local economy is opening up to
the world it also gets exposed to global economic competition. Modern information and
communication technologies, the international flow of capital and strong multinational firms are all
pressuring and pushing rural economies towards cheaper product prices and this pressure is further
increased by the weakness of social and environmental control and by the less powerful
enforcement of local interests in rural environment. All these are threatening the economy of rural
and principally of underdeveloped areas and through this their whole society, population, the
viability and development chances of the given rural area.

The aftermaths of globalization implicate both difficulties and chances by bringing positive and
negative changes for rural areas at the same time. How is it possible to turn the harmful impacts of
globalization into positive ones, how can we exploit them for our benefit? The above-listed harms
of globalization for society and economy can be eliminated by the own means of globalization
itself. Now what is needed for that?

Three things at least: the improvement of knowledge, the increasing of creativity and the promotion
of local identity.

The opportunities are granted as Internet provides enormous potentials for knowledge acquisition
and its use for informal learning offers chances for the knowledge improvement. E-learning is also a
means of globalization offering formal and informal learning for the ‘curious’ and by the
elimination of distance one can learn, gather information and further improve his/her own
knowledge base not only in his own country but also from distant countries and continents. The
acquisition of knowledge increases people’s creativity and innovativeness. By using the tools of
marketing offered by the Internet the special singularity of locality, the elements and values of local
heritage may be transmitted beyond the borders of locality and may popularized for the outsiders as
well. By a rational use of the above-mentioned tools of globalization we will be/are capable for
exploiting its benefits.
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The question is whether community-based sustainable rural development can integrate the new
elements of development and local culture associated economic activities. What methods and what
measures should be applied so that local culture and the values originating from local culture could
be integrated into local development strategy? Three major factors have utmost importance in it (G.
Fekete 2005):

e Local people should want changes and they should want them by making profit of their cultural
heritage

e Local actors and policy-makers should be armed by the necessary knowledge, creativity and
methods for achieving their goals set,

e Local community should be assisted by external and internal supporters.

Rural cultural economy can be traced in several elements of strategies and patterns of implemented
local development projects even if the community does not consciously strive for it.

Even from the 90s the rural development concepts and strategies prepared in the member states of
the European Union were dominated by local value and resource based strategic initiatives. They
focused on local value based development and then on packaging these values into a product just as
for example cultural, natural, landscape and architectural heritages are marketed and sold through
tourism. This was the period when rural tourism as a development area became very popular. This
can be verified by LEADER I and then by LEADER II programmes as all of their regional level
sub-programmes had such parts that included the planning and implementation of tourism-oriented
projects. All these are parts of rural cultural economy but should be regarded as initial steps only.
Four interconnected stages and modes of rural economy can be differentiated as follows:

Stage 1: Initial step when through the strengthening of local identity the elements of rural heritage
are assessed and following this identification process local community directly ‘sells’ them to
visitors, tourists by using the tools of local marketing.

Stage 2: A new identity is formulated in the given area which is promoted or rather incited by local
organizations, development agencies and local authorities and later on integrated into their
development plans., for example just into their local LEADER programme so that it could be sold
as a product through the means of tourism.

Stage 3: For further increasing local identity and self-confidence in local actors local development
strategies are focusing not only on selling the place for external parties but based on local pride
local consumer groups be either local economic, civic groups, official authorities or even members
of the local community itself may become consumers of their own products and ‘goods’ i.e. a
selling process starts within the community (selling itself to itself).

Stage 4: The normative capacity of cultural economy emphasizes that the national economic model
may be built on regional and local levels, thus global economy may be associated with local
protectionism by choosing alternative ways of development. One of these ways could be stressing
the importance of local self confidence or community level care. In these cases on local and
community levels the ‘love for place’ feeling turns into dominant element and local culture is re-
evaluated (Ray 1998).
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Through the intensification of social relations we may reach more and more advanced forms of
rural cultural economy but in all cases its realization and packaging into a product goes through the
process of marketing and selling the rural space as a product; therefore in all the four stages of
cultural rural economy tourism as an intermediary sector has an indispensable role in the
presentation of the finished product. Turning cultural economy into an integral part of rural
economy necessitates the renewal of local knowledge. Culture should be regarded as local
knowledge and its innovation because this is the only way how rural can be ‘saleable’ and how it
can be attract the attention of outsiders (Kneafsey 2001).

Thus, the first step towards creating rural cultural economy should be the promotion of local
identity within community and the local uniqueness of the place should be emphasized which can
primarily be trademarked by high quality products. Their range may vary from local food through
cultural products until any products for tourism including any products of cultural value such as
books, films, folk music, folk dance, folk architecture, traditional food, handcraft products and any
other products of local knowledge increasing the value of local economy. The efficiency of local
social capital, the reinforcing of old connections and the successful building of new may further
increase the power of local identity.

The strengthening of local identity may take its source not only from the past or in fact if it did so
the place would hardly have any future. Local identity may be a successful factor of development if
it is based on heritage, namely on cultural heritage accompanied by local knowledge and creativity.
The number of high quality local products should continuously increase and they should be branded
locally as possible. An efficient communication method should be established between local
residents and external actors. Running a local heritage based cultural economy means the selling of
rural areas and their packaging into a complex product (Ray 2000). The term cultural economy
emerged for the first time in the 90s but literature used it in association with cities only.

While on the one hand we are witnessing the rise of individualism with breaking up local
communities and groups on the other hand we can see increasing chances for halting such processes
in the field of culture. New types of cultural genres and institutions are born spontaneously by the
restructuring of global-local society and economy. The traditional local public entertainments,
village fairs are packed into a new dress and labelled now as festivals breaking out of the circle of
local communities and by now they have become one of the most efficient cultural ‘infection
points’ of cities. The classic museums, the so far traditional sites of culture, now for better serving
for their noble missions incorporate a series of interactive and visitor attracting elements into their
repertoire in an increasing number. The number, the temporal and the spatial concentration of their
tasks have increased and they were forced to accommodate to the consumer demands of the new
age and at the same time they recognized its science-based life quality improving and skills
developing mission.

The focal points of a sustainable rural development strategy mark the major guidelines leading to
the sustainable development of rural areas that are linked to the four pillars (social, economic,
environmental and cultural) in such a way that they are accompanied by efforts made for the
competitiveness of rural economy (Papageorgiou 2007). A sustainable rural area in social end
economic sense may only be achieved by increasing population preservation ability and income
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earnings as well as by a higher appreciation of rural areas and by their acceptance for living space.
Ecological sustainability is the only safeguard of social and economic sustainability as the absence
of sustainable society and of well functioning economy would generate unsustainable process in all
the four pillars. In short-term and medium-turn perspective only competitive rural economy can
guarantee ecological sustainability as the protection of environment itself presupposes that in all
sectors knowledge-based and environment-friendly technologies have been introduced and applied
in service of ecological sustainability. Thus, the terms competitiveness and sustainability are
complementing and not excluding each other. For example if we want to preserve rural areas in
ecological sense (nature conservation areas, national parks, landscape protection areas) the latest
results of ecological researches should also be integrated into landscape conservation activities; if
competitive agricultural production is set as target then it can be achieved by competitive products
only; if infrastructure is to be built the latest technologies should be applied and in case of transport
development environment-friendly tools and methods may only be applied or followed. Thus, rural
areas can only be self-sustaining if urban citizens are not wishing to preserve and cherish the rural
idyll but rather if rural areas are made attractive for visitors and liveable for local people by their
own contribution and will.
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Intervention by Theodossios Mastrominas, former Senior Official of the European
Commission, Culture and Youth

To gpdua. TOV KOAOOLHOGTE VO amavtioovpe gival «Ilmg umopode vo eTovacLVOEcovUE T
ALK KANPOVOLLLE LLE TNV OEPOPO OVATTUEY Yol Lol cOYY POV KOWV®Via?»

Avoueioprtnto vTapyel LeYOAOG TAOVTOG ACIKNG KANPOVOULAG, KOl LOAGTO GTOV OypPOTIKO YMPO,
c'0An v Evponn kot waykooping. AAA0D (doa Kot aAlod EEYUoUEV 1| TOPAUEPIGIEVT AOY® TNG
dNbev Kowwvikng n otkovopkng e&EMENG!!! duoikd eivar avaykaio va T dwatnpricovpe {ovTovn
OOV AKOUN VITAPYEL KAl VO TNV avaPidcovpe 0Tov givat Suvatdv Kot ypreIuo.

Koat'apyds, opwc, mpénet va opicovue to okomd NG mpoomabeiag ovtng. Bélovpe va to Kdvovue
OmAG KoL HOVO Yo MIKPOTTPOOEGHO 1, Kot TO TOAD UEGOTPODEGHO DPEAOC HECH KATONG
TOVPoTIKNG avantuéng? Tétown @avopeva eivar moAd cuyva kot cvvnbiouéve movtov!!!! Kot
duaTLy®G oYL LOVOV dgv PonBohV TIG TOTIKEG KOWVMVIEG Y10 LU0 0ELPOPOV KOIVMVIKT] KOl OTKOVOUIKT
avamtuén aAld tedeiowg og ovtifeto SpOUO AVTO TNG OMOYONTELCNG KOl GUVIOUOU OIKOVOULKOD
popocpon! !

O oKomd¢ NG TPOooTAELNG Hag TPENEL VO, vl TAVED amOAN KOWVWOVIKOG Kol Katd debTepn Hoipo
OKOVOUIKOG.. OLot o1 TOHTOL KoL Kot yopieg Akng Tapadoong eite kKowvmvikoD gite ®pnokevTikon
YOPOKTAPO €lYav Kol €YOVV GOV TPOTAPYIKO GKOTO T TPOCORIKY KOl KOWMOVIKN ETOQY|, TIC
KOW®VIKEG GYECELG, OE KOWMVIEG OTOL OEV VINPYE €K TOV TPOYUATOV GAAN HOPON EMKOWMVIOG,
TPl péca amd exkOMAMGELS (Yauol, Poagticta, OpnoKeVTIKES €0pTEG Kot TOVYOPLA, Kol GAAQ) OOV
oML T LEAT TNG KOWV®VIOG EVPIOKAV TIV EVKAIPI0 VO avVTOAAAEOVY TANPOPOPIES V1oL TOTIKA KoL [
{nipoto Kot vo avorTuEouy KOWMVIKEG OYECELS.

Etvor modd Alyeg té€toteg aypotikéc ( yuoo TOAES O0C UR KAVOLEE AOYO) KOW®MVIEG GNUEPO TTOV
dlTnpovy axoun kot onuepa  Covtavd avtd ta Mon kot £0a Kot av cuveylotel n "e&EMEN" wt
oVTO PE TaLG PLOLOVG LECH TNG oNpEPVIC "TTarykoouomoinong” Tote Ba £yovpe Ydoet Kot avTd To!
AMya evamopeivavto mapadeiypoto. Kot iocmg kataAnovpe, Onwog ovéPepo KOl TOPATAV®, OF
gEelielg kaxng, eite ovvéylong site avaPioong, dAAG LOVO Yio TOLPLOTIKOVS KOl OLKOVOULKOVG
Adyovc Tov cvvtopa Bo odnynoovv oto avtifeTo amoTéLECa.

T1 kévoope Aowdv? agnvovpe v "e&EMEN" vo. cuveyicel okabekto TOV OpOUO TNG ME TN
dwkatoloyia, OTmG cuyva Aéyetal, OTL avTn gival TPO0dOG Kot dev TPEMEL va. BAAovpe umddia yoti
anyaivovpe ovtifeta oty eEEMEN?

Duokd dyu!!! Tpéner va mpoomadncovple, GAOL Lo Kot GUOIKE TAV® ard O Ol TOTIKEG KOWVMVIEG
LE TNV ap®YN TOV KEVIPIKAOV KPOUTIKOV Kol GAA®Y POPEDV GTNV COAANYN Kol VAOTOINGT TETOLMV
TOATIKOV KOl LETP@V TTOL Vo fonBohv 6NV €MOVOKOIVOVIKOTOINGT TG KOW®mviag katl 1 duvatdv
HEGO amd TNV TPOCTAGIO KOl avAdEEN TNG AAKNG Lo KANPOVOULdS. AV avTd Yivel KATOVONTO Kot
OTOdEKTOV amd TIC TOTIKEG Kowvmvieg Oa Pondnoel, KoTd T yvaun Hov, vo omoeevyfovv Aabn tov
TPOCPUTOL TOPEAOOVTOC, KOl VO, 00NYICOVV GE Uiol GMOTH 1000POTT| KOWMOVIKY, TOATICTIKY KOl
OIKOVOUIKT ovATTLEN dtapkeiog 1 aelpdpov avantuéng énwg v anokaiovue onuepa. TTolrtucég
Kot Métpa mov 4V apvovvTal Tn GOYYPOVN EMOYN KOl OAd TO KOAG (OVECELS) TOL LOG TPOCOEPEL
OAAG KaL TOL 001 YOUV GE EMOVOVOPOTIGUO TOV KOW®VIKOD 16100, dNAadn Kowwvieg Tov wov Oo
&yovv cav k€vipo Papovg Kol TAAL ToV AvOp®TO LE TIC PUOIKES TOATIOTIKEG KOl KOWVWOVIKEG TOV
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OVOYKEC.

X onuepwn €moyn, NG €VUKOANG WETOKIVNONG KOl EMAQNG KOl TOV UEYOA®YV TOVPIOTIKOV
peLIdTOV, HOVO TETO10L TOVPLOTIKOL TPOOPIGHOL (LLE TO TOPATAVE® YOPUKTNPLOTIKA) Bo prmopécovy
Vo EAKOGOVV KO OLULTPTICOVY TO EVOLIPEPOV TOV EMCKENTMOV TOLG Kal £TG1 va, 0dnyndovv o pia
TPOYUATIKN 0ELPOPOV avATTLED Y10, TO GVUPEPOV OAmV!!!!
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Intervention by Stanislaw Makara, Director, Museum Kresow in Lubaczow, Poland

The notion of the sustainable development ties together concern for the carrying capacity of natural
systems with the social challenges facing humanity. That is why, rural areas together with natural
resources and architectural and cultural elements should be preserved and they still should
contribute to culture.

The preservation of rural cultural heritage and rural identity in contemporary times is extremely
difficult for many countries. As a result of globalization in the last few years, one can observe the
disappearance of a cultural landscape together with characteristic for architecture spatial
arrangements and products of artistic craftsmanship that were made according to traditional
techniques and with the use of the local natural resources. It all caused that the landscape value was
diminished and that the equilibrium of man and nature was disturbed.

Poland does not differ in this matter from other countries. The additional factor that played a
destructive role in the process of disappearance was the time of communism. It was a time when
industrialization and mass production were highly promoted which almost caused the disappearance
of the craftsmen and traditional crafts. The chain of traditional craftsmen’s skills that were handed
down from generation to generation has been broken.

In my opinion, the secrets of the craftsmen’s skills that were passed from father to son not only
contributed to the achievements of generations, but also created so important in the rural
communities an inter-generational bond which was expressed through respect to old people and the
craftsmen.

Nowadays, one tries to re-establish rural identities, to present and to inform young generation about
the traditional skills and rites, to present everything that used to develop a sense of community spirit
in their ancestors and determine local craftsmen workshops.

One of the methods to reconstruct rural identities is to create open air museum. Lately, Museum
Kresow in Lubaczow has been engaged in scientific research concerning the organization of an
ethnographic museum, which is supposed to present characteristic for the region fragment of a
provincial street with four farm-houses presenting four nationalities: Poles, Ukrainian, German and
Jewish. The organization of an ethnographic museum is supposed to:

1. portray the traditional dwelling-housing

2. portray the multicultural heritage

3. portray the traditional skills connected with the presented communities
4. portray the local traditions and rites.

The ambition of the museum staff is to create a place where the beauty of the architecture,
architecture details and objects of the everyday use, made by the local craftsmen with the use of the
local natural resources, could be presented. By presenting it, the museum wants to reintroduce local
traditions and skills of exploiting local natural resources.

Each of the farm is planning to have a working craftsman workshop. I hope that by it, we will not
only portray traditional skills that were so popular in our region, but we will also inspire people to
make use of them in the contemporary times. | hope that by portraying how one used to exploit
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natural resources we will encourage people to reintroduce old crafts and to reconstruct local
material and immaterial identity.

I also hope the reconstruction of traditional activities will be beneficial for the local labour market
and will create the link between a man and a local landscape. That it will restore respect for nature
and emphasize the link between nature and the life of a man.

All in all, I think that an ethnographic museum should be a place where one can learn not only
about tradition, spend a nice afternoon, but it should also be an inspiration for creating social bonds,
cooperation, fun, cultivating tradition and passing it from generation to generation since rural areas
are important as far as the local community’s identity is concerned. What is more, I reckon that
cultural institutions like ethnographic museum, but no only them, should not just “be”, but by their
activities, here I mean e.g. promotion, various publications, TV programmes, Internet, museum
lesson, workshops should encourage people to participate in the activates of a cultural institution
hence re-establishing the link between rural heritage and the sustainable development.

The question

How one should preserve the local landscape or architecture etc. so that the process of the
development of a local community won’t be stopped? The example from Lubaczow. How to
preserve historic wooden architecture and at the same time improve living standards of the
inhabitants?
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Intervention by Vanessa Doutreleau, Deputy in charge of scientific programmes and
exhibitions, Ecomuseum of Marquéze, France

C’est dans le prolongement de 1’intervention de Marc Casteignau que je souhaite intervenir, tentant
d’illustrer, au travers d’un certain nombre d’actions de I’écomusée, comment le site de Marqueéze,
haut lieu du patrimoine rural landais, s’inscrit de fait dans une relation au développement durable.

1. Le site historique de Marquéze
La conservation

Le site historique, inspiré des musées de plein air, est depuis sa création en 1969 un lieu de
conservation (biens matériels, immatériels, fongibles), de valorisation et de transmission des
savoirs et savoir faire.

Pendant les dix premiéres années de son existence, I’action majeure de I’Ecomusée a été de parler
en priorité a la population du territoire de la Grande Lande, et de lui révéler de larges pans de son
histoire et de son patrimoine. Dans cette région alors en crise économique, démographique, sociale
et culturelle, les maisons, les batiments d’exploitation, certains paysages eux-mémes, renvoyaient a
une histoire que 1’on s’efforcait d’oublier. On reparlait alors de « désert landais », un siécle apres
I’esprit de conquéte a I’ceuvre au début 19¢éme s., avant la plantation massive des pins, ou l’on
parlait alors le Sahara francais.

S’il est certain que sa création en 1970 est intimement liée a une volonté politique et scientifique de
conservation d’un patrimoine, il est également vrai que 1’écomusée, au travers de la mise en sceéne
de ce patrimoine, a joué le role de révélateur et d’activateur d’une identité landaise (la société de la
grande lande a la fin du 19eme s.) et d’une identité paysagere (I’airial), commune a la majeure
partie du territoire des Landes de Gascogne. La mise en scéne de ce patrimoine a donc permis la
reconnaissance d’une forme d’habitat qui était jusque la désertée par ses habitants au profit de
constructions plus modernes, notamment dans les bourgs, ou encore dans les villes, pourvoyeuses
d’emplois.

Transmission et formation

Au-dela de la conservation du patrimoine bati, la transmission des savoir-faire, matériels et
immatériels, a été et est encore aujourd’hui I'un des moyens par lequel s’opere la relation entre le
patrimoine rural et le contemporain :

e au travers des animations et événements festifs qui ponctuent la saison, qui sont autant de
moments de loisir que d’apprentissage et de réinventions des traditions (cuisine, lessive, tissage,
ou encore savoirs autour des plantes médicinales ...).

e au travers d’ateliers, de stages (ex : fabrication du torchis, restauration du petit patrimoine),
voire de chantiers d’insertion. Ces animations sont le résultat de la volonté de sauvegarde du «
petit » patrimoine, discret mais présent dans le paysage du quotidien des habitants (fours a pain,
lavoirs, moulins, petites chapelles ...).

A partir de ces savoir-faire accumulés, le Parc naturel régional s’appuie sur I’Ecomusée pour
engager des actions de restauration de petits édifices, de formation des particuliers ou d’artisans aux
méthodes traditionnelles de construction.
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Ce « petit » patrimoine et les modes de construction favorisant ’emploi de produits traditionnels
comme la chaux ou le bois dans la restauration des batiments, sont aujourd’hui un enjeu
considérable pour la préservation de savoir-faire et plus largement de 1’identit¢ d’un territoire
soumis a des pressions importantes de développement urbain. Ils s’inscrivent dans une démarche de
développement durable, ou les techniques de construction du bati ancien sont réutilisées pour une
réinterprétation dans le bati moderne.

Expression artistique

Au dela du musée, Marqueéze est un site culturel qui accueille les visiteurs, certes, mais c’est aussi
un lieu qui accueille des artistes pour une résidence de création. Plasticiens, photographes, peintres,
musiciens, cinéastes, chorégraphes, conteurs se sont succédés depuis dix ans pour entamer avec le
patrimoine conservé ici un dialogue qui se traduit par des ceuvres pérennes ou éphémeres. Ces
actions artistiques sont d’abord un média entre le patrimoine rural la société contemporaine ;
certaines d’entre elles interpellent directement le visiteur dans sa relation au monde, ou 1’amene par
une démarche sensible a s’interroger sur la fragilit¢ de 1’environnement. Parmi les derniéres
installations, des interventions réalisées autour de la tempéte (empreintes en argile d’arbres tombés
sur le site de Marquéze par Béatrice Di Giacomo, ou encore collectage de paroles de tempéte et
mise en images par Jakes Aymonino ).

2. Le Pavillon de Marquéze, un musée des temps présents

Inauguré en mai 2008, le Pavillon de Marquéze est un outil complémentaire du site de Marquéze
qui rassemble des espaces d’expositions (permanente et temporaire), auditorium, réserves pour les
collections et locaux techniques nécessaires au bon fonctionnement d’un musée. Pour faire vite, il
est une vitrine du Parc Naturel régional, dans son contenu mais aussi dans sa forme ; modéle
d’architecture durable (Haute Qualit¢é Environnementale-HQE®©) inspirée d’une architecture
vernaculaire et moderne, il utilise, dans son fonctionnement et ses matériaux, la ressource locale, tel
que le pin maritime.

Les expositions sont également un média permettant de comprendre le territoire et ses enjeux au
travers du patrimoine rural. L’exposition « S.0.S » bien sir, mais également 1’exposition
permanente. Je ne reviendrai pas sur « S.O.S », mais on peut également s’appuyer sur 1’exposition
permanente pour illustrer notre propos. L’exposition permanente retrace deux siecles
d’aménagement du territoire dans les Landes de Gascogne jusqu’a aujourd’hui.

L’aménagement de 1’espace, et la transformation réguliére des paysages explique en effet en grande
partie I’histoire des Landes de Gascogne.

Le parcours d’exposition aborde cette histoire en suivant les mutations successives des paysages.
Immergé dans ces grands paysages changeants le visiteur franchi les différentes étapes qui ont
construit le territoire d’aujourd’hui. La derniére « étape », I’ Assemblade, telle un point d’orgue de
la visite, convie les visiteurs a exprimer, par I’outil multimédia, leurs attentes et leurs priorités pour
construire un développement « harmonieux » des territoires.

Les attentes individuelles sont confrontées aux choix de la collectivité des autres joueurs et
I’ Assemblade, sous une forme ludique, initie ainsi une démarche citoyenne.
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Pour conclure:

Aujourd’hui, avec prés de 80 000 visiteurs en moyenne chaque année, Marquéze représente
aujourd’hui le pole touristique majeur du Parc naturel régional des Landes de Gascogne autour
duquel s’est structurée une large part de 1’activité de loisirs de la région.

Cette activité économique s’est batie sur des principes fondateurs de connaissance, de conservation,
de médiation du patrimoine et de sa société, dans le respect des valeurs d’un tourisme citoyen. Cette
démarche innovante trouve son prolongement aujourd’hui avec le développement de 1’écotourisme
dans ce territoire.

Cette aventure culturelle a été a I’origine de ’attention portée par les habitants a leur patrimoine
bati, modeste, fragile, mais qui leur est familier car intégré a leur cadre de vie.

Aujourd’hui, prés de 40 ans aprés sa création, on peut dire que Marquéze incarne une forme de
relation entre le patrimoine rural et les enjeux de la société contemporaine ; plutot que de lien, je
préfere parler de relation, terme qui induit 1’idée d’interaction. En effet, les questions posées par
I’écomusée (au travers des expositions, des événements artistiques et festifs etc.), sont aussi celles
qui nous sont posées en tant que citoyens. C’est pourquoi j’insiste sur 1’idée de relation, car ¢’est
bien la société d’aujourd’hui qui construit le patrimoine rural de demain. Et c’est peut-étre en
regardant le patrimoine rural (et ce qui tient lieu de patrimoine en général) comme étant sans cesse
en devenir et sans cesse réinventé que la société contemporaine (visiteurs de nos musées, citoyens,
habitants de nos territoires), pourra étre le lien le plus tangible demain, entre le développement
durable et le patrimoine rural.
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Intervention by Zsolt Sari, Chief Curator & Secretary for scientific affairs, Hungarian Open
Air Museum

Some examples of village tourism in the context of the sustainable development and cultural
heritage of rural society

The process of “elimination of agriculture” takes place worldwide with the consequence of a fast
depopulation of rural towns and villages. We observe an asynchrony in this development in
Hungary: rural population does not decrease considerably; however, this rural population has little
to do with farming traditions. We observe parallel to this development a renaissance of certain
elements of vernacular culture, which cannot be linked to the rural society’s ambition to reach
middle-class status. The revival meets rather the needs of tourists and of the town population, or it
is a means of legitimacy of the villages’ mayors, leaders and intellectuals, but the revival of folk
culture might be even an expression of the communities” demand.

A theory has emerged recently in Western Europe in favour of re-installing all things peasant. It
calls out for the autonomy of groups linked to a rural area as opposed to globalisation. The need is
there to make of this a political process.

A new type of holiday has emerged in the second half of the 20th century with the purpose to
counterbalance the negative influences of the fast developing mass tourism. The first manifestation
of the alternative tourism was the “green tourism” focusing on natural values. Sustainable tourism
includes such kinds of tourism which intend to make accessible the attractions and scenic spots to
later generations too. One of them is the village tourism as it is called by this comprehensive name:
it allows visitors to learn about our culture, traditions and nature’s variedness simultaneously. This
branch of tourism has several segments — rural, agri and agro tourism, farm, green or soft tourism —
which all have in common to be built on the sources of local families and to take place in rural
environment.

Almost at the time when the political transformation took place, the search for identity by local
communities underwent a change too. The earlier social-political environment imposed upon the
communities such public celebrations, which were organised centrally by the political power — like
in any other field of life -, having similar structure and identical elements of programs. These
common celebrations resulted from a centrally organised “tradition creating” activity and rarely
included former traditions and festive customs of the local community. The political transformation
swept away these celebrations very fast. Local communities dropped into a vacuum: even if the new
power had created or revived old feasts, they needed occasions for common celebrations to
strengthen the feeling of coherence and unity. And so was born the ‘village day’ as one of the most
important occasions for celebration to meet the needs of communities. Village days became one of
the most important means to express local identity, and community awareness.

An important element of the creation of own, local identity is remembrance, together with the
practice of commemoration. Presently we witness how village communities create their identity,
regulated by national stereotypes. The timeless concept of tradition appears, intertwined with the
myths of naturalness, as well as with the appearance and emphasise of all forms carrying the
attribute nature, ecologic and organic.
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One of the big areas of changes after the political transformation in the field of culture is the
emergence, spread and almost “overgrowing” of local festivals: musical, folklore, sport and of
course gastronomic festivals are held in almost every commune in Hungary.

I divide the gastronomy festivals, which are the basis of my study, into two big groups following
their choice of topic: the first group includes the festivals based not exactly on local but on
Hungarian traditions, ‘hungaricums’ characteristic for the whole nation, although local specialities
are often considered as well. Fish soup, goulash and paprika are the main topics. The second group
of festivals focuses the programs and events on local, regional food and foodstuffs, such as
pumpkin, cherry, cucumber, elder or even the potato.

The organisers of big festivals are besides the municipality private persons, often professionals of
gastronomy, restaurant owners or societies founded by them. The most important of festivals of this
kind aren’t aimed in the first line at the local community but they function as tourist attraction or
business activity. Some examples: Fish soup festival in Baja, International Royal Cook Competition
in Nagyszakacsi, Paprika feast in Kalocsa, cooking competition of paprika dishes or Goulash
festival in Szolnok.

Traditional cooking techniques are shown during other festivals: baking in clay wrapping, roasting
on the spit, baking in the oven, ironed chicken.

Stereotypes or symbols of the Hungarian kitchen are goulash, fish soup, stuffed cabbage, paprika
chicken, paprika potatoes, meal on pig killing day, bean soup, egg noodles with cottage cheese...
Let us add the Ujhazy chicken soup, the Jokai bean soup, the Gundel pancake flambé, the regional
specialities of the Great Plain, the Bakony; the kinds of strudel... Most of the dishes considered
Hungarian have plenty of gravy and are spiced with paprika. Certain hungaricums are protected in
the European Union, like the Tokaji aszi (wine), goose liver, Pick salami, ground paprika, home
distilled brandy (palinka), dish with poppy seeds (guba).

Rural heritage can help sustainable development by two ways: by recognising today’s potential of
rural heritage as a source, which may produce economic advantages for the countryside through the
development of tourism; furthermore, by using the experiences offered by rural heritage to the
contemporary communities by highlighting the valuable practice of sustainability through the use of
natural sources, the organisation of the living space and the managing of economic activities,
mainly in the context of nature. Rural heritage strengthening the private and communal identity may
become a driving force of sustainable development by joining village communities; furthermore, it
may motivate the development efforts and the preservation of local culture and natural conditions.
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